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INTRODUCTION 

 

This research is based primarily on the professional experience accumulated over 14 years 

of activity, starting in 2011, in the field of directing and performing storytelling-based shows 

within primary education institutions in various localities such as Arad, Lipova, Ineu, Timișoara, 

Cluj-Napoca, and Bucharest. The professional experience also includes the delivery of training 

courses for teachers, focused on the use of storytelling as a didactic method, in collaboration with 

S.C. AtelieR de Cuvinte S.R.L. from Timișoara and the “Alexandru Gavra” Teacher Training 

Center (Casa Corpului Didactic) in Arad. These activities materialized in the organization of ten 

in-person training editions held in Arad, Timișoara, Cluj-Napoca, and Bucharest, attended by a 

total of 180 participants, as well as ten online editions, with a total of 378 participants. 

Secondly, the observation of the beneficial effects of storytelling on students' cognitive and 

creative development, along with the growing interest of teachers in deepening their understanding 

of this pedagogical method, led to a more focused approach to integrating storytelling courses into 

the primary education process. At the same time, the implementation of an optional storytelling 

and improvisation course in the school curriculum was considered, as a complementary means of 

developing students' competencies. 

Based on these professional experiences in the field of education through storytelling, the 

present study aims to rigorously investigate the impact of the art of storytelling on the development 

of creativity, imagination, and memory among primary school students, particularly those aged 7 

to 9. Furthermore, the research seeks to evaluate the effectiveness of this method within the 

teaching-learning process, as well as its role in the consolidation and assessment of knowledge. 

The individual’s acute need for authentic, direct, and natural communication with others is 

manifested through the desire to “have a story” with others—a fundamental and accessible way of 

fulfilling this need. The act of sharing stories represents a return to the roots of human 

communication, to the simplicity of direct exchanges of ideas and emotions, creating a space of 

profound interaction in which words gain shared meaning for all participants. Storytelling is not 

limited to a unidirectional transfer of information from the narrator to the audience; it is shaped as 

an interactive process, a co-constructed narrative that transcends simple communication and 

becomes an act of communion achieved through spoken words. 



The subject of storytelling, as a branch of the performing arts, was chosen for this research 

because it represents a form of interpretive expression in which direct interaction with the audience 

constitutes a central element. Storytelling involves an ephemeral, unique, and unrepeatable artistic 

act in which improvisation plays an essential role. This type of performance takes place in an open 

space, without backstage areas, where the storyteller is in direct contact with the audience, without 

technical support or aesthetic artifices interfering in the narrative process. The authentic and 

exposed nature of the storyteller, as well as the challenge of navigating between the safety of the 

story and the unpredictability of audience interaction, are defining elements of this art form. 

The discovery of storytelling occurred in 2011, in an unexpected context, through a 

collaboration with the “Alexandru D. Xenopol” County Library in Arad. Since then, the research 

and application of this practice have developed both in the performative area and in the theoretical 

field, with reference to the concept of storytelling as it is defined and accepted at the international 

level. The professional experience accumulated includes fields such as acting, improvisation, 

storytelling, pedagogy applied in the art of acting and narrative, as well as directing, thus shaping 

an interdisciplinary approach that explores the multiple dimensions of storytelling in education 

and performance. 

Over the course of fourteen years, educational and artistic activities were carried out with 

primary school students, aiming to create theatre and/or storytelling performances. During this 

period, various ways of conveying stories were explored, at times using stage props and elements 

of theatrical syncretism, or conversely, adopting a minimalist aesthetic reinterpreted from a 

personal perspective. Additionally, since 2012, there has been the opportunity to represent 

Romania as a storytelling artist, participating in international storytelling festivals around the 

world: Iran, Kenya, Thailand, South Korea, Canada, India, France, Italy, Poland, Austria, Belgium, 

Germany, Sweden, Denmark, Switzerland, the United Kingdom, Morocco, Lithuania, and 

Hungary. 

This practical experience gradually allowed me to develop and refine my own method, 

defining a specific structure for the storytelling performance—centered on the narrated story, but 

enriched through theatrical techniques and improvisation exercises. In this way, I combined the 

artistic and pedagogical dimensions, becoming, in essence, a storyteller-educator. 



After nine years of research, in 2020 I finalized an applicable storytelling method, 

materialized in the educational-cultural program consisting of workshops based on the “Grow 

Through Stories” method. Once the artistic component was established and optimized, my interest 

turned to the educational impact of this method, investigating the competencies developed among 

its direct beneficiaries, namely primary school students. The results highlighted the considerable 

potential of storytelling as a training tool, reinforcing my motivation to further explore this 

cultural-educational dimension. 

The central hypothesis of my research is the following: the application of the “Grow 

Through Stories” method among second-grade students, over the course of a school year (10 

months), with a frequency of one session per month, within the subject “Personal Development,” 

will contribute to the development of self-awareness and empathy skills, essential components of 

emotional intelligence. The action-research was carried out between September 2022 and June 

2023 through the implementation of the cultural-educational program consisting of ten workshop-

lessons based on the “Grow Through Stories” method in three lower secondary education 

institutions in the city of Arad. Each month of the 2022–2023 school year included the delivery of 

one workshop in a second-grade class that had no prior experience with this type of activity and 

had not been previously exposed to the concept of storytelling. The methodology employed 

maintained a consistent instructional structure, while each workshop was based on a distinct story 

addressing different themes. 

The main objective of the workshops was to stimulate the emotional mechanisms of self-

awareness and empathy in students, through the messages conveyed, the characters, and the 

dramatic situations included in the stories. The impact was evaluated using observation sheets after 

each session, applying five specific items aligned with the competencies of self-awareness and 

empathy, as outlined in the national curriculum for the subject Personal Development in the second 

grade. 

In addition, at the end of each workshop, students were given an assignment for the 

following session, intended to reinforce information retention and facilitate the transferability of 

the educational message to their social lives. 

The analysis of data collected through the evaluation methods used—observation sheets, 

practical assignments, projects, and interviews—led to the conclusion that the “Grow Through 



Stories” method not only supports the development of empathy and self-awareness among 

students, but may also represent a replicable methodology for teachers. Thus, educators can 

integrate this approach into the teaching of Personal Development at the primary level, both as 

part of the compulsory curriculum and as an optional activity conducted throughout the school 

year. 

 

CHAPTER I. Storytelling 

Storytelling – A General Perspective 

 

          The first chapter analyzes the concept of storytelling from a general perspective, 

highlighting how it is currently perceived in various fields such as art, education, therapy, 

marketing, and public discourse. Subsequently, a historical overview is provided of the evolution 

of storytelling at the international level, beginning with the earliest storytellers of humanity and 

continuing with the development of this practice in the 20th century across different continents—

America, Europe, Africa, and Asia. In the third part of the chapter, the situation of storytelling in 

Romania is presented, starting from the oral tradition of rural storytelling and its functions, up to 

the transformations that occurred after the 1990s. The institutionalization of storytelling in libraries 

and schools, the emergence of specialized festivals, and the way this practice is perceived today 

are also outlined. 

 

Storytelling – The Historical Perspective 

           Throughout history, storytelling has been the oldest form of communication and knowledge 

transmission. Since ancient times, people have felt the need to share experiences, explain the 

world, give meaning to things and phenomena, and create connections through stories. 

Storytelling, the English term equivalent to the Romanian “povestire,” refers to the act of telling a 

story. Given its international acceptance, this term will be used throughout the present research. 

The concept of storytelling refers to the act of narrating aloud, using facial and bodily 

expressiveness, fulfilling multiple functions, among which are entertainment, the transmission of 

information, and education. 



Arthur Ransome, in his attempt to illustrate the history of storytelling at the beginning of the 20th 

century, emphasizes that: "At the beginning, there were no professional storytellers. But by the 

campfire, in desert tents and in huts at night, wherever common people gathered and shared the 

experiences of vigorous days, there was always someone whose stories were the most enjoyable to 

hear, whose deeds were the most wondrous, whose realistic details were the most varied." 

 

Storytelling at the National Level 

           

         In Romania, stories passed down from generation to generation have represented an essential 

form of preserving the wisdom, humor, and traditions of the people. Throughout centuries of 

survival under various dominations and subjugations, storytellers were those who managed to 

maintain the spirit of the community, even in the most difficult periods. 

In traditional Romanian culture, the storyteller was an important and universal figure in every 

village. The role of the storyteller could be assumed by any man gifted with charismatic and 

captivating speech, having the ability to enchant an audience with anecdotes, tales, and jokes. 

Șezătorile—those community gatherings—represented a frequent setting for these storytelling 

sessions. During these gatherings, women carried out activities such as weaving and singing 

lullabies, but also storytelling. These moments were rich with folk legends, fairy tales, and 

traditional narratives, told by both men and women, but especially by the elders, who had the role 

of preserving and transmitting the community’s history and teachings. 

The term basm in Romanian narrative tradition is defined as “a narrative with fantastic elements, 

symbolizing the forces of good and evil in the struggle for and against human happiness.” 

 

 

 

 

 



CHAPTER II. The Performing Arts and Storytelling 

Theatre in Society 

 

In the second chapter, the art of storytelling is analyzed from a performative perspective, 

highlighting its theatrical dimension. In this context, reference is made to Richard Schechner’s 

theory regarding the performing arts, under whose umbrella storytelling also fits due to the 

numerous common elements between the two fields. 

Theatrical Elements in Storytelling 

 

The second part of the chapter examines the theatrical elements integrated into storytelling, 

emphasizing its complexity as an artistic event. The final section presents the acting techniques 

used in the art of storytelling, with reference to methods developed by Viola Spolin, Keith 

Johnstone, and Michael Chekhov. 

• Text 

• Space 

• Costume 

• Props 

• Acting Techniques: Posture and Status of Characters, Movement, Voice, Gestures, 

Psychological Gesture of the Storyteller 

 

Storytelling – A Performance 

Defining storytelling as an art involves answering two fundamental questions: Is 

storytelling a form of art? And if so, does it fall within the realm of dramatic arts? Approaching 

these questions in reverse leads to the conclusion that storytelling is, by its nature, an action—and 

every action inherently contains a degree of dramatism. Moreover, storytelling is an art because it 

fulfills an aesthetic function. In this regard, Gérard Genette states that “a work of art is an 

intentional aesthetic object, an artifact or a product with an aesthetic function.” 



A storytelling performance, like any form of art, possesses the ability to transcend reality—

both through the imaginary world the storyteller creates in front of the audience and through the 

emotional impact it generates. Genette compares this process to “a river overflowing its banks, 

which exerts an even greater force,” thus highlighting the transformative power of narrative art. In 

storytelling, we observe the interaction between two complementary arts: the literary art, 

represented by the story’s text, and the art of orality, defined by the artistic interpretation. 

Keith Johnstone defines interpretive interaction as “a shift in balance between two people,” 

and in storytelling, this balance manifests as direct and spontaneous communication with the 

audience. Unlike traditional theatre—where artistic expression is often governed by strict 

conventions—storytelling is characterized by flexibility and adaptability. One of its fundamental 

traits is the elimination of the fourth wall, allowing for a closer and more direct relationship 

between storyteller and spectators. 

 

Theatrical Elements in Storytelling 

 

The storyteller is not only the performer—the actor who enacts the story—but also the director, 

scenographer, and costumer of their own show. The artist is completely free, independent of any 

institutional constraints, yet fully responsible for all aspects related to the production and 

presentation of the storytelling performance before the audience. 

The institutional aspect is mentioned because, generally, an actor depends on this context, 

both as an administrative structure and as a catalyst for all the syncretic elements of theater. In the 

case of storytelling, the audience embodies all these theatrical elements and provides the storyteller 

with immediate feedback. Through the interactivity and responses from the audience, the 

storyteller understands whether they have convinced the listeners, whether they were well-

received, at what moments they connected with the audience and when they lost that connection, 

as well as how they managed to regain it. Additionally, the storyteller assesses whether the 

transmitted message was correctly decoded, whether they earned their fee, and most importantly, 

whether the audience will return to listen to their stories in the future. The audience’s desire to hear 



another story immediately after the current one concludes is clear evidence that all the storyteller’s 

objectives have been achieved. 

 

CHAPTER III. Storytelling in Education 

The Educational Process – A General Perspective 

The Psycho-Emotional Characteristics of Primary School Children 

The third chapter analyzes the role of the art of storytelling in education. It begins with a 

general overview of the educational process, including classical, traditional, and modern teaching 

methods and structures. This framework allows for contextualizing storytelling as an effective 

educational method, highlighting its similarities with existing didactic strategies. 

The second part addresses two concepts established in early 20th century Britain — Drama 

in Education (DIE) and Theatre in Education (TIE) — and analyzes how the art of storytelling fits 

within this paradigm. 

The final part of the chapter presents examples of best practices regarding the use of 

storytelling in various schools worldwide. Furthermore, it highlights the diverse educational 

functionalities of storytelling and its essential contribution to the development of children’s 

emotional intelligence. 

The fundamental educational goal is the formation and development of the student through 

the transmission of a message of wisdom or a set of knowledge so that they can assimilate, transfer, 

and apply the acquired information in real contexts. Students need both cognitive and psycho-

emotional acquisitions to shape their intellectual and personal development. 

However, the educational process cannot be reduced merely to the transmission of content; 

the way in which this content is delivered and integrated into the learning experience is crucial. 

Interactive teaching methods offer numerous benefits, including increased student motivation, the 

development of social skills, adaptability to individual needs, and the improvement of critical 

thinking and creativity. 

However, these methods also present significant challenges, such as difficulties in time 

management, the need for additional resources, challenges in applying them in large classrooms, 



and the complexity of student assessment. 

This behavioral degradation process, resulting from the abusive use of the internet, has been 

observed in recent years even among children from preschool and primary school ages. Also 

referred to as Generation Z, this group represents the first generation of digital natives. Children 

today, even from preschool and primary school, are already born into an environment where 

smartphones are omnipresent. Continuous access to information, the diversity of online 

communities in which they are “integrated,” and instant communication channels have contributed 

to forming a generation of children and young people who increasingly seek uniqueness through 

visible comparison with others. Therefore, a strong stimulation of emotional intelligence is 

necessary to help children break free from digital blockages and communicate genuinely with 

those around them. Storytelling primarily appeals to this intelligence, called EQ by Daniel 

Goleman. 

 

Theatre in Education 

Drama in Education (DIE) and Theatre in Education (TIE) in the Educational Process 

In education, theatre and drama are distinct terms, used appropriately depending on the 

context. However, their goal in this field is common: to prepare the student to manage everyday 

situations or conflicts by adopting appropriate and balanced behavior, which will help them find 

solutions to various problems they face. 

Theatre in Education, known as Theatre in Education (TIE), is a specific genre of theatre 

developed by private artist companies that design and perform itinerant theatrical productions 

aimed at students. This type of performance can include improvisational elements, varying degrees 

of audience interaction, forum theatre, debates on proposed themes, and other interactive methods. 

After World War II, theatrical initiatives with social impact emerged, promoted by independent 

troupes and companies. This educational method based on theatre developed as theatre creators 

began to move beyond the exclusively artistic sphere and focus on communities, addressing 

relevant social themes. Augusto Boal, in Brazil and later in Europe, as well as Bertolt Brecht in 

Germany—with significant impact across Europe—introduced innovative concepts such as forum 

theatre and social theatre. These theatrical forms aim at active audience involvement in the artistic 



process, with the objectives of raising awareness, problematizing, and educating individuals, as 

well as encouraging a participatory attitude in the society to which they belong. 

Regarding Theatre in Education, the working structure remains similar to that of 

professional theatres, with the ultimate goal being the performance itself. The terminology 

“Theatre in Education” (TIE) crystallized with the emergence of another method applying dramatic 

techniques in education, which shifted previous educational paradigms—namely Drama in 

Education (DIE). 

Dorothy Heathcote was the first professional drama teacher to experiment with new forms of 

dramatic teaching in education, aimed at helping students to know themselves and discover "what 

they already know but do not yet know that they know." The Heathcote method, applied 

immediately after completing her university studies, focused on experimenting with and 

implementing drama in the personal development of students. 

Somers’ advocacy in Drama in the Curriculum focuses on understanding the important role of 

drama in the relationship between subjects and interactive teaching methods, as well as drama as 

a standalone subject within the school curriculum, which can culminate in a performance. In other 

words, the author approaches this art form within the educational context, both as Drama in 

Education (DIE) and Theatre in Education (TIE). In any subject, a purely theoretical method of 

teaching knowledge tends to keep the content at an abstract level and, consequently, distant from 

the student, whereas dramatic art offers the opportunity to learn through the lived experience of 

the same knowledge. Motor skills and emotions experienced during this process contribute to 

much faster and more comprehensive retention of information. 

 

Storytelling in the Educational Process 

 

Storytelling has begun to gain interest in European schools and beyond, as a natural extension of 

the applicability of theatre in education, as previously mentioned. Currently, numerous studies 

have been conducted on groups of students, focusing on the development of psycho-emotional 

competencies, especially emotional intelligence (EQ), through the use of oral stories. The 

applicability of storytelling occurs bidirectionally: initially from teacher to student as an initial 



offering, and subsequently from the student to the teacher and peer group as a positive response, 

naturally and non-invasively elicited by the teacher. 

A relevant example of applying storytelling in child development is the project initiated by Špela 

Ferlič, a storyteller, author of storybooks, and folklorist. Since 2015, she has initiated and 

coordinated a storytelling project within the Literature House, a non-governmental organization in 

Ljubljana, Slovenia. This project, developed in collaboration with a team of educators, aims to 

promote the art of storytelling among children through interactive educational experiences, in 

partnership with schools. An innovative aspect of this initiative is the creation of a dedicated 

storytelling space designed as a performance stage, equipped with lighting and infrastructure 

specific to the theatrical field, called the Fairytale Studio. This environment offers children the 

opportunity to experience the narrative act in a professional setting, thus familiarizing them with 

oral and performative expression techniques. 

 

CHAPTER IV. The “Grow Through Stories” Method 

 

In the fourth chapter, the “Grow Through Stories” method is presented. The first part details the 

educational-cultural program based on this method, explaining the framework in which it is 

conducted: a set of 10 workshops held monthly throughout a school year, in second-grade classes 

from three schools in Arad County, selected for research. The “Grow Through Stories” teaching-

learning-assessment method is active and participatory. As a means to achieve specific objectives, 

it aims to develop in students the capacity for independent thinking, better self-awareness, and the 

ability to understand and retain messages more easily and over a longer period, since these are 

delivered alongside emotions. 

In the subject of Personal Development, through the “Grow Through Stories” method, students 

develop, by engaging in games, the general competencies outlined in the national curriculum: 

demonstrating interest in self-knowledge, a positive attitude towards themselves and others, and 

the appropriate expression of emotions in interactions with familiar children and adults. Moreover, 

students accumulate and consolidate information and experiences through storytelling, while the 

teacher evaluates the level of information retention through games and assignments. 



The Educational-Cultural Program Based on the “Grow Through Stories” Method 

The educational-cultural program based on the “Grow Through Stories” method was conducted 

during the 2022-2023 school year, comprising 10 workshops held once a month (September to 

June) in three second-grade classes in schools from Arad County. The workshop structure based 

on the “Grow Through Stories” method consists of seven stages as follows: 

1. Conquest 

2. Energizing 

3. Takeoff 

4. Flight into Imagination 

5. Landing in Reality 

6. Transfer 

7. Action and Enthusiasm 

The Structure of the Story in the “Grow Through Stories” Method 

The second part of the chapter is dedicated to analyzing the structure of the stories performed, 

considering that the essence of the method lies in the story itself and the ways it is interpreted 

through the use of the acting techniques previously mentioned. 

 

 

Interpretation Techniques / Structure of the Workshops Based on the “Grow Through 

Stories” Method 

 

The third part presents the structure of the workshops, describing each lesson and workshop in 

detail. The stages of the method are highlighted, including introductory games, preparatory 

exercises, activities designed to create the story’s atmosphere, the moment of oral storytelling, 

followed by improvisation games aimed at consolidating the information, and finally, the 

homework assignment. 

 



Development of Self-Awareness and Empathy Skills through the “Grow Through Stories” 

Method – Research Results 

 

The fourth part of the chapter is dedicated to the general analysis of the workshops, and the final 

section presents the research results, evaluating the development of empathy and self-awareness 

through observation sheets. Specific indicators were tracked, and the conclusions are illustrated 

by graphs showing the evolution of these skills throughout the workshops. 

 

CONCLUSIONS 

In conclusion, the “Grow Through Stories” method has a clear and highly beneficial impact on 

students’ emotional development by improving self-awareness and empathy competencies. These 

two skills represent fundamental dimensions of emotional intelligence. A person demonstrates a 

high level of emotional intelligence to the extent that they understand and control their own 

feelings and manage to relate appropriately to others. 

The art of storytelling constitutes a subtle, playful, and engaging method for cultivating these 

socio-emotional competencies, making the integration of storytelling into the teaching process not 

only an opportunity but also a necessity. 

Finally, directions for future development are proposed, emphasizing the method’s potential to be 

replicated and adapted to other lessons and subjects due to its proven functionality. In this context, 

the intention to develop a manual or a guide of good practices for teachers has been expressed, 

providing them with a useful tool in the educational process. The goal of this initiative is to support 

teachers not only in improving teaching methods and increasing student performance but also in 

facilitating a psycho-emotional connection with students. Thus, through the experiences lived and 

emotions generated during the lessons, students will be able to assimilate information more easily 

and apply it in their daily lives. 

 

 

 

 

 

 



BIBLIOGRAPHY 

 

a) Books 

 

1. Alexici, Gheorghe, Texts from Romanian Folk Literature, Author’s Publishing House, 

Budapest, 1899. 

2. Allain, Paul; Harvie, Jen, The Routledge Guide to Theatre and Performance, Nemira 

Publishing, Bucharest, 2012. 

3. Aristotle, Poetics, Scientific Publishing, Bucharest, 1957. 

4. Armstrong, Thomas, You Are Smarter Than You Think. A Guide to Multiple Intelligences, 

Curtea Veche Publishing, Bucharest, 2012. 

5. Avădanei, Parascheva, Child’s Soul. Stories, Bonifaciu Publishing, Bacău, 2013. 

6. Barbu, Violeta, The Life of Aesop: A Critical Study, Minerva Publishing, Bucharest, 1999. 

7. Bărbulescu, Corneliu, Introduction to Petre Ispirescu, Works, 1969. 

8. Bârlea, Ovidiu, Anthology of Popular Epic Prose, Publishing for Literature, Bucharest, 1966. 

9. Bârlea, Ovidiu, The Little Encyclopedia of Romanian Stories, Scientific and Encyclopedic 

Publishing, Bucharest, 1976. 

10. Bergson, Henry, Laughter. Essay on the Meaning of the Comic, ALL Publishing, Bucharest, 

2014. 

11. Bettelheim, Bruno, The Psychoanalysis of Fairy Tales, Univers Publishing, Bucharest, 2017. 

12. Bible. Holy Scripture, Orthodox Biblical and Missionary Institute Publishing, Bucharest, 

2015. 

13. Boal, Augusto, Theatre of the Oppressed and Other Political Poetics, Nemira Publishing, 

Bucharest, 2017. 

14. Boal, Augusto, Games for Actors and Non-Actors, Routledge Publishing, New York–London, 

2022. 

15. Bocoș, Mușata; Jucan, Dana, Theory and Methodology of Instruction. Benchmarks and 

Didactic Tools for Teacher Training, Paralela 45 Publishing, Pitești, 2007. 

16. Bodiștean, Florica, Literature for Children and Youth Beyond the “Story”, Casa de Știință 

Publishing, Cluj Napoca, 2007. 

17. Bogart, Anne, What's the Story: Essays about Art, Theater and Storytelling, Routledge, New 



York, 2014. 

18. Bolton, Gavin, Drama as Education. An Argument for Placing Drama at the Centre of the 

Curriculum, Longman House, Essex, 1984. 

19. Bonchiș, Elena (coord.), Generation Z, Polirom Publishing, Iași, 2021. 

20. Brecht, Bertolt, Writings on Theatre, Univers Publishing, Bucharest, 1977. 

21. Bremond, Claude, The Logic of the Narrative, Univers Publishing, Bucharest, 1981. 

22. Brill, Tony, “A Storyteller from Hațeg”, in Studies of Folklore and Literature, Publishing for 

Literature, Bucharest, 1967. 

23. Byron, Ken, Drama in the English Classroom, Methuen, London, 1986. 

24. Caldwell Cook, Henry, The Play Way. An Essay on Educational Method, Frederick A. Stokes 

Company Publishers, 1917. 

25. Campbell, Joseph, The Hero with a Thousand Faces, Herald Publishing, Bucharest, 2020. 

26. Carriere, Jean-Claude, The Circle of Liars, Humanitas Publishing, Bucharest, 2013. 

27. Chekhov, Michael, On Acting. About the Technique of Dramatic Art, UNATC Library 

Notebooks, UNACT Press, Bucharest, 2014. 

28. Cerghit, Ioan, Alternative Education: Structures, Styles, and Strategies, Polirom, Iași, 2008. 

29. Cerghit, Ioan, Teaching Methods, Polirom, Iași, 2006. 

30. Cipariu, Timotei, Poems and Religious Writings, Galaxia Gutenberg Publishing, 2008. 

31. Ciub, Natalia, ABC of Good Manners, Litera Publishing, Bucharest, 2011. 

32. Ciocșirescu, Thomas, Theatre, Children and Education in the Paradigm of the Era of 

Technology and Image, UNATC Library Notebooks, Vol.17, UNATC Press, Bucharest, 2014. 

33. Colin, Vladimir, Ten Dwarf Stories... Fairy Tales, Cartex 2000 Publishing, Bucharest, 2015. 

34. Corniţă, Georgeta, Dialogue in the Paradigm of Communication, Umbria Publishing, Baia 

Mare, 2001. 

35. Crăciun, Petre, 100 Fairy Tales and Stories – The Room of Happiness, Zorio Publishing, 

Bucharest, 2020. 

36. Creangă, Ion, Childhood Memories. Stories and Tales, Ion Creangă Publishing, Bucharest, 

1984. 

37. Creangă, Ion, Stories and Tales, Minerva Publishing, Bucharest, 1981. 

38. Crețu, Tinca, Developmental Psychology, CREDIS Publishing, Bucharest, 2001. 

39. Cuceu, Ion, The Phenomenon of Storytelling, Foundation for European Studies Publishing, 



Cluj Napoca, 1999. 

40. Cucoș, Constantin, Pedagogy, Polirom, Iași, 2009. 

41. Cucoș, Constantin, Psycho-pedagogy for Teacher Certification and Teaching Degrees, 

Polirom, Iași, 2017. 

42. Collection of Folk Tales, One Thousand and One Nights, translated and annotated by 

Haralambie Grămescu, Erc Press Publishing, Bucharest, 1987. 

43. Dahlsween, Heidi, Introduction to Oral Storytelling, Universitetsforlaget Publisher, Oslo, 

2008. 

44. Damasio, Antonio, Self Comes to Mind. Constructing the Conscious Brain, Humanitas 

Publishing, Bucharest, 2016. 

45. Dennett, Daniel, Consciousness Explained, Little Brown & Co., Boston MA, 1991. 

46. Explanatory Dictionary of the Romanian Language, Universal Encyclopedic Publishing, 

Bucharest, 1996. 

47. Diderot, Denis, Paradox of the Actor. Dialogues on The Natural Son, Nemira Publishing, 

Bucharest, 2010. 

48. Drimba, Ovidiu, History of World Theatre, Saeculum Publishing, Bucharest, 2005. 

49. Ekman, Paul, Emotions Revealed, Trei Publishing, Bucharest, 2019. 

50. El Koudia, Jilali, Moroccan Folktales, Syracuse University Press, Syracuse, 2023. 

51. Eliade, Mircea, With the Gypsies, Dacia Publishing, Bucharest, 2001. 

52. Eminescu, Mihai; Popescu, N.D., Romanian Fairy Tales, Vol. V, Jurnalul Național / Curtea 

Veche Publishing, Bucharest, 2010. 

53. Eminescu, Mihai, Complete Works. I. Popular Literature, Minerva Institute of Graphic Arts 

Publishing, Bucharest, 1902. 

54. Aesop, Fables. The Sword of Wisdom, Vestala Publishing, Bucharest, 2000. 

55. Filimon, Nicolae, The Năzdrăvan Novel, Floarea Darurilor Publishing, 1996. 

56. Fischer-Lichte, Erika, The Routledge Introduction to Theatre and Performance Studies, 

Routledge Taylor & Francis Group, London and New York, 2014.. 

57. Finlay-Johnson, Harriet, The Dramatic Method of Teaching, Ginn and Company, Boston-

Chicago-London, 1912. 

58. Formelt, Tilman, Dekeyser, Dorinda et al., Sheherazade. Stories for Adult Learning, Lies 

Kerkhofs Publishing, Alden Biesen, 2011. 



59. Fundescu, I.C. Vasiliu, Alexandru, Romanian Fairy Tales, Vol. IV, Jurnalul Național 

Publishing House. Curtea Veche, Bucharest, 2010. 

60. Gardner, Howard, Multiple Intelligences, Curtea Veche Publishing, Bucharest, 2022. 

61. Gennep, Arnold Van, The Formation of Legends, Polirom Publishing, Iași, 1997. 

62. Genette, Gerard, The Work of Art. Immanence and Transcendence, Vol. I, Univers 

Publishing, Bucharest, 1999. 

63. Genette, Gerard, The Work of Art. The Aesthetic Relationship, Vol. II, Univers Publishing, 

Bucharest, 2000. 

64. Gheorghe, Virgiliu, The Effects of Television on the Human Mind and on Raising Children 

in Today's World, Prodromos Publishing, Bucharest, 2008. 

65. Goleman, Daniel, Emotional Intelligence, Curtea Veche Publishing, Bucharest, 2001. 

66. Graham Wallas, The Art of Thought, Solis Press, London, 2014. 

67. Grămescu, Haralambie, Collection of Folk Tales, One Thousand and One Nights, Erc Press 

Publishing, Bucharest, 1987. 

68. Hale, Thomas Albert, Griots and Griottes: Masters of Words and Music, Indiana University 

Press, 1998. 

69. Hamilton, Richard, The Last Storytellers, Tales from the Heart of Morocco, Bloomsbury 

Publishing PLC, 2019. 

70. Harvey, Hannah B., The Art of Storytelling. From Patents to Professionals, The Great Courses 

Corporate Headquarters, Virginia, 2013. 

71. Heathcote, Dorothy, Bolton, Gavin, Drama for Learning. Dorothy Heathcote's Mantle of the 

Expert Approach to Education, Heinemann, Portsmouth, NH. 

72. Heathfield, David, Storytelling with our Students. Techniques for Telling Tales from around 

the World, Delta Publishing, Surrey, 2014. 

73. Herrmann, Max, "Das theatralische Raumerlebnis." Zeitschrift für Ästhetik und allgemeine 

Kunstwissenschaft, supplement, Berlin, 1931. 

74. Homer, Iliad, Humanitas Publishing, Bucharest, 2012. 

75. Homer, Odyssey, Humanitas Publishing, Bucharest, 2012. 

76. Hornbook, David, Education in Drama, Falmer Press, London, 1996. 

77. Ispirescu, Petre, Fairy Tales, Ion Creangă Publishing, Bucharest, 1978. 

78. Ispirescu, Petre, Fairy Tales, Cartea Românească Publishing, Bucharest, 1988. 



79. Ispirescu, Petre, Romanian Fairy Tales, Vol. X, Jurnalul Național Publishing House. Curtea 

Veche, Bucharest, 2010. 

80. Izzy, Joel Ben, The Beggar King and the Secret of Happiness. The Healing Power of Stories, 

Curtea Veche Publishing, Bucharest, 2013. 

81. Johnstone, Keith, Improvisation and Theatre, Tracus Arte Publishing, Bucharest, 2014. 

82. Johnstone, Keith, Impro for Storytellers, Theatre, Sports and the Art of Making Things 

Happen, Faber & Faber, Limited, London, 1999. 

83. Young, S. Kimberly, Nabuco de Abreu, Cristiano, Internet Addiction: A Handbook and Guide 

to Evaluation and Treatment, John Wiley & Sons Press, New Jersey, 2011. 

84. La Fontaine, Fables, Editura pentru Literatură, Bucharest, 1963. 

85. Lipman, D., Improving Your Storytelling: Beyond the Basics for All Who Tell Stories in 

Work or Play, August House Publishers, Atlanta, 1999. 

86. MacDonald, Margaret, Peace Tales. World Folktales to Talk About, August House Inc. 

Publishing, Atlanta, 1992. 

87. Mărculescu, Olga, Commedia dell’Arte, Univers Publishing, Bucharest, 1984. 

88. Mehedinți-Soveja, Simion, Another Upbringing. The School of Labor, Rotonda Publishing, 

Pitești, 2009. 

89. Mih, Viorel, Educational Psychology, Vol. I, ASCR Publishing, Education Collection, Cluj 

Napoca, 2010. 

90. Mih, Viorel, Educational Psychology, Vol. II, ASCR Publishing, Education Collection, Cluj 

Napoca, 2010. 

91. Muraieva, T.V., Famous Myths and Legends, EuroPress Group Publishing, Bucharest, 2009. 

92. Muslea, Ion, George Pitiș - Folklorist and Ethnographer, Publishing for Literature, Bucharest, 

1968. 

93. Necula, Constantin, Valer, The Pedagogy of Stories. Once Upon a Time, When Stories Didn’t 

Have TV, Agnus Publishing, Sibiu, 2016. 

94. Neacșu, Ioan, Methods and Techniques for Effective Learning, Didactic and Pedagogical 

Publishing, Bucharest, 1990. 

95. Needlands, Jonathan, Learning Through Imagined Experience, Hodder & Stoughton 

Publishing, London, 1992. 

96. Newnerg, Andrew, Waldman, Mark, Robert, Words Shape Your Brain, Curtea Veche 



Publishing, Bucharest, 2019. 

97. Niculiță Voronca, Elena, Customs and Beliefs of the Romanian People, Collected and 

Arranged in Mythological Order, Wiegler Publishing, Cernăuți, 1903. 

98. Niculiță Voronca, Elena, Folklore Studies, Vol. II, Cernăuți, 1912. 

99. Nișcov, Viorica, It Was from Nothing. Romanian Popular Fairy Tale, Humanitas Publishing, 

Bucharest, 1996. 

100. Panaitescu, Val, Humor, Vol. I, Polirom Publishing, Iași, 2003. 

101. Panaitescu, Val, Humor, Vol. II, Polirom Publishing, Iași, 2003. 

102. Pănișoară, Ion Ovidiu, Manolescu, Marin, Pedagogy of Primary and Preschool Education, 

Polirom, Bucharest, 2019. 

103. Păsăreanu, Eugen, Introduction to Theatrical Pedagogy, Eikon Publishing, Bucharest, 2021. 

104. Pânișoară, Georgeta, Sălăvăstru, Dorina, Mitrofan, Laurențiu, Childhood and Adolescence. 

Current Challenges in Educational Psychology and Development, Polirom Publishing, 

Collegium Series, Iași, 2016. 

105. Pearmain, Elisa Davy, Once Upon a Time... Storytelling to Teach Character and Prevent 

Bullying, Character Development Group Inc., Greensboro, 2006. 

106. Peseschkian, Nossrat, Oriental Stories as Psychotherapy Tools, Trei Publishing, Bucharest, 

2017. 

107. Perrault, Charles, Fairy Tales, Ion Creangă Publishing, Bucharest, 1981. 

108. Petriceicu-Hasdeu, Bogdan, Linguistic Questionnaire, Romanian Academy Society Printing 

House, Bucharest, 1877. 

109. Piaget, Jean, Psychology and Pedagogy, Didactic and Pedagogical Publishing, Bucharest, 

1972. 

110. Piaget, Jean, Psychology of Intelligence, Scientific Publishing, Bucharest, 1965. 

111. Pompiliu, Miron, Romanian Popular Ballads, Junimea Society Printing House, Iași, 1870. 

112. Pop-Reteganul, Ion, Romanian Fairy Tales, Vol. I, Curtea Veche Publishing, Bucharest,   

Popescu, N.D., Romanian Fairy Tales, Vol. V, Curtea Veche Publishing, Bucharest, 2010. 

113. Postman, Neil, Amusing Ourselves to Death, Penguin Books, New York, 1986. 

114. Propp, Vladimir I., Morphology of the Folktale, Univers Publishing House, Bucharest, 1970. 

115. Propp, Vladimir, The Historical Roots of the Fantastic Tale, Univers Publishing House, 

Bucharest, 1973. 



116. Ransome, Arthur, A History of Story-Telling: Studies in the Development of Narrative, Editor 

of The World's Story-Tellers, London, 1909. 

117. Rădulescu-Codin, Constantin, Pamfile, Tudor, Romanian Fairy Tales, Vol. IX, Jurnalul 

Național Publishing House, Curtea Veche, Bucharest, 2010. 

118. Read MacDonald, Margaret, MacDonald Whitman, Jennifer, Whitman Forest, Nathaniel, 

Teaching with Story: Classroom Connection to Storytelling, August House Inc. Publishing, 

Atlanta, 2013. 

119. Read MacDonald, Margaret, The Storyteller's Start-Up Book: Finding, Learning, Performing 

and Using Folktales, August House Publishers, 1993. 

120. Rodari, Gianni, Grammar of Fantasy: An Introduction to the Art of Inventing Stories, Art 

Publishing House, Bucharest, 2016. 

121. Rotter, Sylvia, Raise the Curtain for Life: Theatre Pedagogy. Games and Exercises, UNATC 

Press, Bucharest, 2014. 

122. Sbiera, I.G., Romanian Fairy Tales, Vol. VII, Jurnalul Național Publishing House, Curtea 

Veche, Bucharest, 2010. 

123. Schechner, Richard, Performance: Introduction and Theory, Unitex Publishing House, 

Bucharest, 2009. 

124. Seward, Elizabeth, Teaching through Stories, FriesenPress, Canada, 2019. 

125. Simion, Florea Marian, Romanian Fairy Tales, Vol. VI, Jurnalul Național Publishing House, 

Curtea Veche, Bucharest, 2010. 

126. Slade, Peter, Child Drama, University of London Press, 1957. 

127. Slavici, Ioan, Romanian Fairy Tales, Vol. VIII, Curtea Veche Publishing, Bucharest, 2010. 

128. Smith, Winifred, The Commedia Dell’Arte: A Study in Italian Popular Comedy, Columbia 

University Press, New York, 1912. 

129. Solarz, Catuara, Silvina, Mirror Neurons: Learning, Imitation and Empathy, Vol. 2, Litera 

Publishing House, Bucharest, 2024. 

130. Somers, John, Drama in the Curriculum, Cassel Education Limited, London, 1994. 

131. Spolin, Viola, Improvisation for the Theatre, UNATC Press, Bucharest, 2008. 

132. Stahl, H.H., Studies in Folklore and Literature, Publishing House for Literature, Bucharest, 

1967. 

133. Stan, Liliana (coord.), Child Development and Early Education, Polirom Publishing House, 



Collegium Series, Iași, 2016. 

134. Stanciu, Mihai, Foundations of Pedagogy, Universitară Publishing House, Bucharest, 2015. 

135. Stanislavski, Konstantin Sergheevich, An Actor Prepares, State Publishing House for 

Literature and Art, Moscow, 1951. 

136. Stănescu, Dumitru, Romanian Fairy Tales, Vol. II, Jurnalul Național Publishing House, 

Curtea Veche, Bucharest, 2010. 

137. Storr, Will, The Science of Storytelling, William Collins Press, London, 2019. 

138. Suiogan, Delia, The Symbolism of Rites of Passage, Paideia Publishing House, Bucharest, 

2006. 

139. Szentagotai-Tătar, Aurora, David, Daniel (eds.), Treatise on Positive Psychology, Polirom 

Publishing House, Collegium Series, Iași, 2017. 

140. Teodorescu, G. Dem, Slavici, Ioan, Romanian Fairy Tales, Vol. VIII, Jurnalul Național 

Publishing House, Curtea Veche, Bucharest, 2010. 

141. Van Gennep, Arnold, The Formation of Legends, Polirom Publishing House, Iași, 1997. 

142. Vrânceanu, Sînică, Ghelu, Radu, Bogdan, Storytelling: The Storyteller Method, Panta Rhei 

Publishing House, 2021. 

143. Wagner, Betty Jane, Heathcote, Dorothy, Drama is a Learning Medium, National Education 

Association, Washington, DC, 1976. 

144.  Wallas, Graham, The Art of Thought, Solis Press, London, 2014. 

145.  Way, Brian, Development through Drama, Longman Press, London, 1967. 

 

Articles and Studies 

1. Bărbulescu, Corneliu, Introduction to Petre Ispirescu, Works, Publishing House for 

Literature, Bucharest, 1969. 

2. Csibra, Gergely and Gergely, G. (2006) Social learning and social cognition: the case for 

pedagogy. In: Munakata, Y. and Johnson, M.H. (eds.) Processes of Change in Brain and Cognitive 

Development. Attention and Performance XXI. Oxford, UK: Oxford University Press. 

3. Davidson, J.E. & Stenberg, R.L., "The Role of Insight in Intellectual Giftedness", in Gifted 

Child Quarterly, 1984. 

4. De Vignemont, F., Singer, T., "The Empathic Brain: How, When and Why?", in Trends in 

Cognitive Sciences, 2006, vol. 10, no. 10, https://www.researchgate.net/publication/6841239 

https://www.researchgate.net/publication/6841239


5. Idogho, Joseph Agofure, Drama/Theatre in Education and Theatre as an Academic 

Discipline: A Question of Nomenclature, Techniques and Effects, AFRREV IJAH An International 

Journal of Arts and Humanities, Bahir Dar, Ethiopia, Vol. 2 (3), S/No 7, July 2013: 228-248, p. 

247 

6. Isabella Aura, Lobna Hassan, Juho Hamari, Teaching within a Story: Understanding 

Storification of Pedagogy, International Journal of Educational Research, Volume 106, 2021. 

7. Levitt, D.H., 2001, Active Listening and Self-Efficacy: Emphasis on a Micro-Skill, The 

Clinical Supervisor, vol. 20. 

8. Loizos, Caroline, "Play Behaviour in Higher Primates: A Review", in Primate Ethology, 

Desmond Morris, ed., Garden City: Doubleday Anchor Books, 1969. 

9. Madrona, Gil P., "Site Development and Teaching of Motor Skill Instruction on 

Fundamental Motor Skills in Early Childhood Education", in Journal of Arts & Humanities, 3 (II) 

2014. 

10. Muxfeldt Bianchin, Marimo, Spanis, Curt W., "Involvement of the Amygdala in Explicit 

Memories", Neurology, vol. 51, American Academy of Neurology, 1998. 

11. Newman, John D., Harris, James C., "The Scientific Contributions of Paul D. MacLean", 

in The Journal of Nervous and Mental Disease, vol. 197/2009. 

12. Popa, I. I., "On the Relationship Narrator-Narration-Listener in Contemporary Fairy 

Tales", in Folclor Literar, vol. I, Timișoara, 1968. 

13. De Vignemont, F., Singer, T., "The Empathic Brain: How, When and Why?", in Trends in 

Cognitive Sciences, 2006, vol. 10, no. 10, source: 

https://www.researchgate.net/publication/6841239. 

14. Sugiyama, Scalise, Michelle, Oral Storytelling as Evidence of Pedagogy in Forager 

Societies, Frontiers in Psychology, 2017, 8, 471. https://doi.org/10.3389/fpsyg.2017.00471 

 

    Web Sources 

15. "AtelieR de Cuvinte" Association, Timișoara, https://atelierdecuvinte.ro/cercul-

povestitorilor#despre-cercul-povestitorilor, 07.02.2025 

16. Audigane Company, https://www.cieaudigane.com/ 

17. Baba C Storyteller, https://babathestoryteller.com/home/about-baba/ 

18. Balbi, Paola, https://www.raccontamiunastoria.com/ 

https://www.researchgate.net/publication/6841239
https://doi.org/10.3389/fpsyg.2017.00471
https://atelierdecuvinte.ro/cercul-povestitorilor#despre-cercul-povestitorilor
https://atelierdecuvinte.ro/cercul-povestitorilor#despre-cercul-povestitorilor
https://www.cieaudigane.com/
https://www.raccontamiunastoria.com/


19. Beyond the Border Storytelling Festival, https://fest-network.eu/members/beyond-the-

border-storytelling-festival-ltd/ 

20. Cabana, Kojachi, Pepe, https://discovernikkei.org/es/journal/2021/3/29/pepe-cabana-

kojachi/ 

21. Campbell, David, https://www.davidcampbellstoryteller.com/about 

22. Centre of Creative Excellence Zamaleo Act Nairobi, http://www.zamaleoact.org 

23. Christmas Story, The Harpist's Promise, 

https://www.beleven.org/verhaal/de_belofte_van_de_harpspeler 

24. CGTN Africa, Reporter's Diary The Lost Art of Storytelling, 

https://africa.cgtn.com/reporters-diary-the-lost-art-of-storytelling/ 

25. National Preparandia College "Dimitrie Țichindeal" Arad, https://www.tichindeal.ro/ 

26. Training Course "The Stage. Me and the Others", https://atelierdecuvinte.ro/curs-arta-

dramatica 

27. Dahlsveen, Heidi, https://www.dahlsveen.no/in-english/ 

28. De Mierre, Justine, https://justinedemierre.com/storytelling/ 

29. Doctor Vox Therapy, https://www.doctorvox.ro/voice-therapy-technique/ 

30. Dongjoo, Bang, Alicia, https://www.eurekakidsclub.com/speakers/alicia-dongjoo-bang/ 

31. Einsteins-Kinder - Storytelling in Primary Schools Project, 

https://www.youtube.com/watch?v=1Kgb5KAjTAk 

32. Emerson College, https://emerson.org.uk/course/storytelling-beyond-words-2025/ 

33. Ene, Adriana, https://ro.linkedin.com/in/adriana-ene-ene-adriana-347b5bab 

34. Fairytale Studio, https://pravljicnistudio.si/eng 

35. Federation for European Storytelling, https://fest-network.eu/about-us/ 

36. Federation of Asian Storytellers, https://feast-story.org/ 

37. Filimon, Nicolae, Stories, https://povesti-ro.weebly.com/nicolae-filimon-povesti-

basme.html 

38. Gerard, Veva, https://vevagerard.wixsite.com/info 

39. Gere, Jeff, https://jeffgere.com/ 

40. Haggarty, Ben, https://benhaggarty.com/about/ 

41. Heathfield, David, https://davidheathfieldblog.wordpress.com/ 

42. Jenkins, Sammy, Storyteller 'Elated' after World Record Feat, 

https://fest-network.eu/members/beyond-the-border-storytelling-festival-ltd/
https://fest-network.eu/members/beyond-the-border-storytelling-festival-ltd/
https://discovernikkei.org/es/journal/2021/3/29/pepe-cabana-kojachi/
https://discovernikkei.org/es/journal/2021/3/29/pepe-cabana-kojachi/
https://www.davidcampbellstoryteller.com/about
http://www.zamaleoact.org/
https://www.beleven.org/verhaal/de_belofte_van_de_harpspeler
https://africa.cgtn.com/reporters-diary-the-lost-art-of-storytelling/
https://www.tichindeal.ro/
https://atelierdecuvinte.ro/curs-arta-dramatica
https://atelierdecuvinte.ro/curs-arta-dramatica
https://www.dahlsveen.no/in-english/
https://justinedemierre.com/storytelling/
https://www.doctorvox.ro/voice-therapy-technique/
https://www.eurekakidsclub.com/speakers/alicia-dongjoo-bang/
https://www.youtube.com/watch?v=1Kgb5KAjTAk
https://emerson.org.uk/course/storytelling-beyond-words-2025/
https://ro.linkedin.com/in/adriana-ene-ene-adriana-347b5bab
https://pravljicnistudio.si/eng
https://fest-network.eu/about-us/
https://feast-story.org/
https://povesti-ro.weebly.com/nicolae-filimon-povesti-basme.html
https://povesti-ro.weebly.com/nicolae-filimon-povesti-basme.html
https://vevagerard.wixsite.com/info
https://jeffgere.com/
https://benhaggarty.com/about/
https://davidheathfieldblog.wordpress.com/


https://www.bbc.com/news/articles/cvg4zlqpww4o?fbclid=IwZXh0bgNhZW0CMTEAAR0iPqK

lidz3OOo3BPQsuuEXuZToGSVrYCgBcB9kMsnqPgkzoAdGZbI_U_E_aem_7z3pbB3TNMDPr

s_ZKhG3_Q 

43. Jenkins, Roger, http://www.rogerjenkins.com.sg/ 

44. Junghans, Maria, https://junghans.dk/om-maria/ 

45. Laurens, Hans, https://www.hanslaurens.dk/ 

46. Lippe, Mathieu, https://vissencia.com/biographie-mathieu-lippe 

47. Lopes, Pedro, https://aworldofstories.yolasite.com/bio.php 

48. Ministry of National Education, School Curriculum for the Subject PERSONAL 

DEVELOPMENT Preparatory Class, Grade I and Grade II, 

https://www.edums.ro/invprimar/55_Dezvoltare%20personala_CP_II_OMEN.pdf  

49. Marin, Juliana, https://worldstorytellingcafe.com/juliana-marin-fryling/ 

50. Malinowski, Michal, https://scottishstorytelling.blogspot.com/2012/09/meet-storyteller-

micha-malinowski-poland.html 

51. Montreal Intercultural Storytelling Festival din Quebec https://festival-conte.qc.ca/en/ 

52. National Storytelling Network, https://storynet.org/about-nsn/ 

53. Odero, Agan, https://ke.linkedin.com/in/aghan-odero-agan-204b823 

54. Oslo Metropolitan University, https://www.oslomet.no/en/about/employee/heidid/ 

55. Oslo Met, Oral Storytelling, https://www.oslomet.no/en/study/tkd/oral-storytelling 

56. Podium Academier Lier, https://podiumacademielier.be/opleidingen-

uurroosters/woordkunst-drama/storytelling 

57. Raghunath, Jeeva, https://www.jeevaraghunath.com/about/ 

58. Read, MacDonald, Margaret, http://www.margaretreadmacdonald.com/ 

59. Rocha, Antonio, https://storyinmotion.com/bio-photos/ 

60. Royal Albert Memorial Museum, https://rammuseum.org.uk/visit/ 

61. Row, John, https://worldstorytellingcafe.com/john-row/ 

62. Revista del mundo de la narracion oral El aedo, No.7, pp 10-16 

https://issuu.com/aeda.narracionoral/docs/aedo_7,  

63. Spanish Professional Storytelles Association 

https://narracionoral.es/index.php/en/association/about-us 

64. Scottish Storytelling Forum, http://www.storytellingforum.co.uk 

https://www.bbc.com/news/articles/cvg4zlqpww4o?fbclid=IwZXh0bgNhZW0CMTEAAR0iPqKlidz3OOo3BPQsuuEXuZToGSVrYCgBcB9kMsnqPgkzoAdGZbI_U_E_aem_7z3pbB3TNMDPrs_ZKhG3_Q
https://www.bbc.com/news/articles/cvg4zlqpww4o?fbclid=IwZXh0bgNhZW0CMTEAAR0iPqKlidz3OOo3BPQsuuEXuZToGSVrYCgBcB9kMsnqPgkzoAdGZbI_U_E_aem_7z3pbB3TNMDPrs_ZKhG3_Q
https://www.bbc.com/news/articles/cvg4zlqpww4o?fbclid=IwZXh0bgNhZW0CMTEAAR0iPqKlidz3OOo3BPQsuuEXuZToGSVrYCgBcB9kMsnqPgkzoAdGZbI_U_E_aem_7z3pbB3TNMDPrs_ZKhG3_Q
http://www.rogerjenkins.com.sg/
https://junghans.dk/om-maria/
https://www.hanslaurens.dk/
https://vissencia.com/biographie-mathieu-lippe
https://aworldofstories.yolasite.com/bio.php
https://www.edums.ro/invprimar/55_Dezvoltare%20personala_CP_II_OMEN.pdf
https://worldstorytellingcafe.com/juliana-marin-fryling/
https://scottishstorytelling.blogspot.com/2012/09/meet-storyteller-micha-malinowski-poland.html
https://scottishstorytelling.blogspot.com/2012/09/meet-storyteller-micha-malinowski-poland.html
https://storynet.org/about-nsn/
https://ke.linkedin.com/in/aghan-odero-agan-204b823
https://www.oslomet.no/en/study/tkd/oral-storytelling
https://podiumacademielier.be/opleidingen-uurroosters/woordkunst-drama/storytelling
https://podiumacademielier.be/opleidingen-uurroosters/woordkunst-drama/storytelling
https://www.jeevaraghunath.com/about/
http://www.margaretreadmacdonald.com/
https://storyinmotion.com/bio-photos/
https://rammuseum.org.uk/visit/
https://issuu.com/aeda.narracionoral/docs/aedo_7
https://narracionoral.es/index.php/en/association/about-us
http://www.storytellingforum.co.uk/


65. Scottish International Storytelling Festival, https://www.sisf.org.uk/ 

66. Society for Storytelling, http://www.sfs.org.uk 

67. Sommer, Regina http://www.reginasommer.de/regina_sommer_home.html 

68. Școala Gimnazială „Iosif Moldovan” Arad, https://scoalaiosifmoldovan.ro/ 

69. Școala Gimnazială „Avram Iancu” Arad, https://scoalaavramiancu.ro/ 

70. The storytelling project Einstein's Children http://einsteins-kinder.de/partner/universitaet-

koeln.html 

71. The Scene Besttellers, https://www.besttellers.dk/scenen/ 

72. The Spanish Professional Storytellers’ Association, 

https://narracionoral.es/index.php/en/association/about-us 

73. The Storyteller Museum, https://pl.linkedin.com/in/storytellermuseum 

74. Tserkassova, Polina, https://www.schoolofmythopoetics.com/intothedark-

presenters/polina-tserkassova 

75. Tucker, Windham, Kathryn, Storytelling is a way to say:I love you, 

https://ktwindham.weebly.com/ 

76. UNESCO Intangible Cultural Heritage, https://ich.unesco.org/en/RL/cultural-space-of-

jemaa-el-fna-square-00014 

77. Urien, Hector, https://hectorurien.com/sheherezade/ 

78. Wee, Sheila, http://storytellingsingapore.com/book-a-teller/sheila-wee 

 

 

https://www.sisf.org.uk/
http://www.sfs.org.uk/
http://www.reginasommer.de/regina_sommer_home.html
https://scoalaiosifmoldovan.ro/
https://scoalaavramiancu.ro/
http://einsteins-kinder.de/partner/universitaet-koeln.html
http://einsteins-kinder.de/partner/universitaet-koeln.html
https://www.besttellers.dk/scenen/
https://www.schoolofmythopoetics.com/intothedark-presenters/polina-tserkassova
https://www.schoolofmythopoetics.com/intothedark-presenters/polina-tserkassova
https://ktwindham.weebly.com/
https://ich.unesco.org/en/RL/cultural-space-of-jemaa-el-fna-square-00014
https://ich.unesco.org/en/RL/cultural-space-of-jemaa-el-fna-square-00014

