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Summary	of	the	Doctoral	Thesis	

	

Keywords:	scenography,	visuality,	theatrical	space,	stage	image,	postdramatic	theatre,	Silviu	

Purcărete,	 Helmut	 Stürmer,	 Dragoș	 Buhagiar,	 director–scenographer	 collaboration,	 visual	

dramaturgy,	set	design,	costumes,	Lia	Manțoc,	sound	and	rhythmic	spaces,	musicality,	Vasile	

Șirli,	 dream	 logic,	 spaces	 of	 culture,	 aesthetics	 of	 ruins,	 mise	 en	 abyme,	 trompe-l’œi, 

iconography,	iconology,	sign	and	meaning,	motifs	and	symbols	

	

As a student at the Bachelor’s	Degree	Programme with a double major in Art History 

and Theatre Studies, I have always been interested in how these two fields I chose can be 

organically connected. Although at first glance they seem obviously and inseparably 

linked, after completing my studies and working as a literary secretary and dramaturg, I 

managed to observe this connection in practice in very few cases. Beyond the clear parallels 

between dramatic texts and the turning points of art history reflected in stage texts, I found 

the most connections in the visual world of performances: in their scenography, set design, 

and costumes. However, I discovered that during the creative process, the importance of 

these elements is often diminished. Often, we don't even have the right words to describe 

the visual world of certain performances. Thus, my desire was born to study this visual 

world of performances in depth, to name its elements and to be able to follow the creative 

processes with understanding, as visuality becomes increasingly important not only in 

theatre but also in all areas of our lives.  

During a more in-depth and specific analysis of the subject and research, I 

encountered several difficulties, as there is not much comprehensive specialized literature 

on this topic, nor is there extensive terminology in the Romanian or Hungarian theatrical 

vocabulary. Certain concepts have been included in the vocabulary of theatre critics, but 

they are often applied only superficially or are so steeped in theory that they become 

difficult to exploit in practice. Even in formulating the title, I encountered a problem: in 

Hungarian, scenography is usually referred to as "set and costume design", and sometimes 

the light designer is also mentioned, but scenography means much more – it refers to the 

totality of visual elements that appear on stage, down to the smallest details. 

Another major problem is the fact that the scenographer's work is often invisible, 

and a coherent and unified visual world rarely appears in the oeuvre of a scenographer, 
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because creative freedom is often subordinated to directorial, technical, or financial 

constraints. Assuming that the director's concept and the development of the visual world 

should be born hand in hand, in an efficient creative process, I found it necessary to choose 

artists who are not only well-known creators in their fields but who have also collaborated 

with each other on multiple occasions. In this way, the research is not limited to a single 

creative process, but can cover several years of collaboration, thus allowing the conclusions 

to be more relevant. For this reason, I chose the productions of Silviu Purcărete, one of the 

most well-known and respected directors in Romania, both nationally and internationally, 

whose highly visual performances were often created together with the same creative team 

– his main creative partners being scenographers Helmut Stürmer and Dragoș Buhagiar. 

 

„Silviu Purcărete’s theatre is a theatre of the Art of Direction, in which classic works 

are rediscovered by means of contemporary forms of expression and invention. His 

productions are impressive. They are forms of jubilation, they offer “excessive images” 

and most of the time they use non-conventional spaces.” 1  His performances may be 

characterized by „peculiarly hypnotic fusion of sound and spectacle, his productions tend 

to have the seamless intensity and archetypal quality of a dream, with images of poetic 

beauty and surreal barminess passing in a weird, lateral drift across the scene.”2  

 

1. Introduction 

The thesis aims to explore in depth the evolution, principles, and distinctive traits of 

scenographic design in contemporary theatre, focusing on the scenographic aesthetics of 

Silviu Purcărete’s theatre from the perspective of the collaboration between director and 

scenographer, as well as the role of visual dramaturgy within the context of postdramatic 

theatre.  

The starting point of the research is a review of the historical and theoretical 

transformations of stage space and theatrical visuality, analyzed from the perspective of 

	
1 Ludmilla Patlanjoglu, "Silviu Purcărete and the Apocalypse of Us," The Theatre Times, March 1, 2017, 
accessed January 10, 2021, https://thetheatretimes.com/silviu-purcarete-apocalypse-us/. 
2 Paul Taylor, Not a Pretty Sight, The Independent, May 23, 1997, quoted in Cristina Modreanu, A History 
of Romanian Theatre from Communism to Capitalism: Children of a Restless Time (London: Routledge, 
2020). 

https://thetheatretimes.com/silviu-purcarete-apocalypse-us/
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paradigm shifts that occurred in the 20th and 21st centuries – such as the linguistic, visual, 

spatial, and performative turns – while referencing authors and creators who have 

fundamentally influenced how visuality is conceived in contemporary theatre. Alongside 

theoretical foundations from theatre studies, the analysis also integrates concepts borrowed 

from art history – iconography and iconology becoming essential methodological tools for 

interpreting stage images, alongside notions such as symbol, motif, and visual structure. 

Following this theoretical grounding, the analysis focuses on representative performances 

directed by Silviu Purcărete, with the core of the dissertation centered on collaborative 

works created together with Helmut Stürmer, Dragoș Buhagiar, Vasile Șirli, and Lia 

Manțoc, with special emphasis on the organization of scenic space, visual composition, 

and their harmonization with the sonic universe. The goal of the research is to map how 

scenography becomes an integral part of the director’s vision and contributes to the creation 

of a unique, often symbolic theatrical language. 

From a methodological point of view, the dissertation adopts an interdisciplinary 

approach, combining perspectives from theatre studies, art history, visual culture, and 

semiotics, while also employing comparative analysis, case studies, and tools from applied 

semiotics to examine how visual elements contribute to meaning-making in the analyzed 

performances. 

 

2. Approaching the Topic: The Development of Modern Scenography 

Following the introduction, justification of the topic, and presentation of the 

research context in the first chapter, the second chapter focuses on outlining a broad 

historical framework, highlighting how scenography evolved from decorative backdrops 

to integral elements of theatrical expression. The fundamental influences of pioneers such 

as Adolphe Appia and Edward Gordon Craig are critically evaluated, whose concepts –

emphasizing three-dimensionality – profoundly shaped the development of modern 

scenography. The dissertation further details several transformative paradigms in theatre 

– especially the linguistic, performative, spatial, visual, and postdramatic turns – exploring 

their impact on contemporary scenographic practices. Through the theories of Hans-Thies 

Lehmann (postdramatic theatre), Erika Fischer-Lichte (performative aesthetics), W. J. T. 

Mitchell (pictorial turn), and Erwin Panofsky (iconography and iconology), the work 
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outlines an essential theoretical framework for understanding the complexity of 

contemporary theatrical production, emphasizing scenography as a vital element of 

communication, not merely an aesthetic support. 

 

3. Focusing on Perspectives and Parallels: Sound–Space–Image 

The third chapter of the dissertation delves into the key concepts of theatrical 

space, stage image, atmosphere, visual dramaturgy, and sound in the context of 

postdramatic theatre aesthetics. Building on the paradigm shifts discussed in the previous 

chapter, this segment of the research aims to clarify how space and image are perceived 

within contemporary performance. It analyzes notions such as parataxis, sign and 

signification, the relationship between text and image, as well as the contribution of sound 

and rhythm to the construction of performative space. Theoretical references start with the 

works of Hans-Thies Lehmann and are further complemented by concepts from other 

thinkers who have influenced visual thinking in theatre. Thus, the chapter offers a solid 

conceptual framework for the aesthetic analysis of Silviu Purcărete’s productions, 

highlighting the central role of visuality in stage communication. 

At the end of the third chapter, two artists are introduced as relevant parallels – 

Robert Wilson and Giorgio Strehler – whose stage aesthetics provide significant 

comparative points for the thesis's analytical approach. Their examples function as 

essential references in constructing the theoretical framework of the research, particularly 

regarding the understanding of stage space and visuality as autonomous theatrical 

languages. In the case of Robert Wilson, his performances are defined by an extremely 

elaborate visual dramaturgy, where stage image, light, movement, and "soundscapes" 

combine in a poetic composition that transcends classical narrative. The analysis of this 

type of scenic construction provides a relevant reference point for understanding Silviu 

Purcărete’s performances, in which musicality, rhythm, and visual elements are just as 

important as the dramatic text. 

On the other hand, Giorgio Strehler, known for his poetic vision of directing and 

his remarkable contributions to opera and large-scale productions (opera direction), 

demonstrates how scenography can become an organic extension of music and the actor’s 

expressivity. This approach provides a useful comparative framework for analyzing 
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Purcărete’s performances, where collaboration with artists such as Helmut Stürmer, Dragoș 

Buhagiar, and Vasile Șirli creates a balance between the visual, musical, and textual 

components. Thus, integrating the aesthetic models proposed by Wilson and Strehler into 

the thesis’s analysis helps highlight how Purcărete’s directing lies at the intersection of 

visual dramaturgy, soundscape, and the construction of scenic space, creating a unique 

theatrical language within the postdramatic context. 

 

4. Focusing on the Creators: Main Directions and the Creative Collective 

Chapters four and five of the thesis represent the analytical core of the research, 

focusing on representative performances directed by Silviu Purcărete in collaboration with 

set designers Helmut Stürmer and Dragoș Buhagiar, and composer Vasile Șirli. The 

analysis investigates how scenic space, imagery, and the sound universe are constructed in 

close relationship with the director’s vision, generating a unified and recognizable 

theatrical aesthetic. It examines aspects such as the use of visual symbols, stage 

composition, the dramaturgy of space, and the role of music in supporting the internal 

rhythm of the performance. Each case study follows how scenography becomes an 

extension of directorial thinking, and how the collaboration among artists is not merely 

functional but also creative and conceptual. The analyzed performances reveal a distinct 

visual poetics specific to Purcărete, in which set design, lighting, costumes, and music 

contribute to shaping a dense scenic world – sometimes dreamlike, sometimes grotesque-

symbolic. These examples demonstrate how the theories discussed in previous chapters are 

materialized in practice, offering an applied perspective on a theatrical aesthetic that 

transcends classical dramatic conventions. Emblematic performances such as Ubu Roi with 

scenes from Macbeth, Phaedra, The Danaids, The Night at the Breaking of the Fair, 

Waiting for Godot, Metamorphoses, Faust, The Tempest, Gulliver’s Travels, Victor or 

Power to the Children, The Scarlet Princess, and others are thus recontextualized as 

illustrative examples for each analyzed thematic line. Techniques such as the use of 

stillness and silence as dramatic elements, the construction of stage tableaux in a painterly 

manner, narrative fragmentation, and the creation of a suspended or cyclical stage time are 

discussed. These strategies converge toward a visual dramaturgy in which scenography, 
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music, and directing do not function as separate elements, but communicate in an 

integrated, often symbolic, poetic language. 

The first part of Chapter Four analyzes Silviu Purcărete as a multidisciplinary 

creator whose career is marked by a constant balance between dramatic direction, visual 

theatre, and opera. It highlights the "Craiova Phenomenon" and the international impact of 

his performances in the 1990s, as well as the dominant thematic directions after 1989 – 

from tyranny and grotesque to forms of cabaret or theatrical circus. A subchapter is 

dedicated to the concepts of intertextuality, self-reflexivity, and mise en abyme, which recur 

in the analyzed performances, also emphasizing those productions in which the director 

himself signs the scenography, followed by a reflection on opera directing, seen as a logical 

extension of Purcărete’s visual poetics. 

The second part focuses on the director’s visual collaborators: Helmut Stürmer and 

Dragoș Buhagiar, whose scenographic contributions are essential in shaping the aesthetics 

of the performances. Concepts such as cultural spaces, the aesthetics of ruins, landscape 

imagery, light as a pictorial substance, or the relationship between the image-frame and 

the scenic screen are examined, reflecting on the way scenography becomes both a playing 

space and a symbolic space. In this context, Silviu Purcărete’s movie Somewhere in 

Palilula (2012) is also analyzed, as it extends his theatrical visual language into a cinematic 

medium. The film provides an additional perspective on pictorial composition, 

scenographic symbolism, and spatial fragmentation, illustrating how his aesthetic 

translates from theatre to film without losing stylistic coherence. 

Next, a subchapter is dedicated to composer Vasile Șirli, analyzing how sound 

space, rhythm, and musicality contribute to the poetic coherence of the scenic world, and 

the final section highlights Lia Manțoc, the costume designer, as the fourth essential 

collaborator, investigating costume as a visual and identity sign in the construction of 

characters and their relationship to space. 

 

5. Focus on Productions: Architecture, Fusion, and Reflection 

Chapter Five proposes a systematization of the recurring themes, visual techniques, 

and aesthetic signature specific to Silviu Purcărete’s directing, based on the analysis of the 

previously discussed performances. The chapter's structure follows the main thematic 
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directions identified in his creative work: the dreamlike logic of scenic construction, 

symbolic and mythological imagery, bodies in space, visual composition and parataxis, the 

aesthetics of ruins and the grotesque, musical visuality, and sound spaces. Each subsection 

explores these concepts through the organic relationship between directing, scenography, 

bodily presence, and sound space, in an attempt to define a coherent and recognizable 

visual poetics. 

The first part of the chapter is dedicated to how the internal architecture of the 

performances is built – from conceptual sketch to final structure – revealing a directorial 

approach that blends visual planning with controlled improvisation. This is followed by an 

analysis of the relationship between perspective, proportions, and optical illusion – 

including trompe-l’œil techniques – frequently used in scenic compositions to distort 

reality or intensify the metaphorical effect of space. An important subchapter addresses the 

difference between found and constructed spaces, presenting examples of 

reconceptualizing non-theatrical locations, such as a former factory or a multicultural space 

adapted for performance. This spatial flexibility allows the performance to negotiate 

between the real and the symbolic simultaneously. 

Further on, the chapter examines how different temporal spaces – historical, 

mythological, personal – are merged into a single stage, creating the kind of narrative 

density specific to Purcărete’s productions. In this context, the table – as a physical object, 

but also a symbol – is analyzed in relation to ritual, communion, and the dissolution of 

community, shaping the performances as social microcosms. The final section discusses 

the presence of scenic homages, cultural references, and recurring visual citations, with 

one emblematic example being the evocation of the cherry orchard as a metaphor for 

transience and fragility. The successive stagings of The Cherry Orchard also provide an 

opportunity for comparative insight: how the same visual creators work with other directors 

and how these productions differ (or resonate) visually compared to their collaborations 

with Silviu Purcărete. 

The chapter demonstrates that Silviu Purcărete’s performances do not function as 

simple stagings of a text, but as autonomous theatrical universes, constructed in close 

collaboration with artists such as Helmut Stürmer, Dragoș Buhagiar, Vasile Șirli, and Lia 

Manțoc. Thus, a coherent and deeply visual aesthetic takes shape, one that transcends the 
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conventions of traditional dramatic theatre and organically aligns with the aesthetics of 

postdramatic theatre. 

 

6. Conclusions and Future Research Directions 

Chapter Six synthesizes the conclusions of the research, emphasizing the central 

role of scenography in the theatrical aesthetics of Silviu Purcărete and outlining possible 

future directions of inquiry, especially in the interdisciplinary field of visual and 

performance studies. The findings show that visuality is not merely decorative, but 

becomes a form of directorial thinking and an essential tool for dramaturgical construction. 

Scenography, music, and directing merge into a unified poetic language, defining a 

recognizable theatrical identity within the context of contemporary postdramatic theatre. 

The conclusion summarizes these explorations, reaffirming the essential role of 

scenography in Purcărete’s work and in contemporary theatre more broadly. The thesis 

argues that scenography in Purcărete’s productions goes beyond conventional limits, 

becoming a fundamental medium of theatrical communication and artistic expression. 
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https://ileanalucaciu.blogspot.com/2016/10/cafeneaua-festivalul-national-de-teatru.html
https://ileanalucaciu.blogspot.com/2016/10/cafeneaua-festivalul-national-de-teatru.html
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https://www.americantheatre.org/2021/12/01/whats-opera-director/ 

[megtekintés dátuma: 2025. január. 14.] 

● Crenguța MANEA, Cum doriţi sau Noaptea de la spartul tîrgului la Teatrul 

Naţional din Craiova, Liternet.ro, 2004. október. 

https://agenda.liternet.ro/articol/1586/Crenguta-Manea/Cum-doriti-sau-Noaptea-

de-la-spartul-tirgului-la-Teatrul-National-din-Craiova.html  

[megtekintés dátuma: 2024. szept. 07.] 

● Gerhard MENZEL, Die Metamorphose der Tragédie-lyrique, Online Musik 

Magazin, 2002. április 

https://www.omm.de/veranstaltungen/musiktheater20012002/BN-castor-et-

pollux.html 

[megtekintés dátuma: 2024. szept. 07.] 

● Mihaela MICHAILOV, Repetiţie pentru domnul Godot – Aşteptîndu-l pe Godot, 

Suplimentul de cultură, 2006. január. 

https://agenda.liternet.ro/articol/2557/Mihaela-Michailov/Repetitie-pentru-

domnul-Godot-Asteptindu-l-pe-Godot.html 

[megtekintés dátuma: 2024. szept. 21.] 

● Doina MODOLA, Faust XXI – Un joc exuberant pe viaţă şi pe nemurire, Teatrul 

Azi, 2008, 5–6–7 sz., 35–55. 

● Doina MODOLA, Silviu Purcărete la Limoges: „O magistrală lecție de teatru”, 

Teatrul azi, 2003, 1–2 sz., 12–15. 

● Cristina MODREANU, Beckett pe limba lui Purcărete – Aşteptându-l pe Godot, 

Gândul, 2006. április. 

https://agenda.liternet.ro/articol/3066/Cristina-Modreanu/Beckett-pe-limba-lui-

Purcarete-Asteptandu-l-pe-Godot.html 

https://www.americantheatre.org/2021/12/01/whats-opera-director/
https://agenda.liternet.ro/articol/1586/Crenguta-Manea/Cum-doriti-sau-Noaptea-de-la-spartul-tirgului-la-Teatrul-National-din-Craiova.html
https://agenda.liternet.ro/articol/1586/Crenguta-Manea/Cum-doriti-sau-Noaptea-de-la-spartul-tirgului-la-Teatrul-National-din-Craiova.html
https://www.omm.de/veranstaltungen/musiktheater20012002/BN-castor-et-pollux.html
https://www.omm.de/veranstaltungen/musiktheater20012002/BN-castor-et-pollux.html
https://agenda.liternet.ro/articol/2557/Mihaela-Michailov/Repetitie-pentru-domnul-Godot-Asteptindu-l-pe-Godot.html
https://agenda.liternet.ro/articol/2557/Mihaela-Michailov/Repetitie-pentru-domnul-Godot-Asteptindu-l-pe-Godot.html
https://agenda.liternet.ro/articol/3066/Cristina-Modreanu/Beckett-pe-limba-lui-Purcarete-Asteptandu-l-pe-Godot.html
https://agenda.liternet.ro/articol/3066/Cristina-Modreanu/Beckett-pe-limba-lui-Purcarete-Asteptandu-l-pe-Godot.html
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[megtekintés dátuma: 2024. szept. 21.] 

● Mircea MORARIU, Cafeneaua de la Iaşi - un spectacol frumos, Adevărul.ro, 

2016. okt. 27. 

https://adevarul.ro/blogurile-adevarul/cafeneaua-de-la-iasi-un-spectacol-frumos-

1744511.html  

[megtekintés dátuma: 2025. január. 14.] 

● Mircea MORARIU, Sibiu: Faust – prototip al omului; Faust – om european, 

Teatrul Azi, 2007, 10–11–12 sz., 59–65. 

● Anastasios NESTORAS, Κριτική για την παράσταση «Ένα χειμωνιάτικο 

Παραμύθι» από το ΚΘΒΕ, stellasview.gr, 2018. november 20. 

https://www.stellasview.gr/9268/ 

[megtekintés dátuma: 2024. szept. 24.] 

● Ion PARHON, A douăsprezecea noapte, România Liberă, 2004. április. 

https://agenda.liternet.ro/articol/831/Ion-Parhon/A-douasprezecea-noapte.html  

[megtekintés dátuma: 2024. szept. 07.] 

● Ion PARHON, Danaidele. Epopeea unui spectacol care a sfidat tranziţia, Teatrul 

Azi 8–9 sz., 1996. 

● Ludmilla PATLANJOGLU, Silviu Purcărete and the Apocalypse of Us, The 

Theatre Times, 2017. márc. 1.  

https://thetheatretimes.com/silviu-purcarete-apocalypse-us/  

[megtekintés dátuma: 2024. szept. 07.] 

● Roxana PAVNOTESCU, Direcții în teatrul lui Silviu Purcărete – Povestea 

prințesei deocheate la FITS, 2023, Liternet.ro, 2023. június. 

https://adevarul.ro/blogurile-adevarul/cafeneaua-de-la-iasi-un-spectacol-frumos-1744511.html
https://adevarul.ro/blogurile-adevarul/cafeneaua-de-la-iasi-un-spectacol-frumos-1744511.html
https://www.stellasview.gr/9268/
https://agenda.liternet.ro/articol/831/Ion-Parhon/A-douasprezecea-noapte.html
https://thetheatretimes.com/silviu-purcarete-apocalypse-us/
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https://agenda.liternet.ro/articol/27632/Roxana-Pavnotescu/Directii-in-teatrul-lui-

Silviu-Purcarete-Povestea-printesei-deocheate-la-FITS-2023.html    

[megtekintés dátuma: 2024. szept. 07.] 

● Nona RAPOTAN, Miros de pâine proaspătă – „Cumnata lui Pantagruel” în 

regia lui Silviu Purcărete, bookhub.ro, 2020. ápr. 4. 

https://bookhub.ro/miros-de-paine-proaspata-cumnata-lui-pantagruel-in-regia-lui-

purcarete/ 

[megtekintés dátuma: 2025. január. 16.] 

● Dan ROMASCANU, Undeva la Palilula (2012), Recenzii filme și cărți, 2013. 

okt. 23. 

https://filme-carti.ro/filme/undeva-la-palilula-2012-37578/  

[megtekintés dátuma: 2025. január. 16.] 

● Cristina RUSIECKI, Frunza ascensională din copacul uitării – Aşteptându-l pe 

Godot, Adevărul, 2006. január. 

https://agenda.liternet.ro/articol/2513/Cristina-Rusiecki/Frunza-ascensionala-din-

copacul-uitarii-Asteptandu-l-pe-Godot.html 

[megtekintés dátuma: 2024. szept. 21.] 

● Richard SCHECHNER, Rasaesthetics, TDR/The Drama Review 2001/3. 27–50. 

● SEBESTYÉN Rita, Ha színre lép a láncfűrész, Színház, 2014. ápr. 13. 

https://szinhaz.net/2014/04/13/sebestyen-rita-ha-szinre-lep-a-lancfuresz/ 

[megtekintés dátuma: 2024. szept. 07.] 

● Cristina SELEUȘAN, Teatrul în vremea pandemiei sau Cum să te descotoroseşti 

de frică – Macbett, Liternet.ro, 2021. október. 

https://agenda.liternet.ro/articol/27632/Roxana-Pavnotescu/Directii-in-teatrul-lui-Silviu-Purcarete-Povestea-printesei-deocheate-la-FITS-2023.html
https://agenda.liternet.ro/articol/27632/Roxana-Pavnotescu/Directii-in-teatrul-lui-Silviu-Purcarete-Povestea-printesei-deocheate-la-FITS-2023.html
https://bookhub.ro/miros-de-paine-proaspata-cumnata-lui-pantagruel-in-regia-lui-purcarete/
https://bookhub.ro/miros-de-paine-proaspata-cumnata-lui-pantagruel-in-regia-lui-purcarete/
https://filme-carti.ro/filme/undeva-la-palilula-2012-37578/
https://agenda.liternet.ro/articol/2513/Cristina-Rusiecki/Frunza-ascensionala-din-copacul-uitarii-Asteptandu-l-pe-Godot.html
https://agenda.liternet.ro/articol/2513/Cristina-Rusiecki/Frunza-ascensionala-din-copacul-uitarii-Asteptandu-l-pe-Godot.html
https://szinhaz.net/2014/04/13/sebestyen-rita-ha-szinre-lep-a-lancfuresz/


	

28	

● Tudor SICOMAS, Opera baroca pe scena Operei Nationale din Bucuresti. „La 

Serva Padrona" in cadrul Bucharest Opera Festival, Republika Kritica, 2022. 

ápr. 7. 

https://www.republikakritica.ro/muzici-si-miscari/opera-baroca-pe-scena-operei-

nationale-din-bucuresti-la-serva-padrona-in-cadrul-bucharest-opera-festival  

[megtekintés dátuma: 2024. szept. 07.] 

● SIMON Judit, Időérlelő Cseresznyéskert, Újvárad.ro, 2021. okt. 23. 

https://www.ujvarad.ro/kritika/idoerlelo-cseresznyeskert/  

[megtekintés dátuma: 2024. szept. 07.] 

● Cassandra SNOW, Theatre Without a Theatre: On Found Spaces and Creativity, 

Howlround Theatre Commons, 2017. máj. 6. 

https://howlround.com/theatre-without-theatre  

[megtekintés dátuma: 2024. szept. 07.] 

● Oana STOICA, Viziuni crepusculare, Dilema Veche, nr. 441, 2012. júl. 26–aug. 

1. 

https://dilemaveche.ro/sectiune/la-zi-in-cultura/arte-performative/viziuni-

crepusculare-602504.html  

[megtekintés dátuma: 2024. szept. 07.] 

● SZTRÓKAY András, Varázskáosz, Színház.net, 2014. feb. 17. 

https://szinhaz.net/2014/02/17/sztrokay-andras-varazskaosz/  

[megtekintés dátuma: 2024. szept. 07.] 

● Paul TAYLOR, Not a Pretty Sight, Independent, 1997. máj. 23. 

www.independent.co.uk/arts-entertainment/books/not-a-pretty-sight-

1263097.html  

[megtekintés dátuma: 2024. szept. 07.] 

https://www.republikakritica.ro/muzici-si-miscari/opera-baroca-pe-scena-operei-nationale-din-bucuresti-la-serva-padrona-in-cadrul-bucharest-opera-festival
https://www.republikakritica.ro/muzici-si-miscari/opera-baroca-pe-scena-operei-nationale-din-bucuresti-la-serva-padrona-in-cadrul-bucharest-opera-festival
https://www.ujvarad.ro/kritika/idoerlelo-cseresznyeskert/
https://howlround.com/theatre-without-theatre
https://dilemaveche.ro/sectiune/la-zi-in-cultura/arte-performative/viziuni-crepusculare-602504.html
https://dilemaveche.ro/sectiune/la-zi-in-cultura/arte-performative/viziuni-crepusculare-602504.html
https://szinhaz.net/2014/02/17/sztrokay-andras-varazskaosz/
http://www.independent.co.uk/arts-entertainment/books/not-a-pretty-sight-1263097.html
http://www.independent.co.uk/arts-entertainment/books/not-a-pretty-sight-1263097.html
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● TOMPA Andrea, Édes mostoha, Színház.net, 2004. okt. 17. 

https://szinhaz.hu/2004/10/17/edes_mostoha_972  

[megtekintés dátuma: 2024. szept. 07.] 

● TOMPA Andrea, Halálugrás az öröklétbe: Vlad Mugur-retrospektív Kolozsváron, 

Színház, 35(2002), 12. sz., 31–35. 

● TOMPA Andrea, Silviu Purcărete’s world, Theater, 39(2009), 2., 39–41. 

● Adrian ȚION, O machetă simbol – Cseresznyéskert/Livada de vișini, Liternet.ro, 

2021. december.  

https://agenda.liternet.ro/articol/25983/Adrian-Tion/O-macheta-simbol-

Cseresznyeskert-Livada-de-visini.html  

[megtekintés dátuma: 2024. szept. 07.] 

● URBÁN Balázs, Játék a színházzal, Revizoronline.com, 2014. feb. 27. 

https://revizoronline.com/william-shakespeare-ahogy-tetszik-nemzeti-szinhaz/  

[megtekintés dátuma: 2024. szept. 07.] 

● URBÁN Balázs, Kegyetlen, vidám játék, Színház.net, 2023. jún. 19. 

https://szinhaz.net/2023/06/19/urban-balazs-kegyetlen-vidam-jatek/ 

[megtekintés dátuma: 2024. szept. 07.] 

● VARGA Anikó, Purcărete Silviu: Pantagruel sógornője, 2003., Theatron.hu, 

2022. okt. 

https://theatron.hu/philther/pantagruel-sogornoje/  

[megtekintés dátuma: 2024. szept. 07.] 

https://szinhaz.hu/2004/10/17/edes_mostoha_972
https://agenda.liternet.ro/articol/25983/Adrian-Tion/O-macheta-simbol-Cseresznyeskert-Livada-de-visini.html
https://agenda.liternet.ro/articol/25983/Adrian-Tion/O-macheta-simbol-Cseresznyeskert-Livada-de-visini.html
https://revizoronline.com/william-shakespeare-ahogy-tetszik-nemzeti-szinhaz/
https://szinhaz.net/2023/06/19/urban-balazs-kegyetlen-vidam-jatek/
https://theatron.hu/philther/pantagruel-sogornoje/
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● Martijn VERCAMMEN, Margriet LAUTENBACH, Measurement of Concert 

Halls / Opera Houses: Paper ISMRA 2016-56 Stage and pit acoustics in opera 

houses, 2016. 

https://www.peutz.nl/sites/peutz.nl/files/publicaties/ISMRA2016-56.pdf 

[megtekintés dátuma: 2024. szept. 07.] 

● Andrei VORNICU, The Silviu Purcărete Experience – Călătoriile lui Gulliver, 

Liternet.ro, 2012. szeptember. 

https://agenda.liternet.ro/articol/15386/Andrei-Vornicu/The-Silviu-Purcarete-

Experience-Calatoriile-lui-Gulliver.html  

[megtekintés dátuma: 2024. szept. 07.] 

● WERNER Nikolett, Mi az az opera-patchwork?, Kortárs Online, 2019. nov. 3. 

https://kortarsonline.hu/aktual/mi-az-az-opera-patchwork.html 

[megtekintés dátuma: 2024. szept. 07.] 

● Maria ZĂRNESCU, Shakespeare. Purcărete. Budapesta., Yorick.ro, 2014. 

március 11.  

https://yorick.ro/shakespeare-purcarete-budapesta/  

[megtekintés dátuma: 2024. szept. 07.] 

● ZSEHRÁNSZKY István, Víz alatti – másképp, Romániai Magyar Szó, 1998. jún. 

17., 2740. sz., 3. 

 

3. Interviews: 

● Monica ANDRONESCU, Am o mare lipsă de plăcere în a teoretiza, Ziarul 

Metropolis, 2018. máj. 6. https://www.ziarulmetropolis.ro/silviu-purcarete-am-o-

mare-lipsa-de-placere-in-a-teoretiza/  

https://www.peutz.nl/sites/peutz.nl/files/publicaties/ISMRA2016-56.pdf
https://agenda.liternet.ro/articol/15386/Andrei-Vornicu/The-Silviu-Purcarete-Experience-Calatoriile-lui-Gulliver.html
https://agenda.liternet.ro/articol/15386/Andrei-Vornicu/The-Silviu-Purcarete-Experience-Calatoriile-lui-Gulliver.html
https://kortarsonline.hu/aktual/mi-az-az-opera-patchwork.html
https://yorick.ro/shakespeare-purcarete-budapesta/
https://www.ziarulmetropolis.ro/silviu-purcarete-am-o-mare-lipsa-de-placere-in-a-teoretiza/
https://www.ziarulmetropolis.ro/silviu-purcarete-am-o-mare-lipsa-de-placere-in-a-teoretiza/
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[megtekintés dátuma: 2024. szept. 08.] 

● Monica ANDRONESCU, Silviu Purcărete: „Oidip” nu a fost gândit ca un 

spectacol popular, Yorick.ro, 2014. máj. 13. https://yorick.ro/silviu-purcarete-

oidip-nu-a-fost-gandit-ca-un-spectacol-popular/ [megtekintés dátuma: 2024. 

szept. 08.] 

● BALOGH Gyula, Az emberi sors érdekli, Népszava, 2019. november. 

https://nepszava.hu/3060643_az-emberi-sors-erdekli-interju-silviu-purcarete-

rendezovel  

[megtekintés dátuma: 2024. szept. 08.] 

● George BANU, Dragoș Buhagiar: Când construiesc ceva care rămâne ca un 

monument pe scenă mă gândesc că e ceva putred în mine ＝ G. B., Convorbiri 

teatrale, Bukarest,  Nemira, 2016, 49–61. 

● George BANU, Silviu Purcărete: Sunt un rob al ochiului ＝ G. B., Convorbiri 

teatrale, Bukarest, Nemira, 2016, 221–233. 

● Patrel BERCEANU, Silviu Purcãrete: „…o suită de oglinzi defor-mate de 

nostalgie“, Teatrul azi, 2005/4–5, 24–27. 

● Dan BOICEA, Interviul îl faceți cu mine, nu cu Dumnezeul!, Adevărul, 2012. nov. 

30. https://adevarul.ro/stil-de-viata/cultura/silviu-purcarete-regizor-interviul-il-

faceti-cu-1261209.html  

[megtekintés dátuma: 2024. szept. 08.]  

● BÖJTHE Pál, „Együtt kell végigmennünk az úton”: Beszélgetés Vasile Șirlivel 

zeneszerzésről és a Silviu Purcăretével való közös munkáról, Játéktér, 13(2024), 

1., 68–74. 

● Marina CONSTANTINESCU, Nocturnele cu Lia Manțoc, TVR1, 2016. jan. 17. 

https://yorick.ro/silviu-purcarete-oidip-nu-a-fost-gandit-ca-un-spectacol-popular/
https://yorick.ro/silviu-purcarete-oidip-nu-a-fost-gandit-ca-un-spectacol-popular/
https://nepszava.hu/3060643_az-emberi-sors-erdekli-interju-silviu-purcarete-rendezovel
https://nepszava.hu/3060643_az-emberi-sors-erdekli-interju-silviu-purcarete-rendezovel
https://adevarul.ro/stil-de-viata/cultura/silviu-purcarete-regizor-interviul-il-faceti-cu-1261209.html
https://adevarul.ro/stil-de-viata/cultura/silviu-purcarete-regizor-interviul-il-faceti-cu-1261209.html
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● Tamara CONSTANTINESCU, „Furcsa érzés egy tigrisen lovagolni, de azt 

tudtam, hogy nem szállhatok le róla” Beszélgetés Paul Chiribuţă színművésszel, 

ford. NOVÁK Ildikó, Játéktér 1(2024), 1., 59–67. 

● DEMETER Kata, A dolgokat valahogy befejezetlenül kell hagyni, hogy aztán a 

rendező és a színész tegye őket teljessé, Cseresznyéskert műsorfüzet a Kolozsvári 

Állami Magyar Színház kiadványa, 2021, 74–87. 

● DEMETER Kata, A Macbett a drámaírás egyik mintapéldája, nagyon kifinomult, 

jól működő komédia, Macbett műsorfüzet, a Kolozsvári Állami Magyar Színház 

kiadványa, 2021, 22–27. 

● Romulus DIACONESCU, Silviu Purcărete: Îmi este proprie modalitatea de 

exprimare prin imagini sincretice, preponderent vizuale ＝ R. D., O lume a 

dialogului, Bukarest, Cartea Românească, 1998, 5–12. 

● Purcarete casts dark light on Noda’s “Midsummer Night”, Jstages.com, 2020. 

okt. 15. https://jstages.com/2020/10/purcarete-casts-dark-light-on-nodas-

midsummer-night/ [megtekintés dátuma: 2024. szept. 08.]  

● KOVÁCS Kinga, Állandó éjszaka lesz, Kolozsvári Állami Magyar Színház, 

2015/13. 16–18. 

● KULCSÁR Edit, A színházi illúzió rengetegében, Nemzeti Magazin, 1(2014), 5. 

sz.  https://nemzetiszinhaz.hu/uploads/files/folyoirat/nm_I_5.pdf  

[megtekintés dátuma: 2024. szept. 08.]  

● KULCSÁR Edit, LUKÁCSY György, Az elveszett éden nyomában, Nemzeti 

Magazin, 6(2019), 6. sz. 

https://nemzetiszinhaz.hu/uploads/files/folyoirat/nm_VI_6.pdf  

[megtekintés dátuma: 2024. szept. 08.]  

● Herwig LEWY, Interview with Silviu Purcărete.  

https://jstages.com/2020/10/purcarete-casts-dark-light-on-nodas-midsummer-night/
https://jstages.com/2020/10/purcarete-casts-dark-light-on-nodas-midsummer-night/
https://nemzetiszinhaz.hu/uploads/files/folyoirat/nm_I_5.pdf
https://nemzetiszinhaz.hu/uploads/files/folyoirat/nm_VI_6.pdf
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https://www.union-theatres-europe.eu/interview1   

[megtekintés dátuma: 2020. okt. 27.] 

● Cristina RUSIECKI, Andrei Both: Într-o joi m-am săturat de ale mele şi am 

început să fiu pozitiv, LiterNet.ro., 2005. márc. 18. 

https://atelier.liternet.ro/articol/2225/Cristina-Rusiecki-Andrei-Both/Andrei-Both-

Intr-o-joi-m-am-saturat-de-ale-mele-si-am-inceput-sa-fiu-pozitiv.html  

[megtekintés dátuma: 2024. szept. 08.] 

● SZENTGYÖRGYI Rita, Közönség nélkül nem létezik élő előadás, Színház.net, 

2020. máj. 25.  

https://szinhaz.net/2020/05/25/kozonseg-nelkul-nem-letezik-elo-szinhaz/  

[megtekintés dátuma: 2024. szept. 08.] 

● SZENTGYÖRGYI Rita, Szükségünk van néhány pofonra, Magyarnarancs.hu, 

31(2019), 10. sz. https://magyarnarancs.hu/szinhaz2/szuksegunk-van-nehany-

pofonra-117851  

[megtekintés dátuma: 2024. szept. 08.] 

● VAJNA Noémi, Valahol két szék közt, Kolozsvári Állami Magyar Színház, 

2014/10, 46–47. 

● VAJNA Noémi, Boldogabb vagyok, ha a világ továbbra is tökéletlen és rossz, 

Játéktér, 2014. jan. 30. https://jatekter.ro/boldogabb-vagyok-ha-a-vilag-tovabbra-

is-tokeletlen-es-rossz-interju-silviu-purcaretevel/  

[megtekintés dátuma: 2024. szept. 08.] 

● VAJNA Noémi, ... a cirkusz és a színház ötvözete, Macbett műsorfüzet, a 
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