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The present research pursues a depiction of the life and personality personality of the 

artist Abodi Nagy Béla from Cluj, especially as seen by the Securitate. A prominent 

personality of the artistic and academic fields since the decade of the Second World War, in 

the post-war period he becomes a renowned man of culture and art, and also an appreciated 

teacher. The artistic legacy left behind by Abodi is equaled by the spirit with which he 

participated in educating new generations of visual artists, and the way in which he 

contributed to the development and preservation of the values of the Hungarian community 

of Transylvania. 

Since its establishment, Abodi Nagy Béla has been a teacher at the "Ion Andreescu" 

Fine Arts Institute in Cluj. Initially as an assistant, he would then carry out the tasks received 

along with the position of lecturer until 1955, when he was appointed associate professor of 

the painting department, and then professor. He held the position of head of the department 

of painting (painting and sculpture) between 1951-1957, respectively from 1970 until his 

retirement, in 1983. Abodi Nagy Béla was the laureate of several awards throughout his 

career. In 1953, he was awarded the Order of Merit for Work, 3rd Degree along with the 

Medal of Labour. During the following two years, he received the State Prize of the People's 

Republic of Romania for the works Arrest of Fónagy (1954) and Critique (1955). Also, in 

1968, he was awarded the 3rd Degree of the Order of Cultural Merit. In 1951, shortly after 

the establishment of the Union of Visual Artists (UVA), he became a member of this union, 

receiving various tasks: he was put in charge of the armament collective, secretary of the 

Cluj Branch of the UVA, in charge of the permanent jury of the UVA. 

From these two positions, Abodi is actively involved in the developments of the two 

organizations and, due to his affinities and his attitude towards the regime, he becomes the 

subject of investigation by the Securitate. From the moment the first file was opened in his 

name until the fall of the communist regime, his actions were put under various question 
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marks. Most often, he was categorized as a chauvinist and nationalist, some even criticizing 

his talent or vocation as a teacher. 

Regarding the structure of the present thesis, I started by establishing the context of 

the Transylvanian artistic movement at the beginning of the 20th century. Then follows the 

case study, namely the analysis of data and information regarding the artist and his 

entourage. In the second chapter, I present the essential biographical and artistic milestones 

of Abodi Nagy Béla's life from the communist period to the post-communist era, as well as 

his inclusion in Cluj's higher artistic education. Then follows the presentation of the artist 

from the point of view of the Securitate officers who, starting from the 60s in particular, 

began to follow him carefully, especially due to some aspects of his ideology, visible through 

his art. However, initially the Securitate hoped to enlist Abodi Nagy Béla as an informer, an 

aspect presented in detail in the fourth chapter. In the last chapter of the thesis, chapter five, 

Abodi Nagy Béla – Informational/individual tracking file, I present and analyze the 

intensification of the Securitate's interest in the artist, the follow-up and continuous checks 

on him, as well as aspects of his activity as a promoter of Transylvanian Hungarian culture. 

By studying the documents in the National Council for the Study of the Archives of 

the Securitate’s (CNSAS) archives, the present research had a double set of objectives: 

Firstly, it aims to recreate an image of Abodi from the perspective of various individuals 

who had more or less close ties with the Securitate. Through this analysis, a descriptive 

framework was created, of events and discussions that were the basis of some developments 

in the artistic and academic fields in Cluj. Of course, the information found in these files was 

correlated with the little existing data about the events described in the documents of the 

Securitate. Oral history, memoirs (relatively few) or other scientific or journalistic sources 

were correlated with the existing descriptions in the archive. Where certain dates or events 

appeared distorted in the file documents, this fact was noted and the publicly known versions 

were added. Unfortunately, the Securitate's methodical way of working did not allow for 

many descriptions to be inaccurate, information from one source was matched with 

information provided by another source, and the case officer each time made sure there was 

a verified description. We do not wish to imply that the Securitate acted in good faith, but 

the information in the files and other oral or written sources correlates in a relatively 

satisfactory manner. On the other hand, studying these files also gives us a chronology of 

events that, correlated with the biography of Abodi Nagy Béla, can give us a broader picture 

of his evolution as a teacher, organization leader and as an artist. 
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The second set of objectives revolves around analysis and correlation with existing 

information about Abodi Nagy Béla's social connections, interactions and views towards 

people and subjects. Here the deductive mechanism and the analysis of various events in 

wider or narrower contexts played a more significant role. An eloquent example in this case 

is the fact that Abodi Nagy Béla, at some point, becomes aware of the fact that he is the 

subject of denunciations, but there is no evidence by which the debunking of the 

denunciations (perhaps with the exception of one case) is present in the documents of the 

officer of case. On the other hand, by extending the mechanism of document analysis and 

correlating with various sources of written or oral history, the research managed to create a 

fairly clear picture of Abodi Nagy Béla's relationship with the academic environment or with 

that of Union of Visual Artists. 

In terms of chronology and context, the research focused on creating a framework 

for analysing the personal and professional evolution of Abodi Nagy Béla. Last but not least, 

the present research brings us some new information about the people who were part of the 

academic and artistic environment of Cluj. Although in the documents of the Securitate it is 

mentioned that Abodi Nagy Béla was marked by the spirit and values promoted by the 

student organizations in Budapest during the interwar period, we can say with certainty that 

this contact did not mark him as much as the Securitate or its informants believed. The 

Szekler Students Association (Székely Egyetemista és Főiskolai Hallgatók Egyesülete – 

SZEFHE), within the definition of the context of the time, could be categorized as a 

revisionist organization or with a nationalist views. On the other hand, the role of SZEFHE 

is overestimated by the Securitate and its informants. 

Another element of this chronological contextualization is the information and 

general framework of developments in the fifth decade of the 20th century. Abodi Nagy Béla 

is incorporated, sent to the front, becomes a prisoner, is stationed in a camp in Hungary, then 

is moved to a camp in Armenia, and finally returns to a deeply changed Cluj and 

Transylvania. Regime change clearly becomes the main impediment for Abodi Nagy Béla 

who, by education and mental structure is closer to the spirit of Budapest, Bucharest, Vienna 

or Munich before the Second World War. The communist regime, the pressures on the act 

of creation, the new political environment and the fate of the Hungarian community in 

Romania become the main contexts to which Abodi Nagy Béla must adapt. What emerges 

from the documents is, for the most part similar to the information relayed by the few studies 
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written about him, but in the light of what is presented in the follow-up files, some events 

and actions of Abodi Nagy Béla take shape and find an explanation.  

Last but not least, the present research brings us some new information about the 

characters who populated Cluj's academic and artistic environment. Benign and malignant 

sources each add a small brick to the understanding of some events and developments within 

the "Ion Andreescu" Institute of Fine Arts from the years of the communist regime, 

respectively it introduces us to the world of information that gravitates around the way in 

which the Cluj Branch of the Union of Visual Artists operated. Of course, these being files 

that contain the statements of people whose motivation is not entirely known to us, the 

information provided, analyzed and used by correlation with existing sources, can provide 

and elucidate the evolution of an academic and artistic environment under the influence of a 

regime willing to shackle artistic thought and instrumentalize it politically. 

 

Bibliography 

Arhives 

Personal Archive of the Family of Abodi Nagy Béla. 

National Council for the Study of the Archives of the Securitate, File Nagy Adalbert Béla, 

cota I 0375382/8 volumes, location AD. 

 

Specialized Literature 

***, Artă şi istorie : pictură, sculptură şi grafică : [album], Bucureşti, Edit. Militară, 1970. 

AIOANEI, Constantin, Cartea Albă a Securităţii : istorii literare şi artistice : 1969-1989, 

Bucureşti, Edit. Presa Românească, 1996. 

ANDREESCU, Gabriel, Existenţa prin cultură. Represiune, colaboraţionism şi rezistenţă 

intelectuală sub regimul comunist, Iaşi-Bucureşti, Edit. Polirom, 2015. 

ARADI, Nóra, A szocialista képzőművészet története, Budapesta, Edit. Corvina, 1970. 

ARĂDĂVOAICE, Gheorghe, Metodica propagandei politice, București, Edit. Militară, 

1987. 



7 
 

BAJOR, Andor, Abodi Nagy Béla, București, Edit. Kriterion, 1986. 

BÁLINT, Tibor, „Cs. Erdős Tibor”, in Erdélyi Figyelő, nr. 3, 1990. 

BALOGH, Edgár, et. al (eds.), Romániai magyar irodalmi lexikon, vol. I, București, Edit. 

Kriterion, 1981, „Abodi Nagy Béla”. 

BANNER, Zoltán, Benczédi Sándor, București, Edit. Kriterion, 1984. 

IDEM, Mohy Sándor, București, Edit. Kriterion, 1982. 

IDEM, Pallos Schönauer Jutta, Târgu Mureș, Edit. Mentor, 2008. 

IDEM, Tóth László, Târgu Mureș, Edit. Mentor, 2005. 

BENKŐ, Samu, Nagy Géza a literátor és művelődésünk mindenese, Seria Erdélyi 

tudományos füzetek, volum 209, Cluj, Edit. Erdélyi Múzeum-Egyesület, 2007. 

BERINDEI, MIHNEA, DOBRINCU, DORIN, GOŞU, ARMAND (EDS.), Istoria 

comunismului din România, Vol. 1: Perioada Gheorghe Gheorghiu-Dej (1945-1965), 

Bucureşti, Edit. Humanitas, 2009. 

IDEM, Istoria comunismului din România, Vol. 2 și 3 (Nicolae Ceușescu), Bucureşti, Edit. 

Polirom, 2012-2016. 

BOIA, Lucian, Strania istorie a comunismului românesc (și nefericitele ei consecințe), 

București, Edit. Humanitas, 2016. 

BORDÁS, Beáta, Vlăhuță 63. Atelierele artiștilor clujeni, Cluj, Edit. Mega, 2018. 

BOTTONI, Stefano, „National Projects, Regional Identities, Everyday Compromises”, în: 

Hungarian Historical Review, II, nr. 3, 2013, pp. 477–511. 

BREAZ, Dan, Constructorii viitorului. Politizări ale picturii românești în perioada 1950-

1989, Cluj, Edit. Mega, 2013. 

IDEM, „Tradițiile inventate ale unei religii rivale. Valori și idolatrie în politizarea artei din 

anii realismului socialist”, în OPRIȘ D., SCHEAU I. (eds.), Educația din perspectiva 

valorilor. Studii, analize, sinteze, Chișinău, Edit. Pontos, 2012, pp.353-361. 

BUDEANCĂ, Cosmin, OLTEANU, Florin (coord.), Destine individuale și colective în 

comunism, Iași, Edit. Polirom, 2013. 



8 
 

IDEM, Stat și viață privată în regimurile comuniste, Iași, Edit. Polirom, 2009. 

BURAKOWSKI, Adam, Dictatura lui Nicolae Ceaușescu (1965-1089). Geniul Carpaților, 

Iași, Edit. Polirom, 2011. 

BUZATU, Gheorghe, Agresiunea comunismului în România: documente din arhivele 

secrete (1944-1989), Bucureşti, Edit. Paideia, 2018. 

CĂTĂNUŞ, Ana-Maria, Sfârşitul perioadei liberale a regimului Ceauşescu: minirevoluţia 

culturală din 1971, Bucureşti, Edit. Institutul Naţional pentru Studiul Totalitarismului, 2005. 

CÂRNECI, Magda, Artele plastice în România 1945-1989. Cu o addendă 1990-2010, 

București, Edit. Polirom, 2013. 

CEBUC, A., FLOREA V., LĂPTOIU N., Enciclopedia artiștilor români contemporani, vol. 

I-VI, București, Edit. ARC 2000, 1996-2006. 

CIUPALĂ, Alin, Imagini ale propagandei comuniste în România 1945-1965, Cluj, Edit. 

Mega, 2020. 

CIUPE, Aurel, Născut o dată cu secolul, Cluj, Edit. Dacia, 1998. 

COPILAŞ, Emanuel, Istorie şi politică, istoria ca politică: ipostaze ale naţional-

comunismului românesc, Bucureşti, Edit. Tritonic, 2018. 

DÁVID, Gyula, 1956 Erdélyben - Politikai elítéltek életrajzi adattára 1956-1965, Cluj, Edit. 

Erdélyi Múzeum Egyesület, 2006. 

IDEM (ed.), Romániai magyar irodalmi lexikon: Szépirodalom, közírás, tudományos 

irodalom, művelődés IV. (N–R), București, Edit. Kriterion, 2002, „Nagy Géza, ifjabb”. 

IDEM, „The Days of the 1956 Revolution and the Years of Retaliation in Cluj-Napoca”, in 

Minority Research, nr. 19, 2017, pp. 65-87. 

DÁVID, Gyula, BAJOR, Ella, Főúr, írja a többihez – Bajor Andor emlékezete, Edit. Polis, 

Cluj, 2017. 

DĂRĂBAN, Claudia, IAKOB, Attila, Muzeul de Artă din Cluj-Napoca. 70 ani, Cluj, Edit. 

Fundației pentru Școală, 2023. 

DITRÓI, Ervin, Feszt László, București, Edit. Kriterion, 1981. 



9 
 

DRĂGHIA, Dan, LĂCĂTUȘU, Dumitru, POPESCU, Alina, PREDA, Caterina, 

STOENESCU, Cristina, Uniunea Artiștilor Plastici din România în documente de arhivă, 

București, Edit. Universității, 2016. 

DRĂGOI, Livia, Expoziție retrospectivă Abodi Nagy Béla, Cluj, Muzeul de Artă al 

Transilvaniei, 2004. 

E. SZABÓ, Ilona, Fülöp Antal Andor, București, Edit. Kriterion, 1979. 

IDEM, Szolnay Sándor, București, Edit. Kriterion, 1974. 

FERENCZ-FLATZ, Christian, „Estetica vieții cotidiene în filozofia RSR”, in 

TRANSILVANIA, nr. 11-12, 2021, pp. 1-11. 

FLOREA, Vasile, Istoria artei românești, București-Chișinău, Edit. Litera Internațional, 

2007. 

FÖLDES, György, „A román nemzetiség politikai hátraarc és az állandósuló konfliktus”, in 

Korunk, nr. 12, 2007. 

GAÁL, György, „A kolozsvári Zsidó Kórház”, in Orvostudományi Értesítő, 89(2), 2016, pp. 

95-102. 

GAZDA, József, Nagy Imre, București, Edit. Kriterion, 1972. 

HENTEA, Călin, Enciclopedia propagandei românești 1848-2009. Istorie, persuasiune și 

manipulare politică, București, Edit. Adevărul, 2012. 

HOCK, Beata, Gendered Artistic Positions and Social Voices : politics, Cinema, and the 

Visual Arts in State-Socialist and Post-Socialist Hungary, Stuttgart, Edit. Franz Steiner 

Verlag, 2013. 

HUNYADI, Attila Gábor (ed.), State and Minority in Transylvania, 1918-1989. Studies on 

the History of the Hungarian Community, Edit. Columbia University Press, New York, 2012. 

IAKOB, Attila, Hollósy Simon și Colonia de artiști de la Baia Mare, Cluj, Edit. Mega, 2018. 

IONESCU, Radu, Uniunea Artiștilor Plastici din România, București, Edit. Uniunii 

Artiștilor Plastici din România, 2003. 

IONESCU-GURĂ, Nicoleta, Stalinizarea României. Republica Populară Română: 1948-

1950. Transformări instituționale, București, Edit. All, 2005. 



10 
 

JÁNOSHÁZY, György, Bene József, București, Edit. Kriterion, 1980. 

KAGAN, M. S., Morfologia artei, București, Edit. Meridiane, 1979. 

KENYERES, Ágnes (ed.), Magyar életrajzi lexikon I–IV., Budapesta, Edit. Academiei, 

1967–1994, „Nagy Géza”. 

KÓS, András, Élet és rajz, Cluj, Edit. Polis, 2004. 

KRIZA, Ildikó, „A Székely himnusz születésének háttere”, in Honismeret, 31/5, 2003, pp. 

57-68.  

LAHUSEN, Thomas, DOBRENKO, Evgeny (eds.), Socialist Realism Without Shores, 

Durham, Edit. Duke University Press, 1997. 

LĂPTOIU, Negoiță, Centre artistice din România, Vol. I, Cluj, Edit. Napoca Star, 2019. 

LONHART, Tamás, Uniunea Populară Maghiară în perioada instaurării regimului 

comunist în România (1944-1948), Cluj, Edit. Argonaut, 2008. 

MARINO, Adrian, Libertate și cenzură în România: începuturi, Iași, Edit. Polirom, 2005. 

MĂLUREANU, Vasile, Cultura şi elitele române sub comunism, din perspectiva securităţii 

(1964-1989), Bucureşti, Edit. RAO, 2019. 

MURÁDIN, János Kristóf, „From Easel to Professorship. The Creation and Consolidation 

of Hungarian Fine Arts Education in Transylvania”, in Historia Actual Online, nr. 34, Spring 

2014, pp. 137-145. 

MURÁDIN, Jenő, A Barabás Miklós Céh, București, Edit. Kriterion, 1978. 

IDEM, A Ferenczy művészcsalád Erdélyben, București, Edit. Kriterion, 1981. 

IDEM, Erdélyi festőiskolák, București, Edit. Kriterion, 1997. 

IDEM, Kolozsvár képzőművészete, Sfântu Gheorghe, Edit. ART Printer, 2011. 

IDEM, Kovács Zoltán (1913-1999), Cluj, Edit. Asociației Culturale Minerva, 1998. 

NASTASĂ, Lucian (coord.), Maghiarii din România. Mărturii documentare (1945-1955), 

Cluj, Centrul pentru Resurse şi Diversitate Etnoculturală, 2002. 

IDEM, Maghiarii din România. Mărturii documentare (1956-1968), Cluj, Centrul pentru 

Resurse şi Diversitate Etnoculturală, 2003. 



11 
 

NÉMETH, Júlia, Kolozsvár (műhely és vonzásközpont), Odorheiu Secuiesc, Edit. Erdélyi 

gondolat, 2000. 

IDEM, Kolozsvár – mű-hely-szín, Odorheiu Secuiesc, Edit. Litera-Veres, 2008. 

IDEM, Lövith Marc Egon, Târgu Mureș, Edit. Mentor, 2004. 

NISTOR, Viorel, „Rezistenţa prin cultură în spaţiul românesc postbelic”, în Studia 

Universitatis Babes-Bolyai. Ephemerides, an 2009, vol. 54, nr. 2, p. 113-124. 

NOVÁK, Zoltán Csaba, Holtvágányon. A Ceaușescu korszak magyarságpolitikája II. 1974-

1989, Miercurea Ciuc, Edit. Pro Print, 2017. 

IDEM, „Pártszolgálat és kisebbségi érdekérvényesítés a hatvanas-hetvenes évek 

Romániájában. Fazekas János példája”, in Bárdi Nándor, Tóth Ágnes (coord.), Egyén és 

közösség. Tanulmányok, Zenta, Edit. Vajdasági Magyar Művelődési Intézet, 2012. 

PÁSKÁNDI SEBŐK, Anna, Kolozsvári perek 1956, Budapesta, Edit. Institutului de 

Cercetare Hamvas Béla, 2001. 

IDEM, „Transylvania 1956”, in Hungarian Review, year II, nr. 6, 2011, pp. 85-97. 

POPICA Radu, ZANFIR Anca Maria, PANAITE Nicolae, PRECUP Răzvan, TĂTARU 

Radu, Arta sub comunism : arta oficială a regimului comunist în colecţia Muzeului de Artă 

Braşov (1945-1989) [catalogul expoziţiei], Braşov, Edit. Muzeului de Artă Braşov, 2011. 

ROȘCA, Luminița, Mecanisme ale propagandei în discursul de informare, Iași, Edit. 

Polirom, 2006. 

SAS, Péter, Kós Károly, a könyvművész, Budapesta, Edit. Holnap, 2009. 

IDEM, „Nem kell mondanom, hogy a szobrok is beszélnek...” Kós András életútja Sztánától 

Sztánáig, Cluj, Edit. Művelődés, 2015. 

SÜMEGI, György, Miklóssy Gábor, Târgu Mureș, Edit. Mentor, 2001. 

SZÉPLAKY, Gerda, A zsarnokság szépsége. Tanulmányok a totalitarizmus művészetéről, 

Bratislava, Edit. Kalligram, 2008. 

SZERVÁTIUSZ, Jenő, Életem, emlékeim, Miercurea Ciuc, Edit. Oficiul pentru Publicații 

Miercurea Ciuc, 2010. 



12 
 

SZUSZÁMI, Zsuzsanna, „A tartalmában szocialista és formájában nemzeti stílus kényszere 

a kelet-európai művészetben. A szocreál születése és elhalása”, in Me.dok, nr. 1, 2013. 

TĂNASE, Stelian, Elite și societate: guvernarea Gheorghiu-Dej: 1948-1965, București, 

Edit. Humanitas, 2006 

TIBORI SZABÓ, Zoltán, Balázs Péter, Cluj, Edit. Komp-Press, 2002. 

IDEM, „Purifikálók és purifikáltak. Foltok a festőpalettán”, in Korunk,  Cluj-Napoca, vol. 

V, no. 7, July 1994, pp. 98-107. 

TRONCOTĂ, Cristian, Istoria Securității regimului comunist din România 1948-1964, 

București, Edit. Institutului Național pentru Studiul Totalitarismului, 2003. 

TUDOR-PAVELESCU, Alina, Politica de cadre a Partidului Muncitoresc Român 1948-

1955, ed. de documente, București, Edit. Arhivele Naționale ale României, 2006. 

ȚOCA, Mircea, Iosif Bene, București, Edit. Meridiane, București, 1976. 

VASILE, Cristian, TISMĂNEANU, Vladimir, Politicile culturale comuniste în timpul 

regimului Gheorghiu-Dej, Bucureşti, Edit. Humanitas, 2011. 

VĂDEANU, Radu, Catalogul absenților. Condamnări politice ale Tribunalului Militar Cluj 

între anii 1956-1964, Cluj, Edit. Mega, 2022. 

VĂȚULESCU, Cristina, Cultură și poliție secretă în comunism, Iași, Edit. Polirom, 2017. 

VÉCSI, Nagy Zoltán (ed.), 100 de ani de artă plastică maghiară în Transilvania, Cluj, Edit. 

Fundației pentru Școală, 2019. 

VLASIU Ioana, SZÉKELY, Sebestyén György, Boema: Tânăra artă clujeană interbelică, 

Cluj, Idea design & Print, 2011. 

 

Press 

***, „A Barabás Miklós Céh kiállítása Pesten”, in Ellenzék, 2 March 1944. 

***, „A Barabás Miklós Céh művészeinek sikere Budapesten”, in Ellenzék, 14 March 1944. 

***, „Abodi Nagy Béla, Petru Feier és Petre Abrudan nagyméretű freskókat készített a 

Kolozsvári egyetemi hallgatók Művelődési Házának falaira”, in Utunk, 18 January 1963. 



13 
 

***, „Arta noastră plastică merge înainte”, in Contemporanul, 1 January 1954. 

***, „Az állam több alkotást megvásárolt a Barabás Miklós Céh Kolozsvári kiállításán”, in 

Keleti Újság, 3 December 1943. 

***, „Bemutatták a sajtónak a Barabás Miklós Céh képzőművészeti kiállítását”, in Ellenzék, 

13 November 1943. 

***, „Dezbaterile din cadrul Uniunii Artiștilor Plastici din RPR Raportul pe marginea 

Expoziției Anuale de Stat a Artelor Plastice”, in Contemporanul, nr. 13, 1955. 

***, „Expoziția de Artă Plastică din Cluj”, in Contemporanul, 10 May 1950. 

***, „Hatalmas sikert aratott a Barabás Miklós Céh művészeinek budapesti kiállítása”, in 

Keleti Újság, 12 March 1944. 

***, „Lucrările celei de a II-a plenare a Uniunii Artiștilor Plastici”, in Contemporanul, 2 

April 1954. 

***, „Lucrările plenarei Uniunii Artiștilor Plastici din RPR”, in Scânteia, 17 May 1952. 

***, „Mit akarunk mondani, hogyan és kinek?”, in A Hét, 15 June 1973. 

***, „O imagine deformată a Clujului (Note pe marginea unei expoziții)”, in Făclia, 27 May 

1959. 

***, „Tíz év képzőművészete”, in Előre, 7 December 1957. 

***, „Új könyvek illusztrációi”, in Utunk, 5 March 1954. 

ÁGOPCSA, Marianna, „Ősz és tárlat”, in A Hét, 11 December 1970. 

ANDRÁS Enikő, „Erdélyi képek... Budapesten. (Abodi Nagy Béla)”, in Szabadság, 9 

January 1999. 

ANDRÁSY, Edit, „Korszerűség, festőiség”, in Utunk, nr. 5, 1955. 

ARADI, Nóra, „Máról az élő művészet. Román képzőművészeti kiállítás a Műcsarnokban”, 

in Élet és Irodalom, 4 December 1959. 

ARION, Gheorghe, „Expoziția județeană de artă plastică. Pictură”, in Făclia, 2 November 

1980. 

BACONSKY, A.E., „Expoziția portretelor de muncitori evidențiați”, in Făclia, March 1949. 



14 
 

BÁLINT, Tibor, „A szem ünnepe”, in Helikon, 25 August 1997. 

BANNER, Zoltán, „A kolozsvári őszi tárlat területe”, in Utunk, 28 November 1980. 

IDEM, „A Nemzeti Galériában”, in Művészet, April 1959. 

IDEM, „Felébreszteni mindenkiben a művészt”, in Utunk, 22 December 1961. 

IDEM, „Kolozsvári művészet, 1981”, in Utunk, 25 December 1981. 

IDEM, „Öröm és szemlélődés”, in Utunk, January 1960. 

BENEDEK, Katalin, „Erdélyi élettükör. A nyolcvanéves Abodi Nagy Béla kiállítása”, in 

Napi Magyarország, 14 December 1988. 

BENEȘ, V., „Expoziția regională de artă plastică”, in Tribuna, 21 December 1957. 

BÍRÓ, Béla, „A Barabás Miklós Céh budapesti kiállítása”, in Erdélyi Helikon, nr. 4, 1944. 

IDEM, „A Kolozsvári Műcsarnok megnyitó kiállítása”, in Erdélyi Helikon, nr.5, 1943. 

IDEM, „A Barabás Miklós Céh kiállítása”, in Erdélyi Helikon, nr. 12, 1943. 

BOGDAN, Radu, „Az Erdélyrészi Állami Képzőművészeti Kiállításról”, in Utunk, 15 

January 1949. 

IDEM, „Expoziția regională de Stat a artelor plastice din Ardeal”, in Contemporanul, 12 

November 1948. 

IDEM, „Reflecții pe marginea actualei Expoziții Anuale de Stat a Artelor Plastice”, in 

Contemporanul, 14 January 1955. 

BORGHIDA, István, „A Kolozsvár tartományi képzőművészeti kiállítás”, in Utunk, 13 

January 1956. 

IDEM, „A Kolozsvári tartományi képzőművészeti kiállításról”, in Utunk, 27 November 

1953. 

IDEM, „Az állami képzőművészeti kiállítás kompozíciói – festményei”, in Előre, 13 March 

1955. 

IDEM, „Az erdélyrészi állami képzőművészeti kiállítás”, in Világosság, 17 October 1949. 

IDEM, „Egy festő útja a munkabrigádig. Baráti beszélgetés Abodi Nagy Bélával”, in 

Világosság, 4 July 1948. 



15 
 

IDEM, „Expoziția Lupta pentru pace a artiștilor plastici din Cluj”, in Arta Plastică, 6 

December 1956. 

IDEM, „Típusábrázolás a képzőművészetben”, in Utunk, 1 January 1954. 

IDEM, „Visszatekintés az Állami képzőművészeti kiállítás festményeire”, in Előre, 29 April 

1954. 

BRUTARU, Jack, „Prezențe românești peste hotare”, in Tribuna, 2 June 1960. 

CĂLIAN, Ilie, „Expoziția județeană de pictură”, in Făclia, 29 October 1972. 

IDEM, „Expoziția omagială de artă plastică și decorativă”, in Făclia, 7 December 1983. 

COMARNESCU, Petru, „Expoziția de artă plastică din Cluj”, in Tribuna, 2 January 1964. 

IDEM, „Observații asupra picturii clujene”, in Tribuna, 16 January 1964. 

CSORVÁSY, Ștefan, „Câteva observații în legătură cu Expoziția Anuală de Stat a Artelor 

Plastice”, in Contemporanul, 10 February 1956. 

DEAC, Mircea, „Expozițiile regionale ’61 Cluj”, in Arta Plastică, nr. 2, 1962. 

IDEM, „Un eveniment de seamă în viața culturală a Capitalei. Expoziția de artă plastică, 

Cluj `70”, in Făclia, 25 June 1970. 

ELAȘ, Leonid, „Pictori clujeni: Abodi Nagy Béla”, in Făclia, 27 July 1958. 

ELEK, Artúr, „Erdélyi művészek a Műbarát-ban”, in Az Újság, 26 April 1941. 

ENTZ, Géza, „A Barabás Miklós Céh kiállítása a Műcsarnokban”, in Ellenzék, 15  

November 1943. 

IDEM, „A Barabás Miklós Céh kiállítása Kolozsvárt”, in Hitel, nr. 12, 1943. 

FARKAS, Zoltán, „A Barabás Miklós Céh budapesti kiállítása”, in Magyar Csillag, nr. 7, 

1944. 

FAUR, Sanda, „Povestea unui tablou”, in Flacăra, 15 February 1955. 

FERENCZ, Zsolt, ZAY, Éva, „Megfeledkeztek a szerzői jogokról?”, in Szabadság, 4 

November 2010. 

FODOR, Sándor, „Őszi tárlat Kolozsváron”, in Utunk, 19 November 1982. 



16 
 

FÓTHY, János, „A Barabás Miklós Céh kiállítása”, in Pesti Hírlap, 18 March 1944. 

FROȚU, E., „Expoziția regională de artă plastică de la Cluj”, in Contemporanul, 1 January 

1954. 

FRUNZETTI, Ion, „Două expoziții ardelene”, in Arta Plastică, nr. 2, 1957. 

FULICEA, Virgil, „Expoziția artiștilor plastici din Cluj (1957)”, in Steaua, January 1958. 

GAZDA, József, „A Barabás Miklós Céh kolozsvári bemutatkozó kiállításáról”, in 

Romániai Magyar Szó, 17 January 1997. 

GRIGORESCU, Dan, „Korunk valóságának krónikája”, in Előre, 13 Septembrie 1964. 

GUY MARICA, Viorica, „Három nemzedék”, in Utunk, 25 August 1989. 

HASSAN, Ahmed Otmar-Mohamed, „Expoziția de artă plastică românească în Egipt”, in 

Contemporanul, 27 January 1961. 

IRIMIE, Negoiță, „Anuala clujeană de pictură, sculptură, grafică”, in Tribuna, 17 December 

1970. 

IDEM, „Expoziția județeană de artă plastică și decorativă”, in Tribuna, 13 May 1971. 

IDEM, „Expoziția omagială”, in Tribuna, 19 September 1974. 

IDEM, „Anuala clujeană de artă plastică”, in Tribuna, 27 November 1969. 

JENEY LÁM, Erzsébet, „Világjárt képek és szobrok”, in Utunk, 9 March 1962. 

JIANU, Ionel, „Expoziția de Stat a Artelor Plastice”, in Gazeta Literară, 13 January 1955. 

IDEM, „Pictură. Zece ani de creație plastică 1947-1957”, in Tribuna, 28 December 1957. 

JUHÁSZ, István, „Magyar képzőművészeti kiállítás Bukarestben”, in Pásztortűz, nr. 6-7, 

June-July 1940. 

KISS, Jenő, „Emlékek és gondolatok egy képkiállításon”, in Utunk, 13 November 1953. 

KOVÁCS, András, „Festőállvány az élet tövében. Barangolás a Bukaresti képzőművészeti 

kiállításon”, in Igazság, 23 July 1960. 

LÁSZLÓ, Gyula, „A Barabás Miklós Céh kiállítása”, in Termés, Nr. 3, 1943. 



17 
 

IDEM, „A Kolozsvári Műcsarnok és az élő erdélyi képzőművészet szemléje”, in Hitel, nr. 

4, 1943. 

LAZĂR, Dorin, „Expoziția de Stat a Artelor Plastice”, in Contemporanul, 30 May 1952. 

IDEM, „Expoziția regională de artă plastică. Pictură”, in Făclia, 13 December 1967. 

IDEM, „Pictura contemporană românească la Budapesta și Miskolc”, in Tribuna, 14 March 

1974. 

IDEM, „Plasticieni clujeni în patrimoniul Muzeului de Artă din Cluj”, in Făclia, 4 January 

1973. 

MACOVEI, Ligia, „10 ani de însemnate realizări în domeniul artelor plastice”, in România 

Liberă, 17 August 1954. 

MARTON, Lili, „Hiszek a művészet jobbító, gyógyító erejében. Beszélgetés Abodi Nagy 

Bélával”, in A Hét, 11 August 1988. 

MERZEI, József, „Hagyományok folytonossága”, in Utunk, 13 January 1978. 

MIHALACHE, Marin, „Expoziția anuală de stat a artelor plastice”, in Flacăra, 15 January 

1954. 

MURÁDIN, Jenő, „Hangváltások és művészi bizonyítás”, in Igazság, 2 December 1967. 

IDEM, „Képek között műteremben Abodi Nagy Bélánál”, in Szabadság, 2 June 1990. 

IDEM, „Képzőművészeink megyei tárlata”, in Igazság, 12 December 1984. 

IDEM, „Képzőművészek a megyei szakaszon”, in Igazság, 12 April 1977. 

IDEM, „Megyei képzőművészeti tárlat”, in Igazság, 11 November 1981. 

IDEM, „Őszi megyei tárlat, 1969”, in Igazság, 23 November 1969. 

IDEM, „Őszi tárlat – 1970”, in Igazság, 21 November 1970. 

NAGY Elek, „A Barabás Miklós Céh kiállítása a Műcsarnokban”, in Keleti Újság, 14 

November 1943. 

NÉMETH, Júlia, „A jövő tegnappal kezdődött”, in Szabadság, 18 December 1999. 

IDEM, „Aki a tájban is az embereket keresi. Beszélgetés a 80 éves Abodi Nagy Bélával”, in 

Szabadság, 16 June 1998. 



18 
 

IDEM, „Barabás Miklós Céh őszi tárlata Marosvásárhelyen”, in Szabadság, 30 October 

1997. 

IDEM, „Hogyan legyen tető a fejünk fölött...”, in Szabadság, 24 October 1996. 

IDEM, „In Memoriam Andrásy Zoltán”, in Erdélyi Művészet, nr. 1, 2006. 

IDEM, „Vetró Artúr szobrászművész emlékére”, in Szabadság, 29 August 2009. 

P. SZABÓ, Ernő, „A művész, a nemzedékek és a feladatok. Beszélgetés Abodi Nagy Béla 

festőművésszel”, in Napi Magyarország, Anul III, nr. 25, 30 January 1999. 

PATTANTYUS, Károly, „Harc, építés, emberek”, in Utunk, 26 May 1961. 

IDEM, „Képzőművészeti életünk néhány kérdése”, in Igazság, 14 January 1956. 

PĂCURARIU, Fr., „Pictura la Salonul ardelean”, in Lupta Ardealului, Cluj, 18 April 1947. 

PERAHIM, Jules, „Gânduri despre expoziția anuală de stat a artelor plastice”, in Flacăra, 

15 January 1955. 

IDEM, „Tradiționala expoziție a artelor plastice”, in Contemporanul, 31 December 1954. 

PINTÉR, Lajos, „Tárlat előtt”, in Előre, 28 September 1956. 

POPESCU, Mircea, „Expoziția artelor plastice”, in Contemporanul, 1 July 1960. 

IDEM, „Expoziția regională Cluj”, in Contemporanul, 12 February 1960. 

PREUTU, Marina, „Varietate de stiluri, participări reprezentative”, in Scânteia, 5 June 1977. 

ROZSOS Etel, „A kolozsvári műcsarnok gyűjteményes kiállításai”, in Erdélyi Szemle, year 

28, nr. 11-12, 1 November 1943. 

SCHILERU, Eugen, „Expoziția Anuală de Stat. 1954 Pictură”, in Arta Plastică, 4 May 1955. 

SÓS, Péter, „Sokféleség vagy gazdagság?”, in Utunk, 15 December 1967. 

SZŐCS, István, „Kortársaink arca”, in Utunk, 20 December 1963. 

ȘARU, Gheorghe, „Expoziția anuală de stat a artelor plastice”, in Scânteia, 27 February 

1955. 

TAMÁS, Gáspár, „Az első benyomás örömével”, in Igazság, 5 December 1961. 

ȚOCA, Mircea, „Anuala clujeană de pictură și sculptură”, in Tribuna, 18 November 1982. 



19 
 

IDEM, „Prevalența picturii, Anuala clujeană de pictură și sculptură”, in Tribuna, 10 

December 1981. 

VÁSÁRHELYI, Z. Emil, „Hét művész csoportkiállítása”, in Erdélyi Helikon, nr. 9, 1944. 

 

Texts Written By The Artist 

ABODI NAGY BÉLA, JAKABOVITS Miklós, NÉMETH Júlia, „Nyelvében él a nemzet – 

de a Képzőművészetében is. Miklóssy Gábor emlékezete”, in Szabadság, 7 January 1999. 

ABODI NAGY, Béla, „A csúf tagadása (Fülöp Antal Andor)”, in Utunk, 13 July 1969. 

IDEM, „A huszadik század tükrében (Nagy Imre)”, in Utunk, 21 July 1978. 

IDEM, „Ciupe Aurél üdvözlése”, in Utunk, 21 November 1957. 

IDEM, „Csíkmenasági faszobrok”, in Pásztortűz, Anul XXVII, nr. 10, 1941. 

IDEM, „Emlékeztető kiállítás (Ács Ferenc, Codreanu Cornel)”, in Utunk, 15 November 

1959. 

IDEM, „Íme egy erdélyi festő (Andrásy Zoltán)”, in A Hét, 6 November 1981. 

IDEM, „Iser”, in Művészet, nr. 3, June 1958. 

IDEM, „Mohy Sándor”, in Szabadság, 11 September 1999. 

IDEM, „Tavasz Bulgáriában”, in Utunk, 25 May 1956. 

 

Electronic Sources 

NAGY, Géza, NAGY-STOICA, Georgeta, Abodi Nagy Béla în vizorul Securității 1948-

2014, online publication, 2014, (https://abodi.hu/sub/ABODI_in_Crosshairs_eng.pdf, 

accessed on 02.03.2023).  

Warren Commission Report, Chapter 5 (https://www.archives.gov/research/jfk/warren-

commission-report/chapter-5.html, accessed on 19.05.2023).  

Warren Commission Report, Chapter 6 (https://www.archives.gov/research/jfk/warren-

commission-report/chapter-6.html#ruby, accessed on 19.05.2023). 

https://www.archives.gov/research/jfk/warren-commission-report/chapter-5.html
https://www.archives.gov/research/jfk/warren-commission-report/chapter-5.html
https://www.archives.gov/research/jfk/warren-commission-report/chapter-6.html#ruby
https://www.archives.gov/research/jfk/warren-commission-report/chapter-6.html#ruby


20 
 

VILHELM, Károly, „Kádár Tibor – posztumusz”, online publication Új Hét, February 2023, 

(https://ujhet.com/vilhelm-karoly-kadar-tibor-posztumusz/, accessed on 23.07.2023). 

 

https://ujhet.com/vilhelm-karoly-kadar-tibor-posztumusz/

