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Theatre criticism, as a profession, discipline, or discourse, has always been the target of reductionist 

prejudices. Although the histories of performing arts are, in essence, its direct manifestations, they 

still deny or ignore its constructive role in most cases, considering it (and considering itself) merely 

descriptive. In this paradigm of depreciation, theatre reviews are perhaps the most oppressed 

subgenre, whose journalistic existence has been and is still discussed only in terms of a permanent 

crisis. 

Yet, the genesis of Romanian theater itself is a direct result of critical awareness and the political, 

aesthetic, and social program it generated. The survival of theatrical acts beyond the actual 

performances and the temporary impressions they make on the audience is inseparably linked to 

their critical reception. 

The first Romanian-language performances from the beginning of the 19th century remained almost 

forgotten in posterity's memory because, in the absence of Romanian publications, they were not 

critically reflected upon by professional or semi-professional reactions, neither positive nor negative, 

to subsequently place them on the trajectory of the domestic theatrical phenomenon. Therefore, the 

projects of the Philharmonic Society had a theoretical extension as well, with Ion Heliade Rădulescu 

being considered the "first dramatic chronicler" in the history of national culture, even in the dawn of 

Romanian identity. 

Theatre criticism still forms the basis of spectacological reconstructions, sometimes possessing an 

evocative power greater than other documents, such as photographs, scenic sketches, director's 

notes, or even video recordings. This cannot be explained solely by the fact that analytical or 

evaluative texts offer the researcher a more superior descriptive detachment compared to other 

sources; on the contrary, they can be partial, subjective, or even deceitful due to aesthetic/ideological 

partisanship or personal whims. However, they have an advantage over all others: they mirror the 

spectatorship, being the only direct testimony of the context, impact, and socio-political conditions 

that marked the consummation and understanding of the theatrical work in a well-defined historical 

moment. Therefore, the existence of theater is not just the performance itself but also the reception 

of the performed act. 

While a masterpiece of plastic arts can lie in storage for hundreds of years before being presented to 

the public, always having a chance to revive its aesthetic existence, theater performances exist in a 

restrictive temporal framework, with each new representation being more of a falsification of the 

previous one and, at the same time, an entirely new manifestation on its own. Thus, no matter how 

specialized the critic or chronicler may be, they remain the only spectator's voice that can perpetuate 

their experience, echoing beyond the final applause. Critical positions, even when they oppose one 

another, bear witness to the cultural and daily climate that generates dramatic works. 

For all these reasons, in the context of performing arts, specialized criticism is also the most efficient 

ideological instrument, the first one that dictatorial regimes use to alter the reception of the 

theatrical phenomenon according to the rigor of their doctrine. For this manipulation to be subjected 

to the new power, it must begin with rhetorical-level manipulation. 

Even when the public's consciousness seems impermeable to the discourse of criticism, it still acts 

insidiously, beginning with modifying the terminology. The way we talk about theater and the 

concepts we have at our disposal will influence our spectator's perspective—the key to interpreting 

the artistic product. Thus, the intensive circulation, almost clichéd, of phrases like "director's vision" 

makes us unconsciously circumscribe the theatrical production within a well-defined horizon of 

expectations. The conceptual baggage we bring with us to the theater guides our attention inevitably, 

precisely because theater is a deeply conventionalized and essentially ritualistic art. 



Therefore, for the present work, one of the extreme facets of theater criticism was chosen, where 

ideological transgressions are revealed in all their amplitude, with a deliberate lack of subtlety. 

In the wake of the propagandistic control of most public and private sectors, starting with journalism, 

communism produced a personalized critical discourse tailored to its doctrinal needs. Theater critics 

regained an active function and direct influence, gaining censorship powers. However, they had to 

sacrifice the very essence of their profession, as evaluative or analytical endeavors were now outside 

the realm of aesthetic principles. 

The focus of the thesis is on the period under the Gheorghiu-Dej regime, covering almost two 

decades between the abdication of King Michael and the dictator's death. One explanation for this 

choice is the diachrony of the research itself. As it is the first attempt to mark dramatic criticism under 

communism, it is natural to concentrate on this specific interval, especially because it represents a 

historically significant moment marked by specific events. Additionally, in the logic of extremes, the 

specialized literature produced during that time represents a peak of ideological distortions and, 

therefore, is an object of study in itself. 

Nevertheless, despite appearances of tedious uniformity, this period is one of the most complex and 

diverse chapters in Romanian history, offering a picture of adaptability and instability, self-protective 

subterfuges, and destructive complicity, constraints of wooden language, and attempts to blow it up. 

The dramatic literature of socialist realism could never exist in its ideal form, as it was merely a 

chimera subject to alterations, perfectly in line with ideological metamorphoses. The entire course of 

original dramatic literature during the analyzed period was marked by temporarily circulating "-isms," 

driven by the political interests of the moment. Being a critic or a playwright subordinate to the 

system, although easier than direct opposition, proved to be unexpectedly difficult at times because 

the regime itself was essentially self-cannibalizing, devouring its own heroes. Few are survivors like 

Valentin Silvestru, Margareta Bărbuță, or Aurel Baranga, who managed to balance on all ideological 

waves that successively swept through Romanian communism's history. 
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