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The doctoral thesis Evolution of the Traditional Romanian Dance and the Occurrence of
the Folk Show in Bistrita-Nésdud County, 20"-21*" Centuries. A Case Study: The Folk Group
“Ciobanasul” from Sieut (1950 — present) has the aim to present and analyse the phenomenon of
the Romanian traditional dance, especially the way it has been organized throughout the 20
century till nowadays. Moreover, the thesis offers an image of the cultural environment where the
folk show developed, investigating the organization and deployment of such events from the 1950s

till the present.

At the same time, we must take into account the case study — the Folk Group “Ciobanasul”
from Sieut, Bistrita-Nasaud county — one of the oldest village dance groups from the county and

even from the entire country, as it was founded around 1940.

Since our work has a scientific nature, we used a series of methods and work tactics to have
a clear structure. These have had an essential role in writing this thesis: qualitative analysis of
documents and their content analysis, descriptive analysis, observation and comparison, and
deductive analysis. The documenting stage was completed by ample field research through 40

interviews of oral history, with the help of a semi-structured guide.

Scientific collection of folklore may be achieved in two ways: the indirect, of questioning,
interview, and the direct one (through field research), of observation and participation. Thus,
another important and defining fact in writing this doctoral thesis was a direct observation, being
involved in the described events. This aspect involved a qualitative demarche that poses no issues

regarding authenticity.

The case study is also a qualitative method through which a fragment of reality is

researched, using also the observation method.
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To achieve a better result, when the situation allowed or even imposed, we combined the
mentioned techniques by associating the oral methods — interview and discussion - with

observation.

We mention that throughout this research, our position as a researcher was an intermediary
one, the so-called “borderline position” between the researcher of dance and the dancer. However,
this status made possible a double relation to the topic that facilitated a double discourse present
in this study both from the protagonist-dancer perspective (insider), who has known the entire
process from within, and the researcher perspective, who has discovered and understood the
process gradually. The latter view is of the specialist, acquired gradually while reading specialised
literature and bibliography of the research area. Thus, we may see the possibility of interviewing

the two discourses and spheres of analysis and to find common aspects and differentiations.

Thus, this is another research method that we have frequently applied, direct research
through observation and participation. It offered us the opportunity of becoming an insider of the
traditional community of Sieut. We mention that in many cases we were involved also in the
organization of events in the locality, where we played an active role, dancing alongside the locals
at many cultural events either collective or private, shows, weddings, or other parties. This quality
was eased by the fact that we know the cultural code of the village and we have been practicing
the traditional dance for 17 years. These facts facilitated our entry into the community and
throughout the last ten years spent in Sieut, we have noticed the acculturation phenomenon, as the

specific dancing style influenced our own.

This research took ten years in the Sieut community, while we had around 70 trips of field
research that meant around 5,000 km (without taking into account thousands of km near the dance
group within the country and beyond the Romanian borders at cultural manifestations and folklore
shows). The research involved mainly interviewing audio and taking notes, photo and video
documents (making three ethnographic documentary films) and a complex involvement at around
100 local, regional, national or international cultural events that also included the Sieut inhabitants.

In many of these cases, we had the role of organizer, co-organizer and/or presenter.

As Georges Guille-Escuret stated, “Ethnology is an occupation that makes you cover

thousands of kilometres to be able to finally talk to someone.”
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Our demarche supposed consulting over 500 works — articles, studies — that represented
the basis for an appropriate preparation in building the present work. We add more than 1,000
pages of information gathered on our field research after transcribing around 40 interviews in Sieut

and Bistrita throughout the ten years of research.

The present research is an ample, complex and original demarch through the topic and the
approach, built organically while the research was advancing. It can also become a reference work,

relevant to the nowadays background of the area.

Thus, after naming the introductory, methodological and specialised aspects, the first
chapter is focused on the origin, evolution and importance of dance. It also presents the history of

the Romanian traditional dance, reflecting the first mentions that date back to the 16™ century.

The first part of our study, the second chapter exposes the cultural realities of the Sieut
village from Bistrita-Nasaud county, highlighting the historical and geographical aspects of the
locality. The second chapter is a short monography of the village, explaining the status of the
border village, a defining aspect in the evolution and economic, social and cultural development
of the area. The chapter also reveals the evolution of cultural elements, especially the dance — a
cultural event perceived as a true institution in this traditional background, near its related elements
— Musicians and their role within the dance, Shouting and the dance song, Traditional costume of
Sieut. We also present the most important customs in the village life — The custom of the Plowman,
Wreaths at Pentecost, The feast of the village, Carolers and organizing the “Beer”, Laturenia.
Another subchapter is dedicated to the Shepherd specificity of the area, referring to its Influences
on the local traditional dance, while other pages illustrate facets that are linked to performing
occasions of the traditional dance nowadays in Sieut, such is the case of the Dance of the Married.
Other cultural elements specific to the area are also mentioned — registering the Lad’s dance from

Sieut on UNESCO Representative List of the Intangible Cultural Heritage of Humanity.

Taking into account the presentation and research of all these peculiarities of the tradition
of dance in Sieut, the second part of the thesis analyses how social and economic realities of the
20™ century, especially the period 1950-2023, shaped the traditional manifestation ways of local

traditions.
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Thus, the second part of our doctoral thesis shows significant facets of the Folk Show,
focusing on the occurrence of this form of artistic manifestation. We took into account the
historical analysis of factors that determined the changes within the Romanian society, starting
with the end of the Second World War, by founding Royal Cultural Foundations Prince Carol and
the important input in the area of the Sociological School of Bucharest, founded and managed by
Professor and sociologist Dimitrie Gusti. It is well known that cultural activities organized by the
Sociological School of Bucharest had a great impact on folklore research. The county of Bistrita-
Nasaud became one of the most visited by teams of teachers and students, especially the villages
Sant and Lesu on the Somes Valley. A sociological film was also shot about Sant, presented in

English at the International Exhibition in New York in 1939.

It must be considered that in the interwar period, folklore shows were present everywhere
in our country and abroad. It is worth mentioning the calusari group from Padureti, Arges county,
were at the International Festival of Folk Dances at the Royal Albert Hall in London, on 15-20
July 1935. The invitation was on behalf of the English Society of Folk Dances and Songs but the
participation at this festival involved getting Calus on the stage and performing in front of an
audience — a reference point in what was the “divorce” of the ritual dance, as Vintila Mihailescu
mentioned in his study “A New Festival for the New Man: The Socialist Market of Folk Experts

during the «Singing Romania» National Festival”.

Other groups of peasant dancers participated in festivals and international events in the
same period. For example, the dance group from Fundu Moldovei was at the same festival in
London in 1937. These events were the foundation of folklore shows and grandiose parades that

took place later in our country.

All these manifestations had a peak in Romanian from the artistic perspective in the
Festival of Culture and Socialist Education “Cantarea Romaniei”. But as we specified earlier, this
festival occurred in the background of spectacular experiences from the interwar period, as well
as the contests and students' or workers' festivals in the '60s or the Festival-Contest between
counties “Dialog la Distanta”. In our opinion, the National Festival “Cantarea Romaniei” was
nothing but the same content in new forms, or “old wine in new bottles”, as anthropologist Vintila
Mihailescu put it. As it is already known, the festival had a resounding impact on the development

and especially the decay of traditional cultural elements in our villages.
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However, the perversion of folklore had begun several decades earlier by the establishment
of the Romanian Radio and Television. Thus, the peasant who was the creator of folk culture
became the consumer of folklore and folklore became one of the goods. In fact, the aim was to

transform the traditional culture into folklore.

On the other hand, the researcher Anca Giurchescu, the greatest Romanian ethno-
choreologist, stated that the dance of the village died when the peasants gathered at the Cultural
Centre in the evening for rehearsals (to go on tours and festivals) instead of dancing in the centre

of the village.

The era of the totalitarian regime in Romania, especially the '70s and '80s, was
characterized by the national-communist ideology instrumentalised folklore and used it as a means
of propaganda to legitimate the regime and to strengthen the cult of personality of the Romanian

Communist Party leader, Nicolae Ceausescu.

Consequently, the third chapter presents the occurrence of folklore shows in our country
in the 20" century, together with the foundation of cultural centres. The chapter evokes aspects
concerning their role as institutions in educating the peasants, especially in the interwar period.
Then we focus on the history of establishing the institutions that were at the basis of the communist
structures in organizing culture, starting with the radio and then television. This is considered the

starting point in transforming folklore into a media product.

An ample subchapter is dedicated to the National Cultural Festival and Socialist Education
“Cantarea Romaniei”, listing all the stages and organization of this national festival-contest that

brought the peasant and the folklore on stage.

We also pondered upon the importance of the folklore show, linked to this grandiose
cultural-artistic manifestation, highlighting the new cultural medium created. We also indicated
the functions and characteristics of the folklore show, presenting the consequences of staging the
traditional dance and customs. The subchapter discusses the methods of gathering the traditional
dance and staging it to create a dance suite, addressing the question “How many lives does the
folklore have? What about the traditional dance?”. After analysing the facts of the traditional
system and exposing the relevant conclusions, we considered the revival movement or the second

(maybe the third) existence of the traditional dance.
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After all these historical evolutions, traditional culture was “abused” and transformed
continuously so that new related facets occurred. Thus, we brought to light some terms like
Folklorism, Folklorization and Festivism / Festivalization, offering their analysis. We focused on
the research of the Romanian traditional dance in the post-communist period (after 1990), giving
some examples of cultural activities that target the retraditionalization of folklore. We pointed out
the power of adaptation and reinvention of tradition, presenting some patrimonialization and

safeguarding initiatives of this intangible cultural heritage from the UNESCO perspective.

We concluded that the two realities — the traditional dance and the folklore show,
respectively — represent “parallel traditions” that coexist and are interwoven, according to the
analysis of the American researcher Anthony Shay. We also pointed out repeatedly the differences

between the “first existence” and the “second existence” of the folk dance.

In addition, this chapter investigated historical realities from other communist states of
Eastern Europe, including information from specialised literature of foreign researchers on

countries, such as the Republic of Moldova, Bulgaria, Serbia, Ukraine and Estonia.

The fourth chapter is a Case Study — the history and evolution of the Folk Group
“Ciobanasul” from Sieut, Bistrita-Nasaud County. This artistic group is one of the oldest in the
country, first constituted as a dance group, then a folk group; they participated in numerous cultural

events. Their first diploma dates back to 1951 at a cultural event in Bucharest.

We presented briefly this folk group and its members, highlighting the importance of the
lineage of Pantiri. We also included a genealogical line of the Pantea family, who had a defining
role in the evolution and existence of the Romanian traditional dance in Sieut and in supporting

the cultural phenomenon in the village.

The chapter dedicated to the case study consists mainly of interviews with the members of
the Sieut community, active participants in this cultural phenomenon, at the centre of which is
dance. Thus, we revealed facts related to rehearsals of the dance group and events and adventures
on the road, while being on tours or festivals. We paid attention to the impressive portfolio of the

folk group.
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We highlighted a series of images from different historical eras to support our conclusions.
We also wondered if Are there still peasants in Sieut? The fifth chapter is therefore relevant to the

context of our work.

Then, investigating the nowadays situation of folklore and traditional dance we concluded
our ample research work in a comparative analysis of the two phenomena — traditional dance and

folk show.

At the end of the work, we included a Glossary and List of informers, a Guide of Interviews
and Annexes (the genealogical tree of the Pantea family from Sieut and also some diplomas

obtained by the folk group), as well as the complex Bibliography.

And still, why this interest in dancing? Why the evolution of the Romanian traditional

dance and the folk show? Why the village of Sieut from the county of Bistrita-Nasaud?

The motivation that prompted this research on Romanian traditional dance from this area
in the 20" and 21% centuries (till the present) is the result of many research years on local traditions,
especially traditional dance. It is also the result of becoming aware that such a topic is not enough

studied and such an approach would be original.

Our work takes into account a comparison between the Romanian traditional dance of
Sieut, an event organized in the rural area every Sunday and on big holidays yearly. The thesis
also reveals the alterations the traditional dance underwent during the communist period as a
turning point in the evolution of traditional culture, especially the peasants' dance. Traditional
dance and culture in general became an instrument used by the political power to legitimize the

regime and gained national symbol status, more than ever.

Therefore, the Romanian traditional dance was instrumentalised as a cultural phenomenon
and staged so that its primary structure was modified, along with its original function. Due to the
fact that the rural world transformed a lot and the urban areas grew, attracting young people from
villages economically, the occasions of dancing became rare and disappeared because of the lack
of protagonists. Thus the traditional dance decreased and then gradually disappeared. It is well

known that with historical, political and social changes from December 1989, more young people
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from the rural areas left the community for cities or abroad and the number of those who practice

the folk dance diminished considerably.

Unfortunately, the traditional dance in its authentic original form from the centre of the
village disappeared together with the space designated for dancing and the lack of occasions, the
decreased number of participants and the lack of musicians. On the other hand, the new urbanized
rural people took dancing with them to cities, where more occasions appeared on stage, within

folklore shows.

The motivation for choosing this topic stems from the desire to observe an area that
received little attention in the scientific environment throughout time. We considered that such a
theme is necessary since a few researchers were interested in such a topic. Under these

circumstances, we consider such an approach relevant and necessary.

The thorough analysis our research proposed on the phenomenon of the Romanian
traditional dance, as it was practiced 70-80 years ago and its changes over time, being transposed
to the stage and brought to the public completes the existing research papers and represents an

accurate image of the phenomenon.

The topic is generous, opening a series of ample themes that we consider deserve further
analysis.

Studying the Romanian traditional dance within a community is not an easy task and cannot
be done by everyone. The work in such an area requires a thorough analysis of the specificity of
the region and everything the region involves — customs, traditions, local history, lifestyle, music,
costumes and other artistic manifestations of the folk culture. Romanian traditional dances display
a special complexity of movements, a special style of execution and a specific character of the area
so that a solid knowledge of the aforementioned elements is mandatory.

Since the beginning of times, dances channeled fantastic energies and influenced the life
of communities in various ways. Therefore, our work points out how dance is a mirror of society

and also its evolution.
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It is known that folk dances transmit probably better information about the past way of life
of people, reflecting their daily life, customs and traditions, expressing clearly some aspects more

than other categories of memories.

The folk dance is considered old fashioned by some people but romantics idealised the
peasants' life and used dancing as a way of stirring national feelings in the urban population or
recently urbanized one. It is clear that folk dances are reflected in the national character in its purest
and most original manner. At the same time, folk dance develops communion feelings and stirs
love and respect toward traditions and ancestors, contributing to the formation of national identity

in the young generation.

According to the ethno-choreologist Silvestru Petac, the peasants' dance, like other
expressions of the traditional culture, became one of the national symbols serving the fight of
affirming the social and political rights of Romanians in Transylvania from the middle of the 19%"
century. Therefore, folk dance gained in the 19" and beginning of the 20" century a powerful
significance as a national identity symbol, especially when used outside the rural world and

culture.

Then, at the beginning of the 20™" century, the professionalization of research on Romanian
traditional dance occurred. More and more researchers (historians, ethnologists) were drawn to
this area and searched to observe and understand manifestations of the Romanian peasant and what

determined him to develop such an affinity to dance.

Dancing is a means of communication that managed to channel powerful energies in simple
ways, intensely lived. Conversely, its social character was noticed within the events organised in

villages, proving that traditional dance is the strongest link of the rural community in Romania.

At Sieut, the status of a border village brought it a special cultural and economic
development, with peasants benefiting from a series of advantages that derived from their status
as border guards. This fact contributed to the development of a distinct identity that may be

undoubtedly called “border identity”.
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This is the region where the idea of a new national identity occurred, constituting the debut
of an identity process. The border regiment contributed largely to the acceleration of the process

of formation of the Romanian nation, through a series of complex factors.

The border mentality of Sieut inhabitants, formed over the decades when the village was
part of the 2"¥ Romanian Border Regiment of Nasaud, consolidated by safety and ownership
feelings, increasing their pride and diligence. These elements are found in the local people's

discourse.

On the other hand, the dance of the village became a true institution of community that
determined the occurrence and establishment of a group of traditional dances in the village since
1940. Under these circumstances, it is important to analyse how over half a century there were
connexions and influences on the local repertoire of dances. The only alterations were brought to
the traditional dance in Sieut when it was staged. These changes were determined by the specific
context, adapting to the rules imposed by the stage. However, there were no structural changes or
new choreography elements introduced that were not part of the village tradition. This was also
because the ones responsible for artistic coordination were local instructors and teachers from the
village who declared that the core of the dance group could be formed and maintained due to the

living tradition of the dance of the village, which was the “best rehearsal” even for the folk group.

Coming back to the authentic, original cultural manifestation represented by the dance of
the village, we know that it could not take place if the absence of important structural elements
that support and define it, makes possible its organization and deployment.

First of all, this is the case of music. The dance of the village could not exist without music.
That is why the worthiest young men from the village (bailiffs) were responsible for finding and

paying musicians for these events.

Musicians were mainly of Rroma origin, very famous in Sieu Valley but there were also
Romanian musicians. They all played a major role in the dance of the village, supporting the folk

dance group in the village and other cultural events.

Another vital element was shouting. It was used to complete the celebration atmosphere
and it was the easiest form of expressing the dancer's feelings. The most eloquent remark belongs
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to Pantirasu, a well-known dancer from Sieut: “If you don’t shout, there’s no point in dancing!”.
At the same time, in this village, shouting was considered a personal “glory of the dancer”, using

its power to become noticeable during dancing.

Another worthy element, intrinsically linked to the Sieut dance is the folk costume.
Everyone was wearing it when attending the village dance. There was also a special code of
communication inscribed in these costumes depending on the patterns used. People used to read

about the social status and the birthplace of the dancers.

Thus, depending on the gender, age and functions (work, holiday and ceremonial), the folk
costume constituted more than a simple clothing for the Romanian peasant, being imbued with
powerful symbols. Motives, colours, materials, stages and working techniques were not randomly

used, each of them had a profound impact on the person who was wearing them.

Our doctoral thesis succeeded in offering a complex image of some old customs from the
beginning of times that were transmitted from generation to generation. This knowledge has been

known for hundreds of years in the collective memory of the village till nowadays.

Hence, throughout the fieldwork at Sieut (2013-2023), we could notice that traditional
customs specific to this village were in different stages of preservation. There was a certain
harmony and balance in keeping them. Thus, among many of those mentioned in this work (around
twenty that existed in the 19™ and 20" centuries), it was established that only one custom per

season has survived.

Concerning spring, the Custom of the Plowman is not performed anymore but we
presented it since we managed to reconstitute and make an ethnographic documentary. The
reenactment was possible with the help of the interviews conducted with older inhabitants and the
stories told by them. We managed to obtain an accurate background for this custom, exactly as it

was held more than 60-70 years ago.

On the other hand, the summer custom Wreath of Pentecost in Sieut is one of the best-
kept customs, closely linked to the church. Its religious significance has contributed to its

preservation for such a long time, transmitting it in less altered forms and conferring it strength to
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resist. Therefore, this lively custom is present nowadays in the village and the ethnographic

documentary confirms this fact.

There is another autumn custom related to Sieut village that is called Feast of the Village,
coinciding with the patron of the church on the 26" of October, on Saint Dumitru. This is a matter
of local pride, a moment celebrated by going to church and then gathering with the families at a

feast.

The winter customs of this village are also well preserved — caroling by men and specific
carols, some of them still performed nowadays. There are also two archaic carols — “Doi vatafi de
mare” | “Two Bailiffs of Sea” and “Romioara” — that have a specific manner of interpretation and

are a marking fact for the local traditional culture.

Conversely, the custom of organizing the “Beer” was lost after 1990 when the dance of
the village was also in decline. It was a dance of the village organized on the winter holidays
occasion. The Revolution of 1989 impacted the world of the village profoundly, as an increasing
number of young people left for the city either for studies or work. These historical, social and

economic factors contributed to the loss of a local custom.

Nevertheless, the custom of caroling by men is a lively cultural phenomenon that helped
us reconstitute the custom of the “Beer”, reestablishing its defining role in the inhabitants' lives.
This custom is well-known and performed by the entire community. This was the reason for

making the ethnographic documentary illustrating the two traditions.

Another custom specific to Sieut and present in other neighbouring villages of the Bistrita-
Nasaud county and the Mures county is the custom of latureni. It was a component of the custom
of “Beer” but it is an extinct cultural event for more than 50-60 years. We also chose to present it,
as it is a cultural form found in a few sources while the oral testimonies were difficult to find. This
is partly because the elders of the villages remember it only from the stories of their forefathers.
Our decision to illustrate it was because of its beauty and complexity worthy to be known by the

wider audience.

However, referring to the winter-specific customs in Sieut, the ones that have been

preserved are the mentioned caroling by men and the Dance of the Married, a tradition restarted
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in 2012. It is a very loved and cherished custom even by young people today, as they are involved
considerably in this event. We must mention that the Dance of the Married was also part of the

custom of “Beer”.

It is also worthy to remark that the Lad s dance from Sieut is a cultural element inscribed
on the UNESCO Representative List of the Intangible Cultural Heritage of Humanity.

On the other hand, all these traditions have been preserved by the village inhabitants that
still know how to dance and perform everything with pleasure, teaching their children. At Sieut,
this continuity of tradition is due to the existence and activity of the dance group since 70-80 years
ago. The dance group stimulated learning of the specific dances of the village by the younger
generations. Attending cultural events and shows and being away on artistic tours constituted the
main way of entertaining and socializing. Other dancers are motivated by their qualities or the
pleasure of dancing that is easily seen on their faces. In Sieut, it is a shame not to know how to
dance. That is why constituting the dance group in this village represented an organic extension of

the dance of the village.

Another aspect that shaped the repertoire of songs and dances in Sieut is the shepherd
specificity of the area, as it is widely known that the area of the Sieu Valley takes pride in their
“mocanime”/ shepherds and the local people grow animals, especially sheep and cattle grown in
the Calimani mountains on the border properties. This place is a suitable background for producing
lasting traditions and learning moves for the traditional dances of the young shepherds. It is also
an appropriate setting for developing the musical repertoire or enriching considerably the shouting

with shepherd themes.

Therefore, our doctoral thesis accomplished conveying the vital role of traditional dance in
the village. We can observe how dancing is present in all significant moments in a rural
inhabitant’s life. It is the case of Sundays and big holidays when dancing was an event in which

the entire community took part.

Nevertheless, we should ask: “When did the first folk show take place?”. According to the
researcher Irina Nicolau, it was when a group of insiders presented the dance and traditions to
outsiders of the community. The genesis of such events dates back to the 16" century. Further on,

starting with the 20" century, the historical reality was changed and shaped the Romanian
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traditional culture by instrumentalising traditions politically. This was the case of the renowned

National Festival “Céntarea Romaniei” (“Song of Romania” National Festival).

But the general cultural frame for the full manifestation of this phenomenon was created
several decades earlier, with the building of Cultural Centres, the emergence of media in Romania
(radio and television) and the organization of the first festivals on a national scale. These elements
emerged in the interwar period and shaped folklore by “perverting” it. This was a phenomenon
marked by the fact that the peasant became for the first time a mere consumer of culture after being
its creator. When the peasant started to hear or watch folk productions, their perception of folk
culture changed considerably. Since the formation of the first professional folk groups (around
1950), the critical moment was represented by the event when “professionals taught” peasants how

to dance and sing their songs. This fact was nonsense!

Hence, traditional cultural phenomena were “suffocated”, transformed and suppressed by
the imperatives of a totalitarian regime. This phenomenon coincided with the gradual abandonment
of traditions by the authentic performers and taking over by “professionals”. Since then, traditional
dances were taken out of context and reinterpreted for the stage. In this way, they were
recontextualized and valued in a different frame, being standardized but losing their initial
significance. The transfer from the cultural process to the cultural product was done in the same

frame while there were attempts of annihilating traditional culture and transforming it into folklore.

Dances were valued on stage due to their spectacular character and extreme social
importance; it was exposed and analysed accordingly in this thesis. Our research addressed some
explanations of the Romanian economic, political and socio-cultural background of the second
half of the 20" century and the folk show (definition, functions, features) between folklore and

traditional dance.

For example, in Estonia, traditional dances were brought to the stage without intervening
and “improving” them with special choreography to prove that the traditional dance “had not died”.
The movement was named “revival”, a concept widely analysed in this work. But the dance was
also used to legitimize and spread the socialist order, using this “revival” phenomenon by political

ideologies.
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In this context, we must mention that in the '50s, the world witnessed the birth, growth and
development of a new genre of dances, of choreographical creations of national folk groups. The
genesis of what later became an area of professionalism, a phenomenon of professional or semi-
professional and amateur groups took place in many countries, except for capitalist countries in
the west and Japan. This is the opinion of Professor Anthony Shay, an established researcher who
studied the extraordinary success of the State Folk Dance Group of the Soviet Union, known in
the West as the “Moiseyev Dance Company”, under the artistic guidance of the founder Igor
Moiseyev. This group was established in 1937 before the Second World War and its remarkable
impact on dance and culture took place after the war. The Soviet model spread in Eastern Europe

due to the existing political background so a lot of folk groups were established.

For example, the symbol of dance or the dance as a symbol became a crucial element in

that era as Bulgaria had more than 17 professional folk groups of songs and dances in the '80s.

Similar cases were in other communist countries and with the help of specialised literature
we could find out more of the Soviet artistic manifestations in countries like Estonia, Ukraine,
Serbia, Bulgaria and the Republic of Moldova.

In Romania, after the Second World War, the forms of dance were staged for an audience
by choreographers. The function of dance was changed, marked by the transfer from the social to

the spectacular character.

In this respect, many choreographers or artistic directors of folk groups organized field
trips to gather dances with authentic choreographies. They claimed the authenticity of their
products in all publications of that period but most of the professional folk groups presented
heavily altered dances, carefully staged and extremely changed from the original peasants' dances.
That is why dance researchers appreciated those productions as theatrical, theatricalized or lacking
authenticity. Thus, as the American researcher Shay stated, there was a secondary reality of the
dance and two parallel traditions — the authentic dance (of the peasants) versus the folk dance on
the stage (of professionals).

However, despite these two parallel traditions, the two dances interconnect. This is

suggested by theories that refer to the first and the second existence of the folk dance (Hoerburger,
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1968) or even the third existence (Nahachewsky, 1995) that refer to dance traditions that were

influenced by revival activities.

That is why in the specialised discourse we have to distinguish between traditional
participative dance and professional dance for the stage. Also, we must consider that folk dance
groups combine more elements. The first one refers to the relationship with traditional roots, the
second considers the principles of stage performance and the third reflects the principles of
production and policies of the period. The two dances coexisted in the last 100 years but the
reverse of the medal is not how the traditional dance influences the stage dance but how the stage
performance shapes the specificity of the traditional dance.

Unfortunately, the difference between the two realities was not discussed and analysed
enough. There is so much peace or silence in the academic discourse combined with the high
visibility of dance on stage that it spread the understanding of the public that folk dance performed
on stage is the only valid form. Moreover, this is the only form of development of the older
peasant's version, corresponding to the requests of contemporary society. Avoiding addressing this
issue has created a gap in the scientific area so few specialised works were published on this topic.
Therefore, the ethnic, traditional dance is merely mentioned and the existence of folk dance groups

is not analysed.

This is how we ended up in the situation where there is only dance on the stage and the
peasants assist passively while strangers perform their tradition. Is it the peasants' fault? Our study
proposed to analyse these socio-cultural changes, strongly related to political and historical
realities, offering a perspective on the impact the communist regime had on elements of traditional

culture in Romania.

In this regard, we must take into account the existence of dance in its authentic, primary
context that depends on the existence of musicians, then, the existence of bailiffs (who come from
a social background keeping the same social structure) and the space for dancing. These traditions

existed as long as these “rural institutions” were untouched by communist policies.

Furthermore, taking into account the fact that in villages, the spiritual matrix changes
more difficultly than the material ones, the changes forced in Romanian villages could not “rip

out” faith from peasant's hearts, along with some traditional practices. These forced changes
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annihilated and hid them but did not destroy them! Sieut inhabitants feel the need to preserve and
affirm their identity through traditions — customs, traditional costumes and especially through
dance. By learning dancing the younger generation continues the traditions, being the living proof
of cultural resistance. These inhabitants recovered and revitalized their traditions unconsciously,
as they inherited them and permanently practiced them. In fact, they did not forget or abandon
them but only used them rarely due to the new social context. However, nowadays, whenever they

have the occasion, they attend dance events and continue being genuine performers.

At the end of our analysis, we would echo the fact that we must be aware of the existence
of two realities — traditional dance and dance on stage — that represent “parallel traditions” so that

we would adequately relate to them, especially in the scientific discourse.

Moreover, the new economic and social background imposed a new cultural reality.
Traditional dance began to be increasingly practiced by outsiders of traditional communities, by
the new urbanized inhabitants. We consider extremely relevant Irina Nicolau’s statement that tries
to distinguish between the Romanian “dans” and “joc”, concluding that “Taranii joaca si orasenii

",

danseaza. The difference is too big and I am incapable of explaining it!”. This is a paradoxical

solution to our issue.

The two realities represent “parallel traditions” that are intertwined and coexist, having
multiple converging points although dancing on the stage signifies a total and profound “divorce”

from the ritual.

However, the crucial role detained by traditional dances in people's life made them
reconsider their area of activity and try to adapt to the new reality. Certainly, they were aware of
the powerful emotions during dancing and profound feelings that contribute to the reevaluation of
traditional dance within ample movements of “revival”. Dancing is done in this case for

entertainment, a creative activity that takes over one of the main functions of the village dance.

Our case study highlights once more our contribution to this research and this chapter
constitutes a cultural monography of Sieut traditions. Pointing out the history of the Sieut Folk
Group “Ciobanasul” shed light on ample stories and images that illustrate the path of this artistic

team from its foundation (1940s) till nowadays.

29



The originality of our demarche is supported by the obtained information during complex
interviews and our attempt to reveal the power of tradition in Sieut. We also dared to outline the
genealogical tree of the Pantea family (Neamul Pantirilor), a symbol for the community with a

decisive role in supporting and perpetuating the cultural phenomenon of the village.

Therefore, the village group from Sieut meant an inclusion factor for those who were into
dances and an exclusion factor for outsiders of this domain. However, the latter category watched

the former with pride and some envy, depending on the context.

At the end of our thesis, we tried to answer the question if there are still peasants in Sieut.
Our conclusion derives from the basic occupations, customs and traditions of the area that prove
that the peasant did not disappear. Instead, something else did! Nowadays there is no form of
convincing the rural inhabitant to live considering the spiritual rather than the economic factor,
following the ancestors' principles. This is essential in preserving traditional values that define the

spiritual and cultural sectors.

To this end, in one of his studies, Aurel Podaru asserted: “They say that Christ's Church
would survive with only one true Christian. It's also true about the peasant. If there is still one, his

existence is full and representative. ” Could this be true?

Finally, we could state that Romanian traditional dances, regardless of their status (new or
traditional, spontaneous or organized) transmit profoundly and exude special energies. And this is
because they have meanings that had served people for centuries. They play a role in society by
keeping good order and being embedded in our cultural history and attracting through its ludic

character more and more supporters.

In our quite hectic context, our doctoral thesis offers some answers regarding the role of
Romanian traditional dances in modern society, highlighting the way dancing organised rural
communities decades ago, in our grandparents' villages. This is the condition of its critical

valorisation in a cultural sense. This is what our work attempted to prove.

Thus, we must indicate the urgent character that our demarche has. Valorisation of
traditional dance within folklorism (especially the unstaged dance) is a way to include in our

patrimony this peasant's art. Nowadays, as we showed, we can also discuss traditional dances and
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events but our society changes rapidly and profoundly. The generation that knew dancing events
in the last period of traditional society is now old so that after they are gone, a series of useful

information would be also lost.

In this respect, researcher Silvestru Petac supported the idea that since traditional contexts
decreased in Romanian villages, there are fewer occasions to watch and be part of insiders to dance
culture. Members of these groups do not have other sources of information to fuel their passion

for dance apart from dance instructors and some audio-video footage.

That is the reason this work is an answer to a series of questions that puzzle specialists,
ethnologists or choreographers. Our thesis is a primary guide to becoming familiar with basic

notions of dance.

Our demarche revealed the history of Romanian traditional dance of the second half of the
20™ century in Bistrita-Nasaud county. This is an ample cultural and social depiction of the
phenomenon, offering the possibility to certify the fact that a society can be known through dance,

as great researchers stated.

Shedding light on these situations, the relevance of our research nowadays resides in the
originality and complexity of the topic that was not tackled before in the specialised scientific
environment. Moreover, our doctoral thesis has a daring yet coherent style, an innovative character

and the courage to depict delicate and controversial facets of the issue.

The structure of our work was possible by applying specific methodological norms and
intertwining precious information obtained in our fieldwork with information from the used
bibliography. Given our personal interests and professional training, this thesis gained its profile,

constituting a landmark for further research.

In this regard, our contribution to the research area is significant, its relevance being
supported by the original factor, fieldwork in Sieut and multiple and precious information on the

specificity of local traditional culture.

This work developed from the topic of traditional dance in Sieut, as our research gained

new valences and opened paths toward other adjacent themes. Lively moments from dancing
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events are still in our memory, alongside carols and ritual songs that defined and outlined time and

preserved traditions.

Writing our work was a complex and audacious project. The faces of people that helped

me graciously in my research are vivid, filling our heart with thankfulness.

Thus, as a thank you note, we give back to Sieut a part of their spiritual dowry handed over

with the hope that this information would not be forgotten.
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MACIULSKIS, Vidmantas, Ethnic choreography of the prussian lithuanians: regional
singularity, Summary of Doctoral Dissertation, Humanities, Ethnology (07 H), Vytautas
Magnus University, Lithuanian Institute of History, Kaunas, 2010, 34 pag.

MATI, Doru Valeriu, Culturd, politica si societate in Tara Néasaudului in secolul al XIX-
lea. Macedon Pop (1809-1873), Rezumatul tezei de doctorat, Universitatea ,,1 Decembrie
1918 Alba Iulia, Facultatea de Istorie si Filologie, (Coord. stiintific — prof. univ. dr. lacob
Méarza), Alba lulia, 2015, 36 pag.

MELLISH, Elizabeth Sara, Dancing through the city and beyond: Lives, movements and
performances in a Romanian urban folk enesemble, Doctoral Thesis, University College
London (UCL), School of Slavonic and East European Studies, London, 2013.
OANCEA, Claudiu, When Forgers of Steel Become Creators of Art: The National Festival
,,Song to Romania”, 1976-1989, Master of Arts, Central European University (CEU),
Budapest, Hungary, 2007.

OANCEA, Constantin Claudiu, Mass Culture Forged on the Party’s Assembly Line.
Political Festivals in Socialist Romania, 1948-1989, Doctoral Thesis, European University
Institute, Florence, September 2015.

PALI, Ana-Maria, Ritualuri din ciclul vietii in contextul satului traditional: SIEUT, Judetul
Bistrita-Nasaud, Teza de licenta, Facultatea de Litere, UBB Cluj-Napoca, 2008.
PAPAHAGI, Tache, Graiul si folklorul Maramuresului, Academia Romana, Din viata
poporului roman, XXXIII, Cultura Nationala, Bucuresti, 1925 (Teza de doctorat, in
coordonarea lui Ovid Densusianu).

PETAC, Silvestru Dorel, Contexte ale dansului traditional romdnesc. Problematica si
metodologie. Studii de caz, Teza de doctorat, AMGD, Cluj-Napoca, 2012.

PETKOVSKI, Filip, Approaches in Staging and Choreographing Folk Dance in The
National Ensemble of Folk Dances and Songs of Macedonia — Tanec, Choreomundus,
International Master in Dance Knowledge, Practice and Heritage, Skopje, North
Macedonia, 2015.
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14. TURCEA, Maria Georgiana, Cercetarea narativa a casatoriei rurale: tipologii, atitudini,

comportamente, sentimente. O perspectiva feminina, Lucrare de disertatie, coord. conf.
univ. dr. Constantin Barbulescu, UBB Cluj-Napoca, Facultatea de Istorie si Filosofie,

2017.

15. URECHE (OLARI), Daniela Cristina, Pastoritul in Transilvania. Studiu monografic in

abordare calitativista, (rezumat teza de doctorat, conducator stiintific prof. univ. dr. Traian

Vedinas), Cluj-Napoca, 2017.

6. Documents

A w np e

6. 1. Archives

Arhivele Nationale Bistrita, Fond Vicariatul Rodnei, dosar 17, f. 85.

Arhivele Nationale Bistrita, Fond luliu Moisil, dosar 204, f. 16.

ANSIJBN, Colectia luliu Moisil, dos. 213/6, f. 46-47.

Arhivele Nationale Bistrita-Nasaud (ANBN), Fond Administratia Fondurilor
Graniceresti.

Arhivele Nationale ale Romaniei, Fond Oficiul parohial greco-catolic Sieut, disponibil

online la adresa http://arhivelenationale.ro/site/download/arhive judetene/bistrita-

nasaud/Oficiul-parohial-greco-catolic-Sieut 1833-1948.pdf, accesat online la data de 8
august 2020, ora 23:00.
Sematismul diecezei de Fagaras pentru 1842, Blaj, 1842.

6. 2. Dictionaries

*** Dictionarul explicativ al limbii romdne (editia a II-a revazuta si adaugitd), Academia
Romana, Institutul de Lingvistica, Editura Univers Enciclopedic Gold, Bucuresti, 2009,
disponibil online la adresa https://dexonline.ro/sursa/dex09, accesat online la data de 3
aprilie 2020, ora 15:30.
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10.

*** Dictionarul limbii romine literare contemporane, Dimitrie Macrea, Emil Petrovici
(coordonatori), Al. Rosetii et al. (colectiv), Editura Academiei Republicii Populare
Romane, 1955-1957, disponibil online la adresa https://dexonline.ro/sursa/dlrlc, accesat
online la data de 3 aprilie 2020, ora 15:40.

*** Dictionarul universal al limbei romdne, editia a VI-a, Lazar Saineanu, 1929, disponibil
online la adresa https://dexonline.ro/sursa/dulr6, accesat online la data de 3 aprilie 2020,
ora 16:40.

*** Dictionar analogic si de sinonime al limbii romane, Marin Buca, Ivan Evseev et al.,
Bucuresti, Editura StiintificaA si Enciclopedica, 1978, disponibil online la adresa

https://dexonline.ro/sursa/das, accesat online la data de 4 aprilie 2020, ora 18:30.

*** Dictionar de termeni muzicali, Academia Romana, Institutul de Istoria Artei ,,George
Oprescu”,  Editura  Enciclopedica, 2010, disponibil online la  adresa

https://dexonline.ro/sursa/dtm, accesat online la data de 4 aprilie 2020, ora 17:45.

*** Dictionnaire de la Danse (coordonator Philippe Le Moal), Paris, Larousse, 1999,
disponibil online la adresa
https://gallica.bnf.fr/ark:/12148/bpt6k12005041/f800.item.r=Dictionnaire+de+la+danse.la
ngEN.zoom, accesat online la data de 17 august 2017, ora 18:00.

Fkx History of Indian Theatre, disponibil online la adresa
https://books.google.ro/books?id=6ZrjC24PuDQC&pg=PA37&redir esc=y#v=onepage
&q&f=false, accesat online la data de 9 iunie 2022, ora 14:30.

*** |storia dansului chinezesc / History of Chinese Dance, Wang Kefen (1985), Istoria
dansului chinezesc, disponibil online la adresa
https://wikiiw.com/wiki/History of Chinese dance, accesat online la data de 2 iunie 2022,
ora 15:00.

*** Micul dictionar academic, editia a II-a (coord. acad. lon Coteanu), Academia Romana,
Institutul de Lingvistica, Editura Univers Enciclopedic, 2010, disponibil online la adresa

https://dexonline.ro/sursa/mda2, accesat online la data de 3 aprilie 2020, ora 17:20.

*** Noul dictionar explicativ al limbii romdne, Editura Litera International, 2002,
disponibil online la adresa https://dexonline.ro/sursa/nodex, accesat online la data de 3
aprilie 2020, ora 17:40.
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https://wikiiw.com/wiki/History_of_Chinese_dance
https://dexonline.ro/sursa/mda2
https://dexonline.ro/sursa/nodex

11. *** Romanian Ethnomusicological Bibliography (2007 — 2013) — Books, Studies, Audio
CD’s, Video Productions (DVD’s), Exhibitions, Websites.

6. 3. Legislation

1. *** Breviarul Statistic al Judetului Bistrita-Nasaud (2017, 2018), Institutul National de
Statistica.

2. *** CONVENTIE din 17 octombrie 2003 pentru salvgardarea patrimoniului cultural
imaterial, Act International, publicat in MONITORUL OFICIAL Nr. 17 din 9 ianuarie
2006.

3. *** Cylegere de legi, decrete si hotariri. In ajutorul activului sindical, Vol. II, Bucuresti,
Editura  Politica, 1974, pp. 512-513 si  disponibil online la adresa
https://legislatie.just.ro/Public/DetaliiDocumentAfis/85317, accesat online la data de 12
februarie 2023, ora 10:00.

4, *** Decret pentru stabilirea normelor unitare de structura pentru institutiile cultural-
educative 703/1973, Caminul Cultural.

5. *** Inventarul National al Elementelor Vii de Patrimoniu Cultural Imaterial (National
Inventory of Active Intangible Cultural Heritage Elements), Jocul Fecioresc din Romania
(Lad’s Folk Dances in Romania), RO / ENG, (11 pag.), disponibil online la adresa

https://ich.unesco.org/en/RL/lads-dances-in-romania-01092 si la adresa

https://patrimoniu.ro/images/imaterial/Jocul-fecioresc-din-Romania-Lad-Dances-in-

Romania.pdf, accesat online la data de 1 septembrie 2022, ora 18:00.

6. *** Judetul Bistrita-Nasaud, Breviar statistic 2017, Institutul National de Statistica,
Directia Regionala de Statistica Bistrita-Nasaud, Bistrita, 2018.

7. *** Legea Nr. 182 din 25 octombrie 2000 (republicatd) privind protejarea patrimoniului
cultural national mobil.

8. *** Legea Nr. 26 din 29 februarie 2008 privind protejarea patrimoniului cultural imaterial.

9. *** Monitorul Oficial al Romaniei, Partea |, Lista Monumentelor Istorice 2010, Judetul

Bistrita-Nasaud, disponibil online la adresa https://patrimoniu.ro/images/LMI/LMI-

2010 BN.pdf, accesat online la data de 20 ianuarie 2021, ora 17:00.
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11.

12.
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*** Prefectura Judetului Nasdud, documentele prefectului (1919-1925), intocmit de
Adrian Onofreiu si Iuliana Lazar, Bistrita, 2002, disponibil online la adresa

http://arhivelenationale.ro/site/download/arhive judetene/bistrita-nasaud/Prefectura-

judetului-Nasaud-documentele-prefectului 1919-1925.pdf, accesat online la data de 12
aprilie 2020, ora 18:00.

*** Repertoriu national de patrimoniu cultural imaterial, Comisia Nationald pentru

Salvgardarea Patrimoniului Cultural Imaterial, Bucuresti, CIMEC, 2009.

*** Strategia de Dezvoltare Locald pentru perioada 2014-2020, Beneficiar: Primaria
Comunei Sieut, Judetul Bistrita-Nasaud, Consultant: Andressen Consulting Group SRL,
lasi, document disponibil pentru consultare online la adresa
http://www.primariasieut.ro/programe_si_strategii.ntml, accesat online la data de 12
august 2019, ora 18:30.

. Scientific and cultural journals and periodicals

AMET (Anuarul Muzeului Etnografic al Transilvaniei), Cluj-Napoca.

ALIL (Anuar de Lingvistica §i Istorie Literara), Academia Romana — Filiala Iasi.
Bulletin of the International Council for Traditional Music (ICTM).

Journal of the International Folk Music Council.

Yearbook for Traditional Music.

Dance Research Journal.

Journal of Folklore Research.

Dance Studies, Centre for Dance Studies.

Halle Studies in the Anthropology of Eurasia, Berlin.

. Academica Science Journal. Studia Series.
. Journal of Education and Training Studies.
. Anthropology Today, Online Library.

. European Academic Research.

. American Anthropologist.

. Ethnologie frangaise.
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16.
17.
18.
19.
20.
21.

22.
23.
24,
25.
26.

27.

28.

29.

30.

31.

32.

33.

34.

35.

36.

37.

38.

Ethnomusicology.

Ethnologia Europaea.

Ethnologies.

The Journal of the Institute of Slovenian Ethnology.

Etudes balkaniques. Création musicale et nationalismes dans le Sud-Est européen.
Transylvanian Review, Romanian Academy, Center for Transylvanian Studies (Academia
Romana, Centrul de Studii Transilvane, Cluj-Napoca).

Revista de Etnografie si Folclor (REF), Bucuresti.

Caietele ASER, Revista Asociatiei de Stiinte Etnologice din Romania.

STUDIA UNIVERSITATIS ,, BABES-BOLYAI”, Historia, UBB Cluj-Napoca.

Studia Universitaria Babes-Bolyai Musica, Cluj-Napoca.

Anuarul Institutului de Etnografie si Folclor ,, Constantin Brailoiu”, Academia Romana,
Bucuresti.

Revista MARTOR / MARTOR Journal of Anthropology, Muzeul Taranului Roman,
Bucuresti.

ORMA. Revista de studii etnologice si istorico-religioase.

Arhiva Somesanda, Revista istorica-culturala, Muzeul Graniceresc Nasaudean, Nasaud.
Anuarul Institutului de Istorie Nationala, Cluj-Napoca.

Studii si cercetari de istorie, Cluj-Napoca.

Sociologie Romdneasca, Bucuresti.

Buletin Stiintific al Muzeului National de Etnografie si Istorie Naturala a Moldovei,
Revista de Etnografie, Stiintele Naturii si Muzeologie, Chisinau.

Revista Tibiscum, Acta Musei Caransebesiensis, Studii si comunicari de etnografie si
istorie, Revista Muzeului Judetean de Etnografie si al Regimentului de Granita Caransebes.
Revista PhiloHistoRiSs, Publicatie a Asociatiei Studentesti PHILOHISTORISS,
Universitatea ,,Babes-Bolyai” Cluj-Napoca, Facultatea de Istorie si Filosofie.

Revista llustrata. Cultura Populara. Arte. Literatura, Serie Noud, Centrul Judetean pentru
Cultura Bistrita-Nasaud, Bistrita.

Revista Zestrea, Centrul Judetean de Conservare si Valorificare a Traditiei si Creatiel
Populare Bistrita-Nasaud.

Revista Bistritei, Revista de Istorie, Anuarul Complexului Muzeal Bistrita-Nasaud.
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39. Revista de cultura si traditii ,,Spice”, Bistrita, Centrul Judetean pentru Culturd Bistrita-
Nasaud, document disponibil pentru consultare si online la adresa https://cjcbn.ro/revista-
spice-editia-2019/.

40. Revista ,, Memoria Ethnologica”, Baia Mare (CJCPCT MM).

41. Anuarul Societatii Prahovene de Antropologie Generala (SPAG), Centrul Judetean de
Cultura Prahova, Ploiesti.

42. Ghidul iubitorilor de folclor, Manual de educatie culturala, Centrul pentru Conservarea si
Promovarea Culturii Traditionale Suceava, Centrul Cultural ,,Bucovina”.

43. Caiete folclorice Arges, Centrul Judetean pentru Conservarea si Promovarea Culturii
Traditionale Arges, Pitesti.

44. Revista Cetatea de Scaun, Suceava.

45. Revista ,, Dunarea de Jos”, Centrul Cultural ,,Dunérea de Jos”, Galati.

46. Revista DOBROGEA, Revista de Cultura si Arta Traditionala, Tulcea.

47. Revista ,, Bucovina Forestiera”, Universitatea ,,Stefan cel Mare” Suceava.

48. Revista Morisena, Revista Trimestriala de Istorie, Cenad, Timis.

49. Caminul Cultural si Scoala Taranului. Revistd de indrumare si documentare, 1941.

50. Revista de Lingvistica si Cultura Romdneasca (online, disponibila la adresa

https://limbaromana.org/).

51. Pisanii sdngeorzene, Sangeorz-Bai.
52. Revista Dilema Veche, Bucuresti.
53. Revista Vatra, Targu Mures.

54. Ziarul Scanteia, Bucuresti.

8. Works presented at conferences and symposia
1. *** The creators of music and dance”, Conference Themes, 43rd ICTM World

Conference, 16-22 July 2015, Kazakh National University of Arts, Astana, Kazakhstan, in
Bulletin of the International Council for Traditional Music, No. 125, April 2014, pp. 9-10.
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IVANOVA-NYBERG, Daniela, Intuition in Dance Research (Abstract), presented at The
Ethnochoreological Colloquia ,,Anca Giurchescu”, Cluj-Napoca, Romania, 25-28 October
2018.

. MELLISH, Liz, ,,Performing Romanian lives: today’s performances; communist period
dancers”, in the Conference: Performing Biographies, Memory and the Art of
Interpretation, 12-14 December, Pauza Foundation, Krakéw, Poland, 2008, articol
disponibil online la adresa

https://www.academia.edu/34106214/Performing Romanian lives today s performance

s communist period dancers, accesat online la data de 21 decembrie 2020, ora 11:40.

. MIHAESCU, Corina, ,li si cimisi romanesti. Traditii si valorificare. Proiect pentru
promovarea creatorilor populari de port traditional”, lucrare prezentatd in cadrul
Conferintei Nationale (Online) Please, touch the intangible cultural heritage. Experientd
si expertiza in domeniul patrimoniului cultural imaterial, Universitatea din Bucuresti,
Bucuresti, 22 iulie 2020.

. MURESAN, Patricia-Smaranda, ,,Portul popular din Sieut — marca a identitatii locale”, in
Brosura Conferintei Stiintifice Nationale, cu participare internationald ,,Portul popular
romanesc: asumarea traditiei ca practica sociald si cercetare”, Chisindu, Muzeul National
de Etnografie si Istorie Naturald, 24 iunie 2021, p. 27, disponibil online la adresa
https://ibn.idsi.md/sites/default/files/imag_file/27-27_36.pdf, accesat online la data de 25
iulie 2022, ora 11:00.

PETAC, Silvestru, ,,Hora de Pomana — Metonymic Symbol of the Dead One’s Wedding”,

in From Field to Text & Dance and Space. Proceedings for the 24th Symposium of the
ICTM Study Group on Ethnochoreology Cluj-Napoca, 10-16 iulie 2006, Cluj-Napoca,
Editura Institutului pentru Studierea Problemelor Minoritatilor Nationale, 2012, 11 pag.
STIUCA, Narcisa Alexandra, ,,«Dancing with the Death» (Romanian Initiation Rites in
Post-Funeral Context)”, Proceedings for the 24th symposium of ICTM Study Group in
Ethnocoreology, Bucharest, ISPMN Publishing, 2012.

STIUCA, Narcisa, ,,Patrimonializare si salvgardare: definitii si concepte”, in Lucririle
Simpozionului  Cultura traditionala euroregionala in context actual. Patrimoniul

material/imaterial — modalitati de conservare si promovare, organizat la Arad in perioada
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20-21 iunie 2013 de catre Centrul Cultural Judetean Arad, coord. Elena Rodica Colta,

publicat la Bucuresti, la Editura Etnologica, 2013, pp. 9-19.

9. Ethnographic documentaries and video materials

Filmul documentar etnografic ,,Cununile de Rusalii la Sieut”, disponibil pentru vizionare

online, pe YouTube, la adresa https://www.youtube.com/watch?v=VNnJQ7i_-bk.

Filmul documentar etnografic ,,Obiceiul Plugarului la Sieut”, disponibil pentru vizionare

online, pe YouTube, la adresa https://www.youtube.com/watch?v=0Q-bnSwJWI88.

Jocul Fecioresc din Sieut inclus in Patrimoniul UNESCO, disponibil pentru vizionare

online, pe YouTube, la adresa https://www.youtube.com/watch?v=gX10zEOvmuQ.

10. Electronic sources
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www.persee.fr
www.cairn.info

WWW.revues.org

WwWw.jstor.org
www.brill.com

www.erudit.org

www.es.scribd.com

www.cambridge.org

https://ee.openlibhums.org/

. https://etudesrurales.revues.ora/

. https://www.researchgate.net/

. www.academia.edu

. http://martor.memoria.ro/

. www.theodorvasilescu.ro

. www.arhivelenationale.ro
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http://www.cambridge.org/
https://ee.openlibhums.org/
https://etudesrurales.revues.org/
https://www.researchgate.net/
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16.
17.
18.
19.
20.
21.
22.
23.
24,
25.
26.
27.
28.
29.
30.
31.
32.
33.
34.
35.
36.
37.
38.
39.
40.
41.
42.
43.
44,
45.
46.

wWww.bistrita.insse.ro

Www.comunismulinromania.ro

www.muzeultaranuluiroman.ro

www.academiaromana.ro/ief/

www.arhivadefolclorcluj.ro

http://www.etnocor.ro/

Www.primariasieut.ro

WWW.music-musicians.knoji.com

www.eliznik.org.uk

www.felcsik.ro

www.edituramega.ro

www.historyworld.net

www.dancefacts.net

www.bistritaculturala.ro

www.complexulmuzealbn.ro

www.onlinelibrary.wiley.com

http://www.books.google.ro

https://www.globalinfo.ro

http://www.bibnat.ro

WWW.ictmusic.org

www.gallica.bnf.fr

http://www.cultura.ro/

http://legislatie.just.ro

http://cimec.ro/

https://ich.unesco.org/

https://patrimoniu.ro/

www.diacronia.ro

https://patrimoniubn.ro

https://mecc.gov.md

WWW.Visitbn.ro

www.cjcbn.ro
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http://cimec.ro/
https://ich.unesco.org/
https://patrimoniu.ro/
http://www.diacronia.ro/
https://patrimoniubn.ro/
https://mecc.gov.md/
http://www.visitbn.ro/
http://www.cjcbn.ro/

47.
48.
49.
50.
51,
52.
53.
54.
55.
56.
57.
58.
59.
60.
61.
62.
63.
64.
65.

www.bcucluj.ro

www.bjbn.ro
www.rasunetul.ro

www.formula-as.ro

www.hasdeu.md

www.timpul.md

www.vox.publika.md

www.portalbn.ro

http://arhiva.replicahd.ro

https://hu.wikipedia.org

http://varga.adatbank.transindex.ro

https://via-maria-theresia.ro

WwWW.youtube.com

WWW.as-tv.ro
WWW.mnir.ro

https://migl.ro
www.dilemaveche.ro

http://enciclopediaromaniei.ro

https://radioromaniacultural.ro
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