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Summary

The aim of this dissertation is to interpretate Gyodrgy Dragoman's works using the
terminology and methodology of geocultural narratology and magical realism. Magical realism
and geoculturalism are most often associated with a childish perspective in Dragoman’s works,
so | pay attention to the narratological creation and consequences of this point of view. The
main thematic aspects of the analysis are the depiction of violence and trauma, the
representation of the stranger, and the interpretation of the relationship between the child and
the adult.

A striking common feature of Gyorgy Dragoman's works published in print is the
application of relative prose-poetic methods in the formation of chronotopes, which move in
the playing field of fiction and reality.

The examined corpus consists of the author's three novels - A pusztitas konyve [The
Book of Destruction] (2002), The White King (2005), The Bone Fire (2014) - and two volumes
of short stories: Oroszlankorus [Lions’ Choir ](2015), Rendszertijra [System Again] (2018). In
the volumes of short stories, | have highlighted works that strongly validate geocultural aspects
and children’s perspectives.

The literary theoretical framework of my dissertation is determined by the aspects of
the linguistic and cultural turn. I see literary textsas a field of representation of power, marginal
perspectives and identities.

The aim of the conceptual research is to explore the origins and Latin American
(major) interpretations of the term magical realism. The subject of the other comprehensive
research is the critical development of the Hungarian concept of magical realism. In this

research, | review the main turning points in the history of this concept.

Hypotheses
Based on a review of thetheoretical literature, | started from the following assumptions

in my approach to the discourse of magical realism and Dragoman’s works.



In connection with the research of magical realism, | assume that magical realism,
understood as an international writing mode, also has a trend in Central and Eastern Europe,
including Hungary, which is nourished by the beliefs, folklore, and spiritual trends of the region.
Within this, my attention is directed to the terminology developed by critical discourse in the
interpretation of the magical realist features of Hungarian literature. What interptretation of
magical realism does it use? What features do the readers recognize as a distinguishing feature?
Is it necessary to explore the parallels with Latin American “reality” and, on a textual level, is
it important that Hungarian novels apostrophized as magical realists reflect the prose-poetic and
thematic features of Latin American novels? What parallels between the international
conceptual changes can be found in the Hungarian art discourse? What tendencies seem to
separate in the corpus of Hungarian magical realist works?

I hypothesize that the publication of Tamas Bényei's monograph Apocryphal
Documents marks a turning point in the discourse on magical realism along valid theoretical
lines.

In his short stories and novels, Gyorgy Dragoman creates a fictional space by the
writing of magical realism, which makes it possible, but at the same time uncertain, to refer to
it as a reference region of Central and Eastern Europe. My hypothesis, then, is that magical
realism provides an appropriate language for describing the geographical, historical, cultural
experience of border regions.

It follows from all this that the works of Gyorgy Dragoman do not only establish an
intertextual relationship with contemporary Hungarian novels. They can also be placed in a
broader, Central and Eastern European translocal, multilingual literary context.

A child’s narrative vision is a variant of magical realism because childish and magical
visions are related. Furthermore, | assume that the way of writing magical realism, which can
be defined as crossing borders, provides a suitable aspect for examining the mixture of adult
and childhood and roles. For | assume two parallels: the world of children and the plane of
magic, the unreal, and the adult world and reality. The border crossing between the two can be
described by rhetorical tools that are also characteristic of magical realism.

The focalization process of the child creates a language through which the voice of the
excluded, the vulnerable, can be transformed into speech, and his or her vision gained space
and significance. So magical realism has political implications in the works examined.

The experience of trauma becomes credible in this language. Atthe same time, healing
and forgiveness can be described more authentically by the voice of the child, because our

assumption about the child is that he or she is innocent, pure.
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Prohibitions are associated with the display of the alien, as are magical practices, so
the alien will be a representative of the magical plane. The environment influences a child’s
way of seeing a stranger.

The action elements of the geocultural inventory determine the narrator’s voice.

At the same time, geocultural artifacts and peculiarities in magical realism are the sources of
inspiration for its irrational formation. Geocultural research presents local elements as aesthetic

values.

The structure of the dissertation

The purpose of the first five chapters is to introduce the theoretical framework. The
following eight chapters interpret the texts according to the given aspects.
The first chapter, The International Concept of the Concept of Magic Realism, presents the
history of this concept in several parallel approaches: its European roots, then its turn into the
Latin American trend, and finally into the international, world literary context, and some aspects
of the European magical realism trend. At the end of the chapter, I discuss the history and use
of the term "East Central Europe.’

The subject of the second chapter is the development of the concept of magical realism
in the Hungarian literary criticism discourse. By presenting the results of the research, the
development of the interpretation of the concept along the main turning points is outlined. In
the course of the research, I present in detail the two significant theories of Hungarian magical
realism research: Tamas Bényei’s and Klara Agnes Papp’s, the terminology and approach of
which | validate in the interpretive chapters.

The third, short chapter aims to highlight common research perspectives on magical
realism and geocultural narratology.

The fourth chapter sheds light on the connections between childlike thinking and
magical realism based on the basic insights of child psychology and the narrative art of Ervin
Lazar.

The fifth chapter clarifies the basic concepts of narratology (perspective, focalization,
narrator), which in the following chapters focus on and characterise the child’s perspective.

In the following chapters, | analyze Dragoman‘s works using the outlined theoretical
framework and place them in contemporary literary discourse, showing comparative
possibilities.

The sixth chapter examines the relationship between a child’s point of view and a

magical vision in the novel The Bone Fire. It covers the narrative approach of the narrator, the
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magical realistic features of the novel's prose poetics, its interpretation as a developmental
novel, and the possibilities of ecocritical reading.

Focusing on the same novel, the seventh chapter examines the connections between the
narration of trauma and magical realism, looking for the answer to how this way of writing can
represent the process of healing.

Chapter eight sets out to interpret the roles of the child and of the adult by examining
the novel The White King. Assuming an analogy between magical thinking and childlike vision,
it focuses on the truth-revealing and concealing mechanisms of magical acts. He describes the
relationship between the child and the adult through the concepts of psychology, rhetoric, and
magical realism.

The ninth chapter undertakes to examine the narrative of confrontation with a stranger,
and reads the chapter The Tunnel together with Ervin Lazar's short story The Sneak Thief,
highlighting the portrayal of violence and the role of the mother.

The tenth chapter, by analyzing short stories narrated in a cheerful child’s voice, looks
at the adult and child playing together, the transformative power of the child’s point of view.

The eleventh chapter sheds light on the political aspects of the narrator’s view of the
child as a representative of subordinate social strata.

The twelfth chapter emphatically validates spatial poetic and geocultural narratological
insights in his analysis of the novel The Book of Destruction. In the narrative of investigation,
mock mission, destruction and persecution, space appears as the organizing force of violence.

The thirteenth chapter contains the interpretation of short stories that evoke a geocultural
narratological approach along the images of time-compressed space. In these, magical realism

appears in the form of motivational allusions.
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