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The Feast of the Assumption of the Blessed Virgin Mary and the entire Mariological 

discourse, in general, is of particular importance in the theology of the Church. We can speak 

of an omnipresence of the Mother of God in Orthodox worship, in the Liturgy and in all other 

services, in church icons, in the houses of the faithful, in prayers and in private piety. With the 

exception of God, no other human person has aroused greater wonder, admiration, and 

godliness over time as the Mother of God. This can be seen from the observation of patristic 

and apocryphal writings from the period of the first eight Christian centuries, as well as from 

the numerous studies and articles that appeared in more recent times, towards the end of the 

19th century and to the present day. 

The event of the Assumption of the Blessed Virgin Mary and all the related apocryphal 

and patristic literature attracted the attention of researchers, who composed a veritable 

florilegium of mariological writings, in order to popularize the teachings about the Mother of 

God and her happy falling asleep and to make mariology more accessible, for understanding 

and example. to follow, the contemporary man. It was necessary for the Mariological 

theological literature, in order to be chronologically complete, to be inspired by the last chapter 

of the earthly life of the Mother of God, namely, her falling asleep and moving with her body 

to heaven. 

The present paper aims, without pretensions of completeness, to offer a mosaic study, a 

monograph of this holiday, emphasizing its appearance in the mariological holidays with a fixed 

date, addressing this topic especially from the hymnographic and musical point of view and 

using, in this approach, a methodological instrumentation adequate to the liturgical and musical 

approach. We have also identified a number of sources or sources, which underlie this holiday 

and provide argumentative support, which we have classified into several categories, namely: 

apocryphal, patristic, hymnographic or cultic and musical sources. I identified and consulted, 

in order to carry out this work, a whole florilegium of studies and articles published in 

Romanian and Western theology on mariology in general, but also on its various sections, 

culminating in those on the Feast of the Assumption. 

We also mention the main objectives that we set ourselves in carrying out this research 

work, namely: circumscribing the context of the appearance and development of the Feast of 

the Assumption; the detection of biblical, apocryphal and patristic structures that find their echo 

and correspondent in the hymnography of this holiday; highlighting liturgical, typical and ritual 

prescriptions; and the comparative musical analysis of the Romanian tradition repertoire of the 

Feast of the Assumption. 
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Among the novelty elements that this research paper reveals we mention: the approach, 

according to the model of a monograph, of the Feast of the Assumption, gathering all the 

information about it; identification of the theological themes of the feast, as evidenced by the 

apocryphal writings, patristic homilies and the entire hymn corpus of the feast, treated in detail 

and argued with examples from the liturgical hymns of the service in Mineiul pa luna August, 

Our Lady; identifying the different variants of the songs of this holiday and analyzing from a 

comparative and musical point of view these songs, which gives this work a pioneering 

character, as such an approach has not been done so far. 

Regarding the structure, this research paper, having as topic of debate the Feast of the 

Assumption of the Blessed Virgin, comprises two main parts, preceded by an introductory 

presentation, followed by some information on the topicality and relevance of the topic, various 

studies and specialized articles. currently in general about mariology and about this topic, as 

well as the identification of literary, patristic and apocryphal, liturgical and musical sources 

related to this subject and the specification of the methodology used in the realization of this 

work. The work aims to outline a liturgical and musical perspective on this feast dedicated to 

the Mother of God, with the application of a musical analytical model on songs specific to the 

holiday in the Romanian Orthodox musical tradition of the XIX - XXI centuries, which we will 

deal with in the second part of the paper. 

The first part of the work opens with a chapter dedicated to the origin and historical 

development of the Feast of the Assumption, as revealed by certain passages from the 

apocryphal writings and the writings of the Church Fathers from the II-VI centuries, ie until the 

official entry of the feasts in the annual liturgical cycle, all being particularly relevant sources 

for understanding the way in which the Feast of the Assumption was received by the first 

Christian communities, and then generalized throughout the Christian Church. 

After a second chapter, in which we proceeded to analyze the typical elements of the 

Feast of the Assumption, in terms of their evolution and other liturgical arrangements related 

to this feast, in the third chapter we focused on the theology of the Feast of the Assumption, 

starting from to the hymnographic corpus presented in Mineiul in August. This allowed us to 

highlight the various Old Testament biblical names and typological elements related to the 

Virgin Mary, the prerogatives of the Mother of God, as well as a series of theological themes 

identified in the apocryphal and homiletical narratives of the Feast of the Assumption and 

present in a brief, hyperlaudative and doxological form, in the hymnography of the Feast. 
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In the second part of the paper, reserved for the musical perspective of the feast of the 

Assumption, after a brief introduction, we will provide some information about the working 

method we will adopt, we will focus on the process of Romanianization and standardization of 

church music in the Church ours, and we will mention the main authors, composers who 

composed different variants of the songs specific to this holiday and which we will analyze 

from a comparative and musical point of view. 

 The musical examples that we want to submit to the analysis come to argue that the 

uniformity of the songs of the Feast of the Assumption of the Blessed Virgin Mary occurred in 

several stages, each of them being distinguished by prominent personalities in the field of 

church music and the compositional principles they used. these, all emphasizing, however, the 

process of construction and gradual definition of national church music. 

The treatment of the Assumption of the Blessed Virgin Mary in this way gives our 

research a high degree of novelty in the current academic landscape, not only through the case 

analysis we propose - the selected songs not yet studied and analyzed by musicologists from 

the perspective their structural parameters and musical analysis - but also by relating the musical 

- hymnographic dimension of the Feast of the Assumption of the Blessed Virgin to its liturgical 

dimension. 

After the Ascension of God, the Mother of God was the main advisor, landmark and 

model of the newly founded church community in Jerusalem, and after falling asleep, the 

community kept alive in its memory the image of the Mother of God, to whom they showed 

special piety. This fact is clear from the way the event of her falling asleep takes place. Starting 

with the third century, the piety towards the Mother of God would increase more and more, a 

fact that also claimed certain forms of her veneration, generating the appearance of the 

mariological liturgical cult, incipient and timid after the apostolic period, and due to the 

unfavorable times. , as well as the appearance of various apocryphal writings, some of them 

widespread. These writings satisfied the needs of the Christian communities to know as many 

details as possible about the earthly end of the Mother of God and at the same time increased 

this piety towards her. 

The Mother of God also represents the bridge between the two testaments, Old and New, 

the bridge between the Jewish and the Christian tradition and the main mediator through which 

the salvation of people was achieved. The Virgin is chosen and prepared by God for the birth 

of His Son, is foretold by the prophets and foretold by the holy cultic realities of the Old 
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Testament (the Holy Tent, the Temple of Solomon and their holy objects), and certain 

typologies refer directly to her: Jacob's ladder »,« the burning fire »,« the closed door », etc. 

The whole life of the Mother of God is a "mystery", it is shrouded in "mystery". The 

Holy Gospels reveal their Christological centrality, and the Mother of God occupies a secondary 

place, remains hidden in the light of her Son and retains her humility even in this position. She 

shows and sends to her Son, as the moment of Cana of Galilee reveals, the One through whom 

the work of salvation of the world is accomplished. The Holy Fathers also keep a silence, a 

discretion regarding the person of the Mother of God and regarding the feast of the Assumption, 

especially in the first three centuries, a situation due to the political conditions in the Empire. 

After the granting of freedom of expression to Christianity by Emperor Constantine the 

Great, the Mariological cult will develop more and more, so that, from an early age, various 

pious songs begin to appear, prayers in her honor, certain Mariological themes begin to be 

debated in the writings of the Holy Fathers. ; but not the theme of the Assumption of the Virgin, 

about, which will appear certain apocryphal writings starting with the fourth century and even 

earlier, and the first patristic testimony about this event also dates from this period. The 

Mariological holidays and, especially, that of the Assumption of the Virgin will begin to appear 

gradually, being related to the construction of churches at the places of celebration dedicated to 

the different moments in the life of the Virgin. Thus, the feast of the Mother of God will begin 

to be celebrated, for the first time in 460, only locally, but in the Church "Kathisma", located 

between Jerusalem and Bethlehem, replacing an older feast of the Mother of God called 

"Remembrance of Mary". , celebrated on August 15 and which was, in fact, part of the cycle of 

the "birth of the Lord." 

The Mariological cult will have a special rise with the appearance in the Church of the 

theological controversies generated by the dioprosopist heresy of Nestorius, who determined 

the reaction of the whole Church by convening the Third Ecumenical Council and who fought 

this heresy, supporting the relationship of the two natures. in the Person of the Savior and the 

divine motherhood of the Virgin Mary. The Synod definitively established the Christological 

teaching and implicitly the Mariological one, as an immediate and necessary consequence of 

the Christological one, and defined the Mariological "prerogatives" ("Theotokia" and 

"aeiparthenia"), principles that will underlie subsequent Mariological theological 

developments. 
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The construction of churches in honor of events in the life of the Mother of God, the 

already existing traditions about the Assumption of the Virgin in Jerusalem and other Christian 

communities, the efforts of holy hierarchs and worthy emperors, favored the feast of the 

Assumption of the Blessed Virgin Mary, first at local and community level. which was 

formalized and generalized at the level of the whole Empire and at the level of the whole Church 

at the end of the 6th century, in the year 595, by the emperor Mauritius of Byzantium. The 

strong increasing piety, the need for a Precisely Mariological cult, the influence of the 

influential Jerusalem rite, which demanded a concrete response from the Church and the desire 

to express the honor of the Mother of God in all forms, also generated the appearance of various 

apocryphal writings in the early Christian communities. Thus, we find the appearance of many 

apocryphal texts about the event of the Assumption, which we researched in order to identify 

the distinctive elements between them and the common ones, which will be the main source for 

later homiletical and hymnographic compositions. 

The Holy Fathers took over and purified from the legendary and fabulous element the 

traditions present in the apocryphal writings, including them in the Tradition of the Church and 

establishing the official teaching of the Church regarding this feast. The Holy Fathers made true 

homiletical masterpieces for this holiday, such as the trilogies of Saints German of 

Constantinople, Andrei Cretan and John Damascene, some of them being the creators of the 

hymn corpus of the Assumption of the Blessed Virgin in Mineiul on August. 

 The whole Mariological cult developed at an ever faster pace starting with the V-VI 

centuries, with the appearance of apocryphal writings, new liturgical hymns, patristic writings 

on the occasion of this holiday, culminating in the ritual of the feast of the Assumption of the 

Blessed Virgin Mary. hymnographic, through the enormous contribution of the Holy 

Hymnographers Cosmas of Maiuma, John of Damascus, Theophanes the Graptus, etc., a 

process considered completed in the fourteenth century. The typical ordinances regarding the 

liturgical services of the Church also appear and develop, coming from the two monastic 

traditions: Jerusalemite (with the main center located at St. Sava Monastery) and studied (with 

the main center at Studion Monastery), which will merge in the century IX to generate a 

common Tipicon, and which will later be translated into Romanian, as a result of the efforts of 

great and worthy hierarchs of our Church. The strong Jerusalemite cultic tradition, which until 

the eighth century dominated from a liturgical point of view, will undergo a transfer to the 

Byzantine capital during this period, so that, from now on, the Constantinopolitan rite will be 

the new polarizing and determining center in liturgy. . 
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The other mariological liturgical ordinances of veneration related to the feast of the 

Assumption of the Blessed Virgin, respectively the Prohod of the Mother of God, the Akathist 

and the Chapels, which will penetrate deep into the Church's cult, are progressively developed. 

A special and grandiose example of the veneration offered to a monastery dedicated to the 

Assumption of the Blessed Virgin Mary in our country is the pilgrimage organized at the Nicula 

Monastery, which hosts the most famous miracle-working icon of the Mother of God, called 

"Hodighitria" or "Guide" n which the faithful honor every year on the feast day, on the occasion 

of this great feast of the Assumption of the Blessed Virgin. 

The Theology of the Feast of the Assumption reflected in hymnography and apocryphal 

writings and especially in patristic homilies and the ordinances of other feast services, is another 

chapter of mariology under the attention of many theologians over time. The liturgical hymns, 

which make up the service of the feast of the Assumption of the Blessed Virgin in Mineiul in 

August, are distinguished by the richness of theological themes related to the Virgin Mary, 

themes that the Holy Fathers homily and hymnographers the liturgical content of the feast. 

There are also in the liturgical hymns some names or attributes attributed to the Virgin 

Mary, which are presented in the liturgical hymns in a freer but natural way of expression, as a 

working method of the Holy Fathers, using hyperbole, ornamental epithets and laudatory 

expressions. , which are often considered "exaggerated". But even if the holy hymnographers 

use hyperlaudative liturgical language, it does not contradict dogmatic truth, nor should it be 

weighed against the precision of this dogmatic truth. The role of the Virgin Mary in the whole 

work of saving the world has a "helping" character, participatory, secondary, as well as its 

intercession and cannot replace the main role of Christ, Who performs the salvation of the world 

and whose mediation is primary, main and ontological. 

The liturgical hymns describe in their own language the theological themes and specific 

moments of the event of the Assumption of the Blessed Virgin Mary, themes that we find in 

the other services of the liturgical cult related to this feast, such as the Prophet of the Mother of 

God and the Akathist of the Assumption. Our Lady. Various theological themes are presented 

such as: the announcement of the Virgin about her earthly end by an angel (a second 

Annunciation), the coming of the apostles "in the clouds", by divine pronoun, at the sleeping 

Virgin, the sleeping (reality of death) of the Virgin, the coming of Christ with many angels at 

the Assumption of His Mother, who sang incessantly with men, the reception by Christ of His 

Mother's soul in His holy hands in the form of a wrapped baby, the funeral procession, and the 

taking of her body to be buried in Gethsemane, the ungodliness of the Jew Atonia (Jephonia) , 
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his punishment, conversion and healing, the placing of the holy body of the Mother of God in 

the tomb, its opening after three days, with the arrival of an apostle delayed also by divine 

providence and the discovery of the empty tomb, the body of the Holy Mother being moved to 

heaven by her Son. living whole to the right of His throne. Essential is the theological 

significance of the feast of the Assumption, seen as an Easter event of the final resurrection of 

the Virgin, before the resurrection of the public, as a result of the Resurrection of Christ and 

which represents for us a certainty of our resurrection at the end of the ages. The liturgical 

hymns reveal the rich mariological theme included in the patristic homilies composed for this 

feast, especially that some of the Holy Fathers the homilies are also the authors of the 

hymnographic canons of this holiday, such as Saint John of Damascus and Saint German of 

Constantinople. 

The Orthodox Church has always tried to incorporate and explain the teachings of faith 

established through the Holy Fathers based on discerning prayer and the inspiration of the Holy 

Spirit, their meanings and implications for the Christian life, an evolutionary process that took 

place more slowly at first. reasons. It is this evolutionary process that needs to be studied in a 

larger liturgical-musical monographic study, which is, in fact, our purpose and intention, 

identifying the ways and moments that contributed to the formation of a wonderful portrait of 

the Mother of God, as "the eternal feminine that pulls us up." 

Music occupies a particularly important place in the liturgical cult of any people and 

religion. It is an artistic expression of the religiosity and feelings of the faithful of the Church 

and the main way of manifesting this religiosity. After the definition of the liturgical books, 

each tradition or Orthodox Church took care of the translation of the different cult books in its 

own language and in the acquisition of these church songs, which underwent certain 

adjustments, evils and changes. 

Starting with the 19th century, a process of adapting the Greek church songs to the 

specifics of the Romanian language from the musical texts and according to the ethos of the 

Romanian people and simplifying, at the same time, the songs of the church songs by gradually 

eliminating the melismatic background of the song. successfully initiated by Anton Pann. This 

process of "Romanianization" of church singing is the beginning of the decline of Greek 

influence and the transition to consolidating Romanian culture on all levels, including church 

music and especially after the establishment of the Patriarchate of the Romanian Orthodox 

Church in 1925, paving the way for uniformity. church singing initiated in the first half of the 
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twentieth century at the level of the entire Romanian Orthodox Church, as an expression of the 

unity of church language and tradition of all Romanian Orthodox believers. 

The patriarchs of our Church who succeeded each other at the helm of the Romanian 

Orthodox Church unconditionally supported this process of standardization of church singing, 

an action that was the main task of a commission created especially for this endeavor, carried 

out successfully and in which famous teachers church music, such as Ion Popesu Pasărea, 

Dimitrie Suceveanu, Nicul Moldoveanu, etc. Transylvanian hierarchs, such as Saint 

Metropolitan Andrei Șaguna, also actively and convincingly participated in this action, 

recommending the great Dimitrie Cunțanu in fulfilling this difficult and laborious mission. 

A considerable contribution to the development and standardization of Romanian 

church music, including that of Transylvania, was made by some illustrious church music 

teachers: Dimitrie Suceveanu, Dimitrie Cunțanu, Vasile Petrașcu and Father Professor Vasile 

Stanciu, true continuators of the laborious work begun by Anton Pann and continued in the first 

half of the twentieth century by Ion Popescu Pasărea, who composed beautiful versions of the 

songs of the Feast of the Assumption of the Blessed Virgin (troparion, catavasii, «glory…» 

from Vespers and irmos), in order to be learned, assimilated and transmitted more easily and 

uniformly to future generations and whose musical construction is based on the real and 

immediate needs of the current world context. 

Taking into account the above, we consider that the subject of our research work is a 

real topic. The event of the Assumption of the Blessed Virgin Mary can give any believer an 

overview of the events that took place then and reveal to him the image fulfilled in Christ of 

the Mother of God, who is also the only exponent of salvation already accomplished by her 

Son. On the other hand, the treatment of the mariological theme of the Assumption of the 

Blessed Virgin Mary in a unitary manner, in the form of a monograph of the feast, which 

includes an analysis of variants of church songs specific to this feast, is also a novelty of the 

work. the necessity of its realization imposed even by the lack of such a monographic or unitary 

work. 

The whole life of the Mother of God, from birth to her happy falling asleep and moving 

with the body to heaven, was a continuous sacrifice put in the service of God and people, 

fulfilling a holy mission and becoming a model of spiritual life and a moral landmark. , an 

example of full obedience and humility worth following. The contemplation of the person of 

the Virgin Mary, in whose "happy sleep" we discover the reality, the joy and the eschatological 
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fulfillment, our pious attitude and the depth of love, gratitude and gratitude towards the Mother 

of God offers the measure of our true faith and spirituality. Thus, through this Easter holiday 

event of the summer, the Mother of God becomes a creature in which God is from now on 

everything in everything. Risen and raised beyond death, the Mother of God is the icon of 

eschatological glory to which all humanity is called, it is the living anticipated image of 

salvation already fully realized in her person and a certification of the existence of this salvation 

for us. 
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