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In my dissertation I dealt with the re-reading and re-interpretation of Sándor Báróczi’s 

literary works based on a new set of perspectives, the author being known as the leader of the 

literary circle composed of the writer-guards of the Royal Viennese Guard. 

Among his works, the volume entitled Moral Tales was at the centre of my analysis. 

These works, considered second rank by most literary critics until the last decade, 

became marginalized, without being able to be part of the official literary canon. Therefore the 

analysis of the latent layers of the texts required new methods. The love affair subject had 

become the central theme in the prose of the period. 

The fate of sentimental heroes could be considered modern and surprising, love-stricken 

and dying of sadness, thus arousing the compassion of readers. This attitude was the sign of the 

change of mentality and taste, which categorically separated the heroic novel from the new 

sentimental novel.  

The exploration of the techniques of representing the theme of love affairs, respectively 

that of latent eroticism, which has remained in the shadows so far, was one of the main aims of 

my analysis. The philological research, carried out in the form of an in-depth text analysis, 

consequently required the involvement of areas from the history of taste, translation and reading. 

The Ph.D. dissertation consists of  three chapters. 

The first chapter is concerned with the formulation of the research goals, respectively 

with the issue of clarifying the terms. The definition of the phenomenon of latent eroticism 

required the introduction of new terms. 

The second chapter discusses issues related to comparativism, the reception of works, 

issues that arose after the translation of the French text into Hungarian. 

The third chapter of my thesis includes the analysis of texts, during which I tried to 

discover this hidden eroticism’s forms of manifestation, and to interpret them in the given works. 

In the prose of the period the combination of the sentimentalist tendency with the didactic 

one was an almost constant characteristic. The stories of the characters’ lives appeared as secular 

examples in the eyes of ordinary readers of the medieval literary genre. Hungarian literature has 

endeavoured – in spite of delays - to alienate itself from the most modern tendencies of universal 

literature. Hence the concomitant presence of various forms of taste and style, of different 

literary genres, all of which lend a multi-coloured profile to the Hungarian literature of the time. 
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The environment of reception of the French literature, i.e. the Hungarian society of the 

time (18th century), was much more conservative than the French one, so the difference between 

the image represented in literary works and the social reality in which Hungarian readers lived 

was much more striking for the latter. 

A representation of this theme, done in as realistic a way as can be seen in Báróczi’s 

works, must have been quite unexpected for contemporary readers.  

Olga Granasztói’s essay from the volume Dangerous Readings was very helpful in 

defining the technical terminology. Granasztói tried to delimit the terms and clarify the 

definitions for the terms: gallant, libertine and others, belonging to the domain of eroticism. 

In my analysis, I used the terminology of this essay - used to typify images - in 

classifying sentimental prose works. In Hungarian, the term "galant" spread with a different 

meaning than in French. In Hungarian it is used primarily with the meaning of polite, chivalrous, 

the meaning of "love", "in love" has faded. 

The difficulty of translating the text into Hungarian lies in the hiatuses of the love 

vocabulary of the Hungarian literary language, fact that determined Sándor Báróczi to aim at 

forging/creating that nuanced literary style that was able to reproduce the nuanced love language 

of the original French novel. 

The erotic moments that appear in sensitive works also had an innovative ethical 

function. Despite the apparent contradictions, according to which the representation of sensuality 

in a literary work is condemnable and immoral, literary works that use the technique of 

representation of latent eroticism declared themselves moral, and in fact they proclaimed a new 

moral order and advocated its superiority. 

The innovative aspect of these sentimental stories is that they describe and analyse their 

feelings, the importance of love, and their emotional and physical aspects, and thus present an 

authentic psychological description to readers. 

In the case of gallant literature, for example, the technical term already seems to be 

problematic, because the acceptation of the word of French origin and its variant in Hungarian do 

not have the same meaning. Among the main lines of gallant literature is erotic literature. 

My objective was to reveal the presence of eroticism and its representation - often occult 

- in the analysed texts. 
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In the preface to the translated works, both Báróczi and his fellow guard-writer feel somewhat 

obliged to explain and justify the love affair theme. 

The analysis of the proposed texts began with the re-lecturing of the theoretical writings of the 

guard-writers. Despite their fragmented nature, the prefaces and recommendations signed by the 

writers of the works themselves outline their theoretical considerations quite well (among these 

there is Sándor Báróczi’s literary program). In addition to the preface to the Moral Letters, all the 

prefaces of the literary works signed by Báróczi deserve to be interpreted as a literary program. 

I also analysed the recommendations that precede the works by József Naláczi, Báróczi’s fellow 

guard-writer, which are important documents in the history of literature despite the fact that they 

have been neglected for a long time. My analysis tried to draw attention to these lesser known 

and researched elements of his works. 

The authors of the time see translation as an instrument of national language development. In 

Hungary, different translation methods have exerted their influence through various 

combinations and shifts, with the strongest influence being the French translations. The 

Hungarian literature comprises both the followers of the “beautiful but unfaithful” translation, 

and those of the faithful translation. The author of the article “Translation” in the Great French 

Encyclopedia is Marmontel and Beauzé. I paid more attention to the history of the inclusion of 

Marmontel’s work in Hungarian literature, the main reason being its neglect despite its 

importance. There are notable differences between the author’s receipt by the French and 

Hungarian circles. 

For a better understanding of Marmontel’s influence on the Hungarian literature, I considered 

that my analysis should begin with the French receipt of Marmontel’s works. 

The publication of Moral Tales (Contes moraux) was an important point in the literary career of 

the French author. The translation by Báróczi is still considered the most successful translation of 

that time. The first edition in 1761 consisted of 12 tales, which were completed with three others, 

published between 1755 and 1759 in the Mercure de France. According to Lajos György, the 

French author’s works have been translated into almost 100 languages.1 

Of the above tales, only two were called “moral” and written in the idea of moral education. This 

annotation is found only in the first volume, published in 1761. 

Contemporary readers of the time, however, viewed these moral tales as stories, this being 

underlined by their popularity. Their success was due to the way they were written, but also to 

                                                 
1 György Lajos:  A magyar regény előzményei, Budapest, MTA, 1941, 226. 
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the content, which was seen as moral content by readers.2 

The French author quickly and long-term won the hearts of Hungarian readers, and this receipt 

extended to the entire work, says József Szauder. The fact that a real series of these novels was 

formed in early Hungarian literature, and the works of the French author were translated very 

quickly, sometimes resulting in multiple translations of the same novel, indicates the 

development of a true cult of Marmontel. 

Marmontel’s influence on the Hungarian literature is also illustrated by the fact that his 

contemporary Hungarian translators completed almost simultaneously the translations of three 

short stories (signed by the guard-writer János Kónyi) and six short stories (signed by Báróczi). 

Both volumes of translations were published in 1775, the one signed by Kónyi entitled Speeches 

Urging Beautiful Morals. 

Under the influence of the translation signed by Báróczi, Ferenc Kazinczy made his translation 

(he translated six tales into Hungarian, some of which differ from those translated by Báróczi). 

Of the translators of Moral Tales, Báróczi was the only one to work on the original French text, 

Kazinczy translating into Hungarian his work. 

My thesis also includes the interpretation of a handwritten book inventory. It is noteworthy that 

the volumes of this anonymous inventory of  Cluj correspond broadly to the values mentioned by 

contemporary literary critics (including István Fried and István Margócsy), i.e. they are among 

the literary works that have long been neglected but have been re-evaluated by the history of 

literature in previous decades. Which means that the receipt is in line with the popularity of the 

volumes. The analysis of holders can provide a broader picture of female possessors and female 

bibliophilia in that time, as well as women’s libraries and the development of the female reader 

category. 

The volume Moral Tales by Marmontel is under the sign of duality, the presence of latent 

eroticism in the deep layers of the text is associated with the declared morality of the book. 

In the third part of the thesis, I tried to identify and discover the sources of the elements of this 

phenomenon, such as characters, situations, images and vocabulary. During the research of the 

deep layers of the texts I identified the innovations and novelties regarding the presentation of 

love, as well as the achievements of the translator in this regard, together with the contemporary 

perception of love dialectically associated with them. 

                                                 
2 K. Ben Sdira :im. 178 –179. 
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I tried to identify, gather and interpret the elements of this new love vocabulary. During the 

analysis, I tried to compare the text with the French original and to interpret the translator’s 

options regarding the sentimental, amatory vocabulary. 

In sensible novels, the erotic content is presented in the form of a gradual fusion of soul and 

body. In contemporary libertine literature, on the other hand, representation is pushed into the 

realm of the bodily. I captured the above phenomenon in the following works: Leonórka and 

Tested Friendship by Báróczi, the play The Brigadier and the Mountain Shepherdess by Sándor 

K. Boér, the Mountain Sheep Woman by János Kótsi Patkó and the short story Alcibiades by 

Báróczi. 

I analysed the specific elements of the texts, the latent erotic allusions (at the level of language 

and situations), and from the representations of love I tried to identify the philosophies referring 

to love. 

During the analysis, I reviewed both the explanations and the interpretation of some literary 

phenomena of the time, such as weeping, which reached its peak in the eighteenth century, the 

relationships between the terms eroticism and melancholy of the period studied, but also 

different theories about love. In the synthesis of the history of reading, I analysed the complex 

connection between authors (translators) and their works, as well as that between them and 

readers. The interpretation of the volume inventory, written by hand, demonstrates both the 

habits and preferences of the Transylvanian readers of that time, as well as the existence of 

women readers and female bibliophilia. 

Conclusions 

The concepts related to love, based on which the relationships within the works are developed 

and the philosophy of love assumed by their authors indicate a major change of style and ideas of 

that period, their consequences being the changes in the representation of love in the prose of the 

time. 

During the re-lecturing and approach from a new perspective of the works of the 18th century, the 

idea of rethinking the receipt of the work of the French author Marmontel and filling the gaps 

with the help of French and Hungarian comparative critiques arose. 

Similar analyses in recent decades have reintegrated this work into literature, playing a major 

role in modernizing Hungarian prose. Through my analysis, I tried to highlight the deep layers 

not studied so far and to emphasize the influence of the work and the author on Hungarian 

literature. The chapter on the history of the receipt of Marmontel’s works represents a new 
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element in the mentioned field, because I considered that the receipt of Marmontel’s work was 

not reviewed in its entirety.“” 

The aspects related to the style, ideas and history of culture presented in my analysis claim that 

in the Hungarian literature, this first translation signed by Báróczi was among the first to pave 

the way for the development of modern prose. This volume, which has been neglected for a long 

time, but which propagates sentimental traditions and opens new directions both in terms of 

ideas and form, has greatly contributed to the rise of the Hungarian literature before the linguistic 

reform to the most modern level of universal literature. 
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