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Synthesis of the main parts of the work:  

 The work petru Emanoil Efesiu and the importance of his work for the church music of 

Byzantine tradition in the Romanian countries is the fruit of my preoccupations for the life, 

activity and work of Petru Efesiu, a concern that has manifested itself to me since the 

professional evolution brought me to the place where he once supposedly was, respectively a 

singer in the right pew of the Metropolitan Cathedral in Bucharest,  as well as by participating in 

several concerts in Greece, where I came into direct connection with the living legacy of this 

psalt, to which I considered it appropriate, in the vision of posterity, to worship this work.  

 In choosing the theme, I started from the fact that the period of about five years in which 

the school operates and – subsequently – the printing house led by the psalt originally from The 

New Ephesus represents, in my vision, the moment of foundation of the current Romanian 

psaltichia, by transposing a significant number of compositions in the new sistima, the printing 

of the first books of church music and the formation in the spirit of reformation of some of the 



most important psalters,  such as Macarie the Hieromonk, Anton Pann, Costache Chiosea, 

Panaiot Enghiurliu and others. At the same time, Petru Efesiu's contribution to the edification of 

the modern Romanian psaltichia is so significant that it cannot be quantified, given that he is the 

one who introduced in Wallachia the new sistimă, later spread throughout the Romanian space 

through his disciples, as well as the manuscripts and prints containing his works. Also, the prints 

themselves represent the most valuable legacy that this psalt originally from the New Ephesus 

left to posterity, as the founder of the Eastern musical pattern. 

 The treatment of the work in a musical and historical manner gives our research a high 

degree of novelty, not only through the case analysis we propose – the selected songs being, until 

now, studied by musicologists from the perspective of their structural parameters – but also by 

reference to the historical and cultural dimension that the activity of Petru Ephesi had. Although 

there is in the specialized literature a tradition of the monographic approach of the life, work and 

activity of the protopsalts who worked in the Romanian Principalities, Moldavia and 

Transylvania, in terms of the personality and work of Petru Efesiu, the specialized bibliography 

to which I had access focuses only some aspects of his entire activity, such as the evolution of 

the printing press from the middle of the eighteenth century until the founding of petru Efesiu's 

printing house inside the Saint Ephesus church inside the Saint Church  Nicolae Șelari, (Nicolae 

Iorga: 1969; Nicolae Cartojan: 1929; 1938; George Călinescu: 1988), respectively the studies of 

Metropolitan Titus Simedrea: 1965; Toma G. Bulat: 1969;  as well as Daniela Lupu's most 

recent: 2014. To these are added the general works, very useful in terms of chronological, event 

and bibliographic orientation, of which the most representative under the History of Music in 

Romanians of P. Nițulescu (ed.) 1939; Mihail Gr. Posluşnicu: 1928; Octavian Lazăr Cosma: 

1974; Gheorghe C. Ionescu: 2003; Fr. Nicu Moldoveanu: 2010;, Dicţionarul muzicii bisericaeşti 

la români, made by a team of reputed researchers in the field of psaltics and liturgicals: Fr. Nicu 

Moldoveanu, Fr. Nicolae Necula, Fr. Vasile Stanciu and Arhid. Sebastian Barbu-Bucur: 2013. 

 The bibliography dedicated directly to the main subject of the work is at least restricted, 

the personality of Petru Efesiu having so far no conclusive biography, either in the Romanian 

language or in foreign languages. The first mention of the psalt originating from New Ephesus in 

the academic literature dates back to 1890, which is included in the work of the Greek historian 

Gheorghios I. Papadopoulos, Συμβολαι εις την ιστοριαν της ημιν εκκλησιαστικης μουσικις, 

published in Athens. In Romanian, the first mentions of Ephesus belong to Anton Pann: 1846; 



and George Dem. Teodorescu: 1904. The first scientific study in the Romanian language that 

includes it is represented by "The life and activity of the singing teacher Macarie Ieromonahul" 

of the father professor Niculae M. Popescu (1908), who consecrated to him the following year 

also a study dedicated to his alphabetical notation: "The alphabetical musical notation of Petru 

Efesiu": 1909. The more recent period presents some developments in the study of the 

personality and work of the founder of the psaltic pattern, respectively a scientific 

communication of the Greek byzantinologist Gregorios Th. Stathis, sent to the XIV Congress of 

Byzantine Studies (1974) and entitled "I sistemi alfabetici di scrittura musicale per scrivere la 

musica bizantina nel periodo 1790-1850", respectively the most extensive presentation of his 

work so far,  represented by the introductory study of the researcher Emmanouil St. 

Giannopoulou - "Πέτρος Μανουήλ Εφισιος (1840). Πρωτοψαλτης, διδάσκαλος της Ψαλτικής, 

μελοποἱός, πρωτοπόρος της ψαλτικής τυπογραφίας" – at volume ΠΕΤΡΟΥ ΜΑΝΟΥΗ 

ΕΦΕΣΙΟΥ (†1840) ΠΟΛΥΕΛΕΟΙ ΚΑΙ ΕΚΛΟΓΕΣ ΑΝΑΣΤΑΣΙΜΑ ΕΩΘΙΝΑ ΔΟΞΑΣΤΙΚΑ 

(Thessalonica, 2019). 

 Given these bibliographical shortcomings regarding the biography and activity of the one 

whom I consider one of the main founders of the modern Romanian psaltichia, I started, in the 

present research, to investigate the fund of manuscripts containing the musical works of Petru 

Efesiu, kept in the Library of the Romanian Academy in Bucharest, in order to form a coherent 

image of the circulation and evolution of his compositions during the XIX-XX centuries. We 

have also put together several musical analyses in order to define more clearly the compositional 

style of the one who introduced the new sistima in Wallachia.  

 Regarding the historical framework presented in the first chapter, we can say that the 

epoch in which the psalt and composer Petru Efesiu (ca. 1770-1840) activates the period of 

decline of the Ottoman Empire, the affirmation of the Greek national current and the final phase 

of the Phanariote reigns, respectively the beginning of the earthly reigns in the Romanian 

Principalities. Although the Greeks – especially those from Constantinople – played an important 

political role within the Turkish state, its cultural climate, with the restrictions imposed by 

Islamic law and the often persecutions directed against other religions, determined several of 

them to head to the Danubian Principalities, starting with the seventeenth century, forming here 

real hotbeds of Greek culture. The support that some of the Phanariot principles gave to the 

development of psaltic education was not limited to the schools in the Romanian Principalities, 



but also targeted Constantinople, where since the nineteenth century, following the contact with 

the principles of enlightenment, there are more and more tendencies to simplify and clarify the 

old Cucuzelian system, illustrated by some psalts such as Petru Lampadarie the Peloponnesian,  

Jacob the Protopsalt or George the Cretan. The current that proved to be the most pronounced in 

this regard was the reform called "christisantic", after one of its promoters, Metropolitan 

Chrysantus of Madytos Karamallis, who together with Grigorie the Protopsalt or Levite and 

hartofilax Hurmuz Gheorghiu elaborated between 1805-1814 a new semigraph, much simplified, 

as well as a new theory of psaltic music,  by setting the intervals between sounds or fixing the 

execution times of the songs. 

 In the second chapter, The Life and Activity of Petru Efesiu. The forerunners, we note 

that the spread of the new system began by its teaching by the three reformers within the Great 

School of the Patriarchate of Constantinople, which also enjoyed the support of the ruler Ioan 

Gheorghe Caragea and during which he completed his training as a musician Petru Efesiu, who 

was later sent by his masters to propagate the new sistima in Wallachia,  in 1816. His arrival in 

the capital of Wallachia was preceded by that of another outstanding representative of the 

psaltichia of the early nineteenth century, the serdary Dionysius Fotino (1777-1821). Originally 

from the Peloponnesus, he had also studied in Constantinople, where he had arrived too early to 

become closely acquainted with the work of the reformers, although most likely their innovations 

were not foreign to him, since the researchers of his work claim that he used an intermediate 

system of notation between the old and the new semi-ography.  

 The work carried out by this representative of the last wave of Byzantine emigration to 

Wallachia is extremely extensive, including the literary, historical, political and, obviously, 

musical fields. His main merit in the case of the latter is represented by the formation of valuable 

disciples, such as the bishop Chesarie Căpățână of Buzau and Anton Pann, who later 

collaborated with Petru Efesiu, respectively by the composition of several musical works, whose 

original manuscripts remained in the family's preserve, while the works themselves, such as the 

New Doxastar,  The new Anastasimatar or individual compositions were Romanian and edited 

by his disciples or their followers. Regarding his teaching career, Dionisie Fotino has been 

teaching since his arrival in Wallachia, but he retires at the time of the opening of Petru Efesiu's 

school, which proves both the fact that they had known each other and the consideration that the 

psalt originally from the Peloponnesus had for his fellow scholar, of an age close to him. The 



period of Petru Efesiu's activity in Muntenia represents the best documented part of his 

biography, the documents attesting to the fact that, like Fotino, he was well received by the 

political and cultural elites of the country, including the ruler Ioan Gheorghe Caragea, who 

appoints through a charter of June 17, 1817 the great vornic Grigore Băleanu as ephore of the 

school founded near the Bucharest church of Saint Nicholas Șelari.    

 Also related to the simplification of the teaching activity and the uiring of the educational 

process, as well as to The Ephesus' desire to popularize the new compositions is his 

unprecedented effort to set up a printing house with musical characters, the first in the entire 

Orthodox East. It was designed starting with 1817, so since the opening of the school, and was 

brought to fruition in 1820, once the goldsmith Seraphim Christodulos realized the necessary 

characters and contributed, together with Petru Efesiu and Grigorie Razo, to the gathering of a 

capital of 10,500 thalers.  

 The two main works that appeared in this second private printing house in Wallachia, in 

1820, are the New Anastasimatar of Petru Lampadarie the Peloponnesian, edited and added by 

Petru Efesiu, which includes the Vespers service on the eight voices, songs from the service of 

Utrenia and the Divine Liturgy, as well as the 11 luminânde and voscresnele,  respectively the 

Doxastar in short of the same Peter Lampadarie, having three parts that present the Slavs of 

Vespers and of some feasts over the year, the Slavs and idioms of Vespers on Wednesdays and 

Fridays of Lent, and the Slavs from Praise for the Sundays of the Pentecostal period. Both works 

included a list of subscribers, among which there are several political and ecclesiastical 

personalities, which proves the interest aroused by them at the time, as well as their importance 

for the development of the psaltichia.  

 In the third chapter, the Followers of Peter Ephesus. The historical framework after the 

revolution of 1821, we have highlighted the fact that the events of 1821, marked by the 

revolutionary movement of Eteria, combined with that of Tudor Vladimirescu from Wallachia, 

as well as the reprisals of the Ottoman troops that followed them, thwarted the continuation of 

the initiatives of Petru Efesiu, who was already facing the poor distribution of his works. Being 

forced to take refuge in Transylvania, in Brasov, he witnessed in 1825 the bankruptcy of his 

printing house – the school courses ceasing, obviously, with the beginning of the "zavera". The 

tenacity of this psalt and composer was proved in the last part of his life by continuing the 

initiatives of propagation of musical works, by developing his own method of printing signs and 



texts (hartography), through which he published the Second Tome of the Anthology (1830), as 

well as by the plans to establish a new printing house in collaboration with Bishop Chesarie of 

Buzau. 

 As for the Circulation of Petru Efesiu's works, in the Library of the Romanian Academy 

are kept several manuscripts from the nineteenth century that include compositions of Petru 

Efesiu. The largest number of songs of Petru Efesiu are contained in the four manuscripts written 

by his disciple, Dimitrios Theodoridis, in Bucharest, respectively Ms. nr. 1108 (1849), Ms. no. 

1107 (1851), Ms. no. 541 (1853) and Ms. no. 1106 (1853), kept at the Ecclesiastical Museum in 

Sofia, Bulgaria. To these is added Ms. no. 1104 (about 1840), which includes several previously 

unknown songs of Petru Efesiu, respectively the Polyeleele of all the archdiocesan holidays, of 

those dedicated to the Mother of God and the saints, with a final sign that attests their 

composition of "the eternally mentioned professor Petros Efesios". Many of Peter's philosophies 

that have been published in alphabetical notation are also found in the New Method, as well as 

countless other chants that correspond to the manuscripts and works specific to this variety. In a 

few cases he uses some of the established forms (especially the temporal characters) which, later, 

we see that they were abandoned or simplified by the Three Teachers (Petru Efesiu being already 

in Bucharest). On the other hand, there are several compositions of Ephesus that are known only 

in alphabetical notation, given that to this day they have not been identified in the manuscripts of 

the New Sístime. 

 The intense activity and special personality of Petru Manoil Efesiu placed him among the 

most famous musicologists of the half of the 19th century. In particular, his dedication to 

creating a typography of psaltics, his execeptional and didactic activity in Vlahia (Wallachia) as 

well as his compositional work; these are three elements that place him and make him worthy of 

remembrance in the history of psaltic technique. His musical education began with the traditional 

teachers of Ionia and Constantinople and he himself transmitted authentic dimensions and 

psaltics in Vlahia (Wallachia), being decisively involved in the way of adjusting the classical 

songs in the language of Romanian. In parallel, he created his own style of singing, most likely 

influenced by musical traditions of Vlach, local traditions of Vlach. It covered a large number of 

church services, showing a special preference over the composition in the 7th diatonic voice. 

There are indeed many situations in which the chants that clearly intervene in the limited church 

space and otherwise require exceptional interpretations. But there are many and the most 



ecclesiastical songs, all with particularly expressive attributes and which constantly seek to 

highlight the poetic word. His work is very interesting and is made available to everyone. His 

poetic-musical production, in particular, deserves to be published and put into liturgical use, to 

the extent possible, but also compatible with the purposes of psaltic music.  

 Regarding the Musical Analysis, we analyzed from a musical point of view several works 

belonging to the stihiraric genre: "How many in Christ have you baptized..."; papadic genus: 

"The Cherub"; irmological genus: "Antiphon II". At the same time, we translated into Romanian 

language and analyzed from a musical point of view the work "The Fog of the Holy Fathers".  

 From the point of view of the compositional structure, many songs have an ecclesiastical 

character, are very well studied, delightful and very expressive, but nevertheless there are also 

many secular, personal notes from outside the church space. The melodic extent of the 

compositions is large, since there are enough situations in which it also reaches the octave of the 

diapason (such as in the Stihologies for certain Pious, di-Ga), or even exceeds it (such as in the 

Stihologia of the Exaltation of the Holy Cross: vu-Vu). Several chromatic notes are imposed at 

different points of the melos, depending on the links between the word and the melos and 

according to the expressive disposition of the composer, while the use of the nuances by the 

composer and, of course, of the clitón range (nisabur scale), are the most common elements. In 

many situations, Ephesus uses digorgons and trigorgons with a dot, which gives a dancing 

dimension to his songs and imprints an aesthetic devoid, however, of the patriarchal severity of 

the chants of the 18th century; his work also carries that special touch, unique, worthy of study, 

of great value in the art of psaltic music. 

 Special accents, emphatically in the lexical meaning, through impressive descents or 

ascents of the melos, we observe on certain words or stiches from the Psalms (such as 

"mountain-earth", "the voice of thunder", or "earthquake", "the abyss of the sea", "the middle of 

the earth", accentuated in low vu; for words such as: "pray", "beg you", "ask", "intercede", 

"merciful", the author prefers a chromatic, soft or hard voice; then he uses in the scales 

techniques of imitating natural phenomena,  such as the movement of air, the wind. All these 

techniques are meant to imprint on the work of Ephesus an art character and to constitute a 

reference point in the art of psalitce music. 

 Regarding the interpretation of Petru Efesiu's plays, we note that they require a special 

approach from the singer and a high degree of understanding of the melos and the integral course 



of the singing, through special attention to the accents, the breath, the stretching, aspects that are 

not found in the consecrated musical compositions. 

 The arrival of Petru Efesiu and his pioneering activity in the field of music in Wallachia 

are therefore both a natural consequence of the political and cultural developments in the South-

East European space of that period, as well as a providential event. His personality was ample 

enough to allow both the implementation of innovations in the field of church music and the 

formation of several disciples whose talents and abilities allowed their large-scale dissemination 

– as evidenced by the extensive circulation of the works of Petru Efesiu, both in manuscripts and 

through prints – and their rapid evolution to the next natural step,  that of transposing the songs 

into the language of the Romanian.  
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