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Summary 

The thesis proposes an examination of Romanian dramaturgy after 1989 from a political 

perspective, outlining its potential towards development, emancipation and social reinsertion of the 

audiences. It can essentialy be read as a map of systemic tensions that have competed for three 

decades for carving the theatrical institution, but also to shape projections related to it and it’s 

societal role among the public. As a cultural method, dramaturgy incorporates these tensions and 

contributes to their reconcilement/redimensioning, even though, from a perspective that is sensitive 



to power relations among the production field, the position it stands on could be described as rather 

marginal. Furthermore, the revolution seen as the end of history determines a denial of its whole 

existence as institution from sociological angle.  In the 90s and the first years of 2000 the emphasis 

stands on its development, and the dialogue is being held in this modernist framework, an episteme 

about to be deconstructed  after the first half of the 2000s in the independent space. This happens as 

the dramatist/dramaturg obtains a spot among in the theatrical team, combined with the exploration 

of alternative collaboration types that undermine both hyerarchies and traditional subdivisions 

attatched to production field.  

The thesis emcompasses four chapers, each build on distinct reasearch and analysis 

methodes, coinciding to the purpose tailor for each one of them. It is structured starting from a 

general, socio-historical frame, towards theatrical field of production, whose peculiarities will be 

outlined in relation to the first. The paper thus emcompasses a perspective described simultaneously 

as theoretical and applicative, with focus on the conditioning of dramatic texts. The first chapter 

aims to  summarize the leading ideas among Romanian public sphere during the past three decades, 

along with deconstructing its powerfully hyerarchized configuration, starting with the hypothesis of 

some deep preexistent connections between the necessities and social ideals promoted by the 

hegemonic identitary discourse and those belonging to the repertoire theatre. The author intended to 

observe and trace the ways in which the communist process, a major theme of the 90s, served as a 

alibi for different elite groups in order reach self-legitimacy and to obtain (or retain) symbolic 

capital, while a series of deviating distinct voices not matched to their representation, were 

completely eliminated from the public agenda.  A large amount of investigation addressed the 

dominant narratives of the period, among which ethnical minorities, mine workers, fabric workers, 

and the underprivileged in general, have been turned into episodic characters by the modernization 

oriented discourses, these last having been used to justify at a macro level social and economical 

policies that have generated nevertheless social disasters exactly among these impoverished social 

cathegories. In the same time, we have whitnessed the switch towards nationalism by different 



positionings, and that despite their confrontational positions, they have contributed to its 

reinstatement. A major attention was given to the identitary disourse, identified as resentment 

generating, self-colonizing, with roots that extend towards the simplistic anticomunism, advocated 

from elitist positions which pretends synchronizing with western modernism (metonymically 

associated with capitalism), but also descending from premodern patterns, enhanced by the neurotic 

complexes of a marginal culture (observable even in the syncronicity discourses from the modern 

state establishment).  What brought it all into our attention was the manner in which the 

anticommunist discourse offers a unifying interpretation of the prior regime, by highlighting 

sacrifice, resistence, suffering, but only in respect with  certain social cathegories. On the other side, 

this homogenized and insensitive to recent’s past dissemination version of history, which emerges 

similar to a huge imprisonment setting, where innocent citizens lacking will and power were 

incarcerated without any involvement in supporting the regime, led to a complete disposal of 

individual and collective responsibility. These are also stemming from local political traditions 

(paternalism and personalization of politics).  We have noticed that the 90’s are characterized by the 

illusion of de-ideologization. Through the process of semantic contamination of the signified 

‘ideology’, associated with totalitarism, resides that among a society that was freed by its tentacles 

life would regain its objective and transparent course. This illusion has proved to be an unhealthy 

one, for it has reproduced and sustained a maniheistic debate framework (nevertheles, a former 

political deficiency), with the moral individuals, fully “detached” by ideology stigmatizing any 

critical positioning, suspected to be ideologically contaminating. The public space becomes 

polarized and the anti-communist discourse hegemony, both euro-centrist and capitalist-centrist will 

outline the power partitions at a societal level, generating opposite pairs with direct impact on 

(de)legitimizing standpoints for establishing the social consensus (intellectuals versus mine workers 

or workers in general, nostalgics or retrogrades versus progressists etc.). However, under the impact 

of multiple political and economical factors, we have traced the process through which, gradually, 

the citizen is being disqualified from the stand position of a real actual partner in building the public 



agenda, with his self-representational possibilities being blocked, an aspect that has determined the 

installation of political apathy, manifested mainly through lack of civic and political participation.  

The plays from the third chapter, as well as the performance texts from the last chapter, were 

analysed in parallel with the observations described here, enhancing the periphery-center dynamics 

and strategies that were meant to boost participation. The texts proposed as case studies were 

chosen in relation to the thematic strategies they are using, but also for their innovative  positions 

regarding addressability and the manner in which they treat reality, elements with resorts in the 

dominant themes and symbolic positionings from the public space identified by the author of this 

paper. The effort towards the examination of a variety of approaches by the current selection is 

significant for the objectives of this research for both ethical and political endeavors, but also for 

their translation into an esthetical plan, through the theatrical communication strategies that are 

being proposed.    

The second chapter examines the institutional level by fist taking a temporal leap in search 

of understanding how theatrical institution had been configured and identifying its constituive 

values, while paying attention to the role played by dramaturgy in this whole picture. For about a 

century and a half the state has almost indivisibly directed culture, aspect that contributed on one 

hand to its homogeneity/uniformity, and to the reproduction and cementing of hierarchies on the 

other.  We have approached the “culture of success” as deriving from the institutional level as well 

as from the societal one. Their junction was where the cultural mainstream paradigm emerged, 

supported from different areas by cultural practices and institutions, by a troop of enciclopedic 

intellectuals or their white collared epigones, each disposing of their own advantage or moment 

status, but all of them sharing a vertical pattern of relay.  We have noticed that, starting with 1989, 

the repertoire theatre is mainly preoccupied with flatly displaying some self-legitimating images of 

the products seen as part of “a culture of success”, both at local/national level and – or especially 

targeting – the international level, attitude with profound roots in the resentment identitary 

discourse.  The estetical conquers belonging to director (as fundamental power pole among 



theatrical field) are being overestimated by the internalization of civilizing discourse of the Cold 

War’s because of their marginal culture complexes, these latter being redimensioned through 

civilizing discourse internalization brought to scene by Cold War’s winners. In this equation the 

dramaturg is deprived by the resources necessary to manufacture a legitimizing narrative. In the 

same time, theatre’s social function is among last on the priorities list of the reportorial scene, and 

the explanation for the post ’89 period derives from the repertoire institution apathy when it comes 

to social and political themes, because it is subsuming these to propagandistic discourse that 

characterized the former regime. Censorship and propagandistic discourse are causes to the 

blowback development of the theatre’s recourse to aesthetics; we have meanwhile traced the 

emphasis on its metaphorizing dimension, which constituted itself into a tradition starting with the 

60s, a tradition about to be perpetuated even after the 90s, especially in the context of the battles for 

discourse, where any trace of samizdat was a source of symbolic legitimation.   This chapter also 

tried to follow the efforts and initiatives towards the integration of the dramaturg into the theatrical 

crew, along with creating some context of writing professionalization. Generous space was given to 

Dramafest activitiy, for it is a moment in recent theatre history that can be seen as an alternative to 

the “unique model” (apud Miruna Runcan), not only through its event management, but also 

through its vision on the dramatic writing role as part of a creative group. Starting with 2000, we 

have analized the dramAcum activity as a paradigm switch among multiple plans, in contrast with 

the “Caraman initiative”, which places itself in continuing the modernist logic of dramaturgic 

institution, while claiming cultural protectionism with its nationalist tone, as reaction to the 

profound lack of interest of repertoire scene when it comes to the new text. 

Finally, it is to be considered that one of the major contribution that this paper has brought is 

represented by contextualizing in a detailed  manner the conditions under which the dramatic text 

develops, which brings to a refining of judgement values regarding the status that dramaturgy has  

in the larger frame of theatrical field, but even more than that, regarding the understanding of 

dramatic product from the perspective of its social effect. It is way easier to understand the thematic, 



representation or adressability strategies proposed by a theatrical project as long as there are 

minimal analysis tools to which it corresponds. The most essential, though, is that this toolbox helps 

diminishing some idiosyncrasies with impact on the critical act, and its constituting itself as an 

impulse towards honest distinction (and integration of the distinction) between our own necessities 

and expectancies when it comes to a theatrical act. Furthermore, it allows us  to focus on the social 

effect in respect with the needs of the community where the text is born, where it lives and 

“breathes”.  
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