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Abstract 

In my thesis I examined the literary work of Sándor Aranyosrákosi Székely, the 

Transylvanian Unitarian bishop who was active in the first part of the 19
th

 century. My research 

is focused on the author’s genre usage habits. When examining his oeuvre, based on Péter 

Dávidházi’s research, I looked for examples of genres that had a special status in the early 

decades of the 19
th

 century. In the interpretation process of the works studied, I undertook to 

demonstrate his unique writing features by exhibiting the community-shaping and ideological 



role of the texts, as well as by setting forth the “intellectual-historical”, “conventional” and 

“cultural” contexts thereof.
1
 

In the first chapter, by outlining the writer’s career and reviewing the literary aspect of 

the era, I identified those cultural and literary effects that may have influenced Sándor Székely. 

In addition, I examined the author’s contemporary reception, as well as his image among the 

elite group of literary writers. Sándor Székely’s presence at the literary forums of the time was 

rather curious, as correspondence about him evaluated the sporadic publications bearing his 

name. My research reveals that Székely’s work did not fit into the framework of the 

contemporary elite writers’ ideas, either due to its stylistic fractures that were deemed confusing 

or due to his narrow conception of poetry that was considered to be outdated. Sándor Székely’s 

literary taste was linked to the name of Gábor Döbrentei and to the literary reality that did not 

play a role in the creation of the Hungarian national canon.
2
 Instead of an imitative approach, it 

represented the idea of an integrative literary reality. The second part of the chapter deals with 

Székely’s writings in the period successive to his return from his Vienna study tour, when he 

shared an important role in organizing the church and school life of Torda, then Kolozsvár, often 

cultivating community genres (treatises, sermons, hymns). The article also discusses Székely’s 

contributions to the reform of the Unitarian Hymnal. Based on Sándor Székely’s public presence, 

the occasional nature and the message value of his writings, we may conclude that his activities 

coming under his different roles were mainly supposed to serve local cultural and community 

needs. 

In the second chapter of my thesis, I organised Sándor Székely’s literary reception 

around three main ideas: firstly, I examined the author’s literary image based on reviews 

concerned with genre theory and poetics, secondly, I compared the mainly cultic-toned contents 

of the Unitarian reception with the results of literary tradition and, thirdly, I examined the 

manner in which the various texts, conceived from the culture-mediating ambitions of publishing 

houses, enriched and articulated the knowledge about Sándor Székely. After comparing 

Székely’s reception with Róbert Milbacher’s study about János Arany, I came to the conclusion 

that the Hungarian literary tradition still considers Székely as an epic writer, a single-work 

author, the writer of the epic poem A székelyek Erdélyben (The Székelys in Transylvania) and 

                                                 
1
 See TAKÁTS József, Nyolc érv az elsődleges kontextus mellett, ItK, 2001, 316–324. 

2
 NYÁRY Krisztián, Hagyományozhatatlan hagyományok, Literatura, 1995/2, 145–163. 



that the source of his canonisation is to be searched in the idealism of the collective time 

perception that followed the Surrender at Világos. Following the footsteps of Ferenc Toldy, the 

literary tradition seemed to discover the combined features of organicity, nationalistic diction 

and artistic value in Székely’s epic poem, while the cultic texts nuanced Székely’s image 

reception by promoting him as the national poet of smaller cultural groups. 

In the third chapter of my thesis I examined the author’s poetry manuscripts and 

published poems that can be found in the Unitarian manuscript collection of the Academic 

Library of Cluj. The first part of the chapter examines Sándor Székely’s poetic activity with 

regard to the literary taste of the era and it also highlights the potential sources of his poetry. On 

the basis of Mihály Szajbély’s research, I believe that the poetry of Sándor Székely recreates the 

cultural formula according to which working in the field of literature is both a patriotic duty and 

a glorious achievement, which, through the improved elaboration of ancient themes, defined the 

essence of poetry in its effect to the heart. According to the studies of Emese Egyed, the lyricism 

of Sándor Székely has been defined as a regional version of Neoclassicism, which aimed the 

joint validation of traditionalism (the imitation of classical authors) and novelty (personal 

preferences). Due to the organic and culturally unified nation image in his poems, the use of 

deliberately chosen Hungarian verse forms and his heroic-age ideals, his writing is closest to the 

tradition-community paradigm. 

In the fourth chapter of my thesis, I tried to define the ancient Hungarian image of the 

epic writer and historiographer, Sándor Székely. Based on the studies of Judit Pál and András 

Göröbei, the image of a romantic, past-oriented writer came into existence. I examined the 

collective identity elements of the historical writing entitled Erdélyország történetei hiteles 

kútfőkből (The History of Transylvania from Reliable Sources). The ideological phrasing of 

historiography served the strengthening of the Székely order’s national consciousness by 

emphasising the Hun-Hungarian continuity principle. In the second part of the chapter, I started 

from the Assmannian definition of the past preserved in the memory, which integrates both myth 

and history, after which I compared the A székelyek Erdélyben (The Székelys in Transylvania) 

and Dierniász (Diernias) narrations with historiography. In my analysis I concluded that 

Székely’s epic work about the Hungarian conquest of the Carpathian Basin structurally and 

thematically evokes the conquest, in genre variations, and in accordance with the contemporary 



interpretations of the Finno-Ugrian relation. His poetic solutions simultaneously evoke the 

narrative methods of András Dugonics and Mihály Vörösmarty. 
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