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Music penetrates deeply a man’s soul and makes him vibrate. It awakes our whole being 

and, from deep down inside, it reflects over our faces expressing joy, sadness, lingering, 

melancholy, light... . we may listen to Bach, Chopin, Mozart or Enescu, we may enjoy the 

achords of the beautiful Romanian folkloric creations or those of the other nations, they all 

represent the spiritual bursts of people who express a certain feeling which, most often, 

cannot be translated into words. However, when we speak about the religious music, it all 

receives another dimension. “The religious music isn’t music!”
1
.The religious music in 

general and the psaltic music of Byzantine tradition in particular is prayer, it is a doxologic 

lift, it is the dialogue between creation and its Creator.  

If before the fall, man chanted the happinesshe enjoyed through his closeness to God, at 

the gates of Heaven, after the long mourning stopped, I think that the first chant was that of 

longing, the chant of longing for God, for His unspeakable peace, for His conforting love. 

Chanting the longing for God man created the services that were sung before the first altars, 

trying through this gesture to remember the beautiful achords that he heard in Heaven, sung 

by the angels to this respect the religious music is prayer that connects the fallen man with the 

Holy Trinity – the structure of the supreme love
2
.  

The Holy fathers inspired by the Holy Spirit composed the first Christian hymns. 

Hence, when we sing religious Byzantine music or of Byzantine tradition we return to the 

beginning, we drink from the clear water of the sping and we maintain the right path, 

Orthodoxy. If in the first centuries Christians fought against heresies that tried to penetrate 

into the Church, through the formulation of the truth of faith and through its confession within 

the common chant, along its existence of two milleniums, the Orthodox Church managed to 

preserve unaltered the truth of faith and because of the cultivation of a type of chant that was 

in agreement both from the point of view of the melody and from that of the text, with the 

authentic Byzantine tradition. Thus, a clar and true preaching was developed through music, 

the religious chanting proving its missionary abilities, especially within the cult, contributing 

to the fulfillment of the communion amongst the faithful, between the faithful and God, 

teaching them how to pray and what God to praise.  

                                                 
1
Constantin Secară, Muzica bizantină, doxologie şi înălţare spirituală, Editura Muzicală, Bucureşti, 2006, p. 5. 

2
Pr. Prof. Dumitru Stăniloae, Teologia Dogmatică Ortodoxă, volumul I, ediția a III-a, Editura Institutului Biblic 

și de Misiune al Bisericii Ortodoxe Române, București, 2003, p. 293. 
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In Bucovina, the ecclesiastical music of Byzantine tradition has deep roots, being 

practiced along the centuries in churches and monasteries. But, in the history of this territory 

there was a time, 1774-1918, when because of the domination of the Habsburg Empire, there 

were attepts to denationalize the Romanians who lived here, to estrange them from their 

mother tongue, from those that had been their brothers, from their traditions and especially 

from the national church. In this context the ecclesiastical music of Byzantine tradition once 

sung by renowned protopsalts from the Musical School from Putna or by psalts from the 

churches of the parishes, suffered a great deal in the attempt to replace it with the Western 

music. That is why, in the approach of the thesisByzantine Ecclesiastical Music in Bucovina 

in the 19
th

 century and in the first half of the 20
th

 century we will try first of all to answer 

several questions that may clarify the situation of the ecclesiastical music from Bucovina 

during that period, following the manner in which it succeeded or not to remain on the path of 

the Byzantine melody and to help maintain the authentic Orthodox spirit on this territory. 

Hence: 

 What happened from a musical point of view on the territory that we now call 

Bucovina, until the 19
th

 century? 

 Taking into account the Austrian dimination for almost a century and a half, to 

what extent did the Byzantine musical tradition, practiced in Bucovina until the 

19
th

 century, preserve, enriched or impoverish during this period? 

 Can the Byzantine melody characteristic to the famous manuscripts from Putna 

and the neumatic notation be found within the cult of the Orthodox churches 

from Bucovina in the 19
th

 century and in the first half of the 20
th

 century? 

 Are there musical manuscriptsthat prove the fact that in Bucovina the religious 

music of Byzantine tradition was sung during the entire period? 

 Who were the protopsalts, teachers of psaltic music or cantorsthat worked in 

Bucovina, in what schools and in what conditions did they learn, what are the 

solutions they identified so that the ecclesiastical music continued to be taught 

and sung in the Orthodox churches? 

 How did it penetrate and who were the compsoers that contributed to the 

development of the ecclesiastical choral music from Bucovina during a century 

and a half? 

These are a few of the questions that we tried to answer within this thesis.  
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Chapter I: The situation of the ecclesiastical music in Bucovina until the 19
th

 

century 

Usually, as it is used by historians, the name Bucovina refers to two prvinces. On the 

one hand, we are speaking about Bucovina that belonged to the Habsburg Empire, and then to 

the Austrian-Hungarian Empire, between 17714-1918 and which rejoined Great Romania in 

1918 and 1940. It was situated in the north-east of the Carpathians and it comprised most of 

the territory of nowadays Suceava County, namely:Rădăuți, Suceava, Gura Humorului, 

Câmpulung Moldovenesc, Vatra Dornei, Siret and Vicovu de Sus with their surrounding 

areas; as well as a smaller territory which is now part of Ukraine, constituted of Cernăuți, 

Cozmeni, Zastavna, Vășcăuți, Vijnița, Sadagura and Storojineț. This territory had several 

names along the years, such as The Upper Land (Țara de Sus), The Land of Moldova (Țara 

Moldovei), Plonina, Cordon, Cordun or Arboroasa, but it received the name Bucovina in 

1774, once the territory was annexed to the Habsburg Empire. Its name has its origins in the 

Slavonic word for beech which is buk, hence the word Bucovina may be translated with The 

Land of beech. On the other hand, through Bucovina we now understand only the homonym 

province that belongs to Romania and which is basically the same area that remained within 

the borders of Romania after 1940.  

Until the beginning of the 19
th

 century there are a lot of mentionings in the documents 

referring to the ecclesiastical music of Byzantine tradition from this territory. It was sung in 

the churches even from the first centuries of Christianity and it was transmitted orally from 

teacher to disciple the same way that Sava from Buzău learned from his teacher, priest 

Sansala, the same way that many other psalts must have learnd from their teachers although 

their names are not mentioned by the documents.  

In the territory of Bucovina, the ecclesiastical music was taught in schools from the 

beginning of the 15
th

 century in the School from Suceava. Also named The School of 

Alexandru the Good, the school functioned here for almost two centuries, and one of the 

teacherswho taught music here was the learned monk Grigore Ţamblac (1365-1450) born in 

Tarnovo, in Bulgaria.  

Starting with the 16
th

 century we have the first mentions in the documents about the 

famous Musical School from Putna. Amongst the protopsalts and teachers that functioned 

here we mention Ioasaf the Monk, Dometian Vlahul, Evstatie the Protopsalt, Theodosie 

Zotica, Deacon Makarios from Dobrovăţ Monastery, Antonie the Hieromonk, Ioan the 

Deacon, Paisie the Monk, Ghervasie the Hieromonk. Some of these contributed to the 

formation of the twelve manuscripts from Putna discovered until now in various libraries in 
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Romania and abroad: Manuscript 56/544/576 – Putna I, binded together with Manuscript 

Putna II and published together, which may be found at Putna Monastery; 

ManuscriptDragomirna 1886, which can be found in the library of Dragomirna Monastery, 

Manuscript BAR 283 and Manuscript BAR 284, which may be found in Bucharest in the 

Library of the Romanian Academy; Manuscript I-26 preserved in the Central University 

Library “Mihai Eminescu” from Iassy; Manuscript 350from the Museum of History from 

Moscow, Manuscript 13.3.16 from the Library of the Academy of Sciences in Leningrad, 

Iaţimirski fund; Manuscript 1102, preserved in the State Historical Museum from Moscow, 

Synodal Collection; Manuscript 258 in the Library of Leimonos Monastery, in Lesbos Island 

– Greece; Manuscript 816 in the fund of the Library of the Museum of Archaeology and 

Church History from Sofia– Bulgaria; Slavonic Manuscript 12 from the fund of the Library of 

“Karl Marx” University from Leiptzig – Germany; Manuscript 1060 preserved in the Library 

of the Catholic University – Institute of Linguistic StudiesLviv, Ukraine. The discovery of 

these manuscriptsand also the names of the protopsalts are a clear testimony with respect to 

what the Musical School from Putna really meant for the development of the ecclesiastical 

music of Byzantine tradition in Bucovina and not only there.  

Although the testimonies are scarce, we mentioned the existence of a school in which 

ecclesiastical music was amongst the subjects taught, namely the School from Dragomirna 

Monastery. This school flourished especially in the time of Anastasie Crimca and the in the 

time of metropolitan Gavriil Calimachi, who entrusted the lead of the monasteryfor 10 years 

to the great reformer of the monastic life from Moldavia, Paisie Velicicovski. 

Time, in general, is the one which similar to a griddle that differentiates the good from 

the bad. The first are placed in the shining part of the history while the latter fall, fade and are 

inevitably forgotten. The musical activity that developed on the territory of Bucovina until the 

19
th

 century was never forgotten. Famous schools such as those from Suceava, Putna and 

Dragomirna, renowned teachers and protopsalts such as Grigore Ţamblac, Ioasaf the Monk, 

the one who was brought from Neamţ Monastery by Prince Stephen the Great to organize the 

cultural-spiritual life from Putna Monastery, Dometian Vlahul, Evstatie the Protopsalt, 

Theodosie Zotica, Deacon Makarios from Dobrovăţ, Antionie the Hieromonk and other 

contributors mentioned or who wanted to remain anonymous, the musical manuscripts, spread 

in various European libraries and discovered in the past decades by passioned researchers 

from Romania and from abroad, all these are offered an important place by the historians, 

musicologists and Byzantinologists. Hence, the musical gems created on the territory of 
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Bucovina passed the test of time and reached the present days, which proves their value and 

importance for the culture and the faith ofthe Romanian nation. 

 

Chapter II: Musical manuscripts from Bucovina: 19
th

 century and the first half of 

the 20
th

 century 

The musical manuscripts from Romania represent an undeniable proof of the existence 

of the Byzantine music on the territory of our country from ancient times, but, in the same 

time, they are an endless source from which the contemporary musicologycan inspire 

permanentoly and which, along the years, revealed gradually its richness. 

In the past decades of the 20
th

 centurya collection of systematic catalogues of these 

manuscripts was initiated. To this respect, in 1974 the PhD thesis of father Nicu Moldoveanu 

is published with the title “Izvoare ale cântării psaltice în Biserica Ortodoxă Română, 

manuscrise muzicale vechi bizantine, greceşti, româneşti şi româno-greceşti” (Sources of the 

Psaltic Chants in the Romanian Orthodox Church, Byzantine, Greek, Romanian and 

Romanian-Greek Old Musical Manuscripts). In 1999, Alexie Buzera publishes the volume 

“Cultura muzicală românească de tradiţie bizantină din secolul al XIX-lea” (The Romanian 

Musical Culture of Byzantine Tradition in the 19
th

 Century), published by the Fundation 

Scrisul Românesc from Craiova, in which he makes a systematic presentation of the musical 

manuscripts and published volumes from the 19
th

 century. Another work is that of Prof. PhD. 

Marcel Spinei, with the title “Manuscrise muzicale psaltice bizantine şi de tradiţie bizantină 

din România” (Psaltic Musical Manuscripts Byzantine and of Byzantine Tradition from 

Romania), in which the author presents an almost exhaustive catalogingof the manuscripts 

that were discovered in Romania until 2005. “Catalogul manuscriselor de muzică sacră din 

Moldova – secolele XI – XX” (The Catalogue of the Manuscripts of Sacred Music from 

Moldavia – 11
th

 -20
th

centuries), in two columes, to which a series of experts contributed, such 

as Rev. Conf. Univ. PhD. Florin Bucescu, Conf. Univ. PhD. Constantin Catrina, Prof. Univ. 

PhD. Vasile Vasile, Rev. Lect. Univ. PhD. Alexandrel Barnea, Lect. Univ. PhD. Irina Zamfira 

Dănilă, is an important work published in Iassy in 2010. The newest issue regarding the 

catalogue of the manuscripts is “Dicționarul de muzică bisericească românească” (The 

Dictionary of Romanian Ecclesiastical Music), published at Basilica Publishing House in 

2003 in which the coordinators of the volume: Rev. Prof. PhD. Nicu Moldoveanu, Rev. Prof. 

PhD Nicolae Necula, Rev. Prof. PhD. Vasile Stanciu, Archdeacon Prof. PhD. Sebastian 

Barbu-Bucur. Besides the musical terms and the biography of the musicians from our country, 

the volume also presents briefly the manuscripts that were discovered in Romania until now.  
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For the manuscripts from Bucovina, besides the one we have mentioned, important 

discoveries were made by Rev. PhD. Florin Bucescu, Father Alexandrel Barnea, Costel-Mirel 

Nechita, Mihaela Moroşan, who through their effortsadded a few valuable pieces in the 

Romanian musical Pantheon. However, we cannot say that the thesaurus of the musical 

manuscripts from Romania has been completely revealed. Following their ancestors, trying to 

continue building on the foundation set by them, theologians and musicians continue the 

research in order to discover new manuscripts.  

In this chapter of the thesis I presented the psaltic manuscripts from the 19
th

 century and 

the first half of the 20
th

 century from Bucovina, some of which have already been discovered 

by the specialists and others being new for the specialized literature. Hence, we described in 

detail 18 manuscripts discovered in various archives from Bucovina thus trying to contribute 

to the replenishmentof the Romanian musical treasure and updating and also to to prove that 

in Bucovina the Byzantine music was sung even during the Habsburg domination.  

We discovered seven manuscripts at Teodoreni Monastery, which means more than 

1200 pages: the Romanian-Greek manuscript no. 412– Anthologion, binded with 

ΑκολοσθιαΤηςΛειτοσργιας–the Chants of the Holy Liturgy by Petros Lapadarios 

Peloponnesios, Romanian-Greek manuscript no. 419– Anthologion, Romanian-Greek 

manuscript no. 420– Anthologion, Romanian-Greek manuscript no. 421 – Anthologion, 

Romanian-Greek manuscript no. 422– Anthologion, Romanian-Greek manuscript no. 424 – 

Anthologion, Romanian manuscript no. 409 – Anthology, binded with Psaltichia bisericească 

by Silvestru Moraru Andrievici. These are copied between 1833 and the first half of the 20
th

 

century by codicographers such as: Dumitru Popovici, Gheorghe Grigoriu, Ioan Bicăjanu, 

Dumitru Psalt, Grigori Popovici, Constantin Ionescu and others who remain anonymous. The 

chants from these manuscripts are the creations ofrenowned composers: Petros Lampadarios 

Peloponnesios, Grigore the Protopsalt, Konstantin the Protopsalt, Daniil the Protopsalt, 

Theodor Ecdicul, Ioan Kladas, Hurmuz Hartofilax, Mihalachi Vlahu, Neculau, Cyril the 

Archbishop, Makarios the Hieromonk, Petru the Protopsalt, Visarion the Hieromonk, Iacov 

the Protopsalt, Talasie Iereos, Petru Berechet, Visarion the Hierodeacon, Kir Ioan the 

Protopsalt, Kir Sinesie, Petru Vizantie, Visation Târnăveanul, Ioan the Protopsalt, Iosif the 

Protopsalt, Kir Kalinicu, Iosif the Monk, Constantin the Protopsalt, Meletie Sinaitul Critul, 

Kir Anastasie, Kir Petru, Gheorghe Critos, Ioan Glikis, Ioan Kladas, Gheorghe Lesviu 

Didascălu, Grigoriu, Neculai Psalt, Nechifor Cantuniari, Kir Iordachi, Nechifor the 

Archdeacon or by other composers who wished to remain anonymous. The compositionsuse 

the new notations, meaning the Chrysantic notation, and are written in Romanian and Greek. 
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Out of the total number, 60% represent chants in Greek and the rest of 40% are chants in 

Romanian. The manuscripts come from the parishes: Saint Nicholas-Lămășeni, Saint 

Archangels-Pâraie, Saint Nicholas-Liteni, The Dormition of the Virgin Mary-Plopeni, Saint 

Archangels-Văratic, most of the on the territory of Bucovina.  

Suceviţa Monastery, although somewhat robbed along the years, still preserves an 

important number of manuscripts that testify for the life and feelings of our ancestors. 

Regarding the musical manuscripts, we discovered here four manuscripts: Romanian 

manuscript no. 1933– Anthologion, Romanian manuscript no. 1937– Anthologion, Romanian 

manuscript no. 1942– Anthologion, Romanian manuscript no. 1947– Anthologion, 

manuscripts that come to strengthen the idea of the existence of the Byzantine music in the 

churches and monasteries from Bucovina at the beginning of the 20
th

 century. These comprise 

over 600 pages of Byzantine music in the Chrysantic system, all copied between 1920 and 

1947. The copyists were: Monk Filaret Buliga, Hieromonk Anania Mursă Basarabean, Irinarh 

Vântu, Petrescu Emilian, Protos. Teofan Anghel, Brother Munteanu Neculai, Sister Sofica 

Sofron, Felicia BUlceag, Silvestra Sofiţchi, Nun Antonina and Archdeacon Ghenadie 

Honciuc. The authors of the chants from the manuscripts that cand be found at Suceviţa 

Monastery are Romanian, and most of them had a prodigious activity: Dimitrie Suceveanu, 

Emanuel Zmeu, Ioan Zmeu, Grigoriu the Protopsalt, Ghelasie Basarabeanul, Manolache 

Hristea, Ştefan Popescu, Iosif Naniescu, Nectarios the Protopsalt of the Holy Mountain, 

Varlaam Protosinghelulbfrom Ciolanu Monastery, Nae Georgescu, Makarios the Hieromonk, 

Anton Pann, Ioan Popescu Pasărea, Father Nectarie, G. Claru, Memnon Salvan, Nifon 

Ploieşteanu, Hristofor Furcă, Nectarie Schimonahul, Nicolae the Protopsalt, Archdeacon 

Ghenadie Honciuc, Bishop Ghrasim Safirin, Filotei Moroşanu. The text of the chants is in 

Romanian, and from the total number 60% are written with Latin characters and the 

remaining 40% are written with Cyrillic characters. 

At Moldoviţa Monastery we discovered three musical manuscripts which comprise 

more than 400 pages of ecclesiastical music of Byzantine tradition: Romanian manuscript no. 

817– Hologion, Romanian manuscript no. 818– Anthologion, Romanian-Greek manuscript 

no. 983– Anthologion. All these were copied in the 19
th

 century, to be more precise, between 

1838 and 1849 by codicographers such as: Teofan Cântăreţul, Sinfora the Nun, Ghelasie the 

Monk and other who remained anonymous. The chants from these manuscripts are written by 

famous composers: makarios the Hieromonk, Gherman Neon Patron the Bishop, Anton Pann, 

Petros Lampadarios, Gheroghe Criteanul, Hurmuz Hartofilax, Mihalache the Protopsalt, 

Grigorie the Protopsalt Ţarigrădeanul or by composers that wished to remain anonymous. The 
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compositions use the new notations, meaning the Chrysantic notation and they are written in 

Greek and Romanian with Cyrilliccharacters. Out of the total number the chants in Romanian 

represent 99% and in Greek there are only two chants, in the Moldoviţa manuscript 983, 

pages 246 and 263. 

From Slatina Monastery we described two manuscripts: Romanian manuscript B II 11 – 

Anthologion, Romanian manuscript C III 3 –Lamentation of Christ. We also discovered a 

manuscript in the Museum of Art Ion Irimescu from Fălticeni – Romanian-Greek manuscript 

no. 905 – Anthologion and a manuscript from the Bucovina Museum Complex from Suceava 

– Romanian manuscript 2738, bindedwith Psaltichia bisericească by Silvestru Morariu 

Andrievici. 

To these we add 11 manuscripts described briefly: Romanian manuscript 2409, 

Romanian manuscript 1456, Slavonic manuscript 55/576 IV from Putna Monastery; Slavonic 

manuscript 414 from Suceviţa Monastery; Slavonic manuscript 23 I, Slavonic manuscript 23 

II, psaltic manuscript written in 1938, psaltic manuscript copied by Valentina Baltag, psaltic 

manuscript B II-3 M from Slatina Monastery; Slavonic manuscript no. 1918 and Slavonic 

manuscript no. 313 from Dragomirna Monastery. 

All these manuscripts prove that in Bucovina, event under the domination of the 

Austrian power, there were preoccupations for the music of Byzantine tradition, a music 

which was sung in the churches by the psalts who copied or used these manuscripts for the 

divine service.  

 

Chapter III: Ecclesiastical musical education and representatives of the music of 

Byzantine tradition from Bucovina in the 19
th

 century and in the first half of the 20
th

 

century 

For a good passage of the divine service both in churches and in monasteries, 

elementary knowledge in the linguistic and musical field were a necessity even from ancient 

times. That is why before the institutionalized education appeared, the knowledge in these 

domains and in many others, was achieved through the schools of the parishes and 

monasteries, where the priests with the help of the teacher of the village guided the teenagers 

towards the discovery of the mysteries of writing, reading and singing. In Bucovina the 

ministrants of the church could be done in Suceava, at the School of Alexandru the Good, at 

Putna, at the famous School from the time of Prince Stephen the Great, at Dragomirna, 

thebuiltby Anastasie Crimca but, we think that there were also a lot of other schools in 

parishes and monasteries of which we have no proof today. 
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The ecclesiastical musical education from Bucovina in the 19
th

 century and in the first 

half of the 20
th

 century developed within four institutions: The Clerical School from Suceava, 

founded in 1786, in the rooms of the old Metropoly, after the model of the Theological School 

from Carlowitz, administered at the beginning by the Serbian archdeacon Daniil Vlahovici; 

the Theological Institute from Cernăuţi, opened officially on October 4
th

 1827, at the initiative 

of Bishop Isaia Baloşescu, which will function after the model of the old Spiritual Academy 

from Putna Monastery; the Clerical Seminary within the Theological Institute from Cernăuţi, 

which also had a School for ecclesiastical chanters, opened on January 12
th

 1828 and the 

Faculty of Theology from Cernăuţi within the University Alma-Mater Francisco-Josephina, 

opened on October 4
th

 1875. In these schools the subjects were taught in various languages: 

Latin, Greek, German, Romanian and until the new Orthodox textbooks were published, the 

theological subjects were taught using Catholic materials. The students learned ecclesiastical 

music using linear notation and not neums. Ecclesiastical music was taught by two teachers, 

one for the Romanian chants and the other for the ecclesiastical music after Russian melodies.  

In order for the religious music sung in the churches from Bucovina to maintain its 

authentic Orthodox character, several lovers of religious music made impressive efforts. To 

this respect Metropolitan Silvestru Morariu Andrievici started an activity of collecting the 

psaltic Romanian melody transmitted orally in Bucovina followed by the transposition of the 

chants on linear notation, an activity wich results into a volume with the title Psaltichia 

bisericească aşezată în noate musicale, published in Vienna in 1879. This is an ample work 

which comprises most of the essential chants necessary to the divine service and it comes 

providentially to support the psaltic music from Bucovina. Metropolitan Silvestru Morariu 

Andrievici is joined by father Isidor Vorobchievici whocompileda Psaltichie bisericească sau 

cântec de slavă, which he publishes in Lvov in 1896. A novelty brought by this work is the 

presentation of the melodies of the eight voices on three variants: Russian, Greek and 

Bulgarian, which determines us to state that the Psaltichie of Isidor addressed all the 

inhabitants of Bucovina regardless of the ethnic groupbut in the same time it wanted to bring 

a certain clearness to the mixed chants that were used in the autochthonous churches. 

Archdeacon Mihai Ursuleac is another special man who brings an important contribution to 

the developmentof the religious music from Bucovina, through his two worksPsaltichia 

română and Psaltichia slavonă. Psaltichia română signed by Mihai Ursuleac is in fact an 

improved edition of the Psaltichie from 1879 by Silvestru Morariu Andrievici, to which he 

adds othe original chants of the author and the Psaltichia slavonă is a reduced version of the 

Psaltichiei române,in which the melody presents small adaptations for the Slavonic text. 
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To the preservation and development of the  

Ecclesiastical music of Byzantine tradition from Bucovina an important contribution 

was also brought by other psalts, teachers or copysts of musical manuscripts. Nun Antonina, 

Isaia Baloșescu, Teofan Bărbier, Ioan Bicăjanu, Dimitrie Gherasim, Grigori Psalt, Grigori 

Iliuț, Constantin Ionescu, Macarie Hierodeacon, Constantin Milici, Constantin Ioan Negru, 

Ilarion Pavel, Victor Berariu, Eugen Jancovschi, Ioan Popescu, Dumitru Popovici, Ioniță 

Pralea, Samuil Hierodeacon, Sinfora Monahia, Sora Sofica Sofron are just some of those who, 

through their physical, material or intellectual efforts managed, in trying times, to preserve 

under a certain form and sometimes to enrich the musical treasure of Byzantine tradition 

inherited from their ancestors. Because of them, for a century and a half, the Orthodox faith in 

Bucovinasucceeded in keeping its clarity, for which posterity has the moral duty to thank 

them.  

 

Chapter IV: Ecclesiastical choral music from Bucovina in the 19
th

 century and in 

the first half of the 20
th

 century 

In Romania the ecclesiastical choral music penetrated rather late that is in the second 

half of the 19
th

 century. In this century, as father Nicu Moldoveanu said, the religious music 

accumulated everything that could be accumulated for the 20
th

 centuryto become an epoch of 

synthesis of the most beautiful, equilibrated, clear and accessible.  

In Bucovina, starting with the second half of the 19
th

 century, together with the 

homophonousmusic choral music was chanted as well. Its access was facilitated because of 

the Austrian domination and of the relationships developed during a century and a half 

between the Romanians from Bucovina and the administrative and cultural environment from 

Vienna. In the conservatory from the Austrian capital “Akademie für Musik und darstellende 

Kunst” maybe the most prestigious conservatory of that time, studied almost all the musicians 

from Bucovina, and Eusebie Mandicevshi, the son of the priest Vasile Mandicevschi, even 

became a renowned professor of this institution.  

In this context, the ecclesiastical choral music from Bucovina of that time went through 

a period of incredible ascension. Carol Miculi, Isidor Vorobchievici, Ciprian Porumbescu, 

Victor Vasilescu, Eusebie Mandicevschi, Gheorghe Mandicevschi, Constantin Șandru, Iancu 

Ursuleac, Alexandru Zavulovici, Dionisie Para, Radu Paladiare the most famous namesof 

those who contributed to this ascension through their compositions and through their didactic, 

pedagogical and conducting activity. They manifested their talent within various student and 

cultural societies such as Arboroasa, Junimea, Armonia or Academia Ortodoxă, and 
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succeeded through their activity to bring the ecclesiastical choral music from Bucovina on the 

highest peaks. Their compositions prove professionalism and dedicationwith which they 

worked to enrich the musical patrimony from Bucovina. However, most of the ecclesiastical 

choral creations of these composers are powerfully influenced by the Western music, which is 

far from the traditional style manifested through the psaltic music used in the Orthodox 

churches, which may be explained by the cultural environment. As a result, only a reduced 

number of Liturgies or religious choral songswritten by the musicians from Bucovina 

managed to become a part of the divine service of the Romanian Orthodox Church, most of 

them being sung especially because of their beauty and melody, in religious concerts, 

presented by the Romanian choirs both in the country and abroad.  

Hence, in Bucovina in the 19
th

 century and in the first half of the 20
th

 century, 

ecclesiastical music had a sinuous trajectory, but, through the divine providence and through 

the contribution of people who loved music, the Church and the nation, it succeeded in 

maintaining the path of the Orthodox chants of Byzantine traditioninherited from our 

ancestors. The Byzantine melody could be heard both in its original form, sung, most 

probably discreetly in the monastic melodies, from manuscripts using neums, and in an 

adapted form, using linear notation, from the Psaltichiiof Silvestru Morariu Andrievici, isidor 

Vorobchievici or Mihai Ursuleac, keeping a spirit of prayer with the Romanian brothers from 

across the borders of the historical Bucovina.  
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