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Structure 

Based on the study of an up-to-date bibliography and of a documentation – whose sources are 

comprised in the bibliography and annexes of the present thesis – the structure is made up of four 

large chapters with many subchapters and paragraphs, preceded by the Introduction and followed 

by the Conclusions. 

Chapter I - Theoretical remarks investigates thoroughly – on theoretical basis – the 

main aspects of the Western European traditions of professional music criticism, the 

ones from Hungary and our own country, focusing the concrete observations and the 

conclusions of the chapter on the music life of Cluj. 

Chapter II - Research methods is systematically made up of the parts of the research 

methodology. 

Chapter III - Criticism in music life – music life in criticism contains the role of 

music writings, especially music criticism and chronicle, in interpretative art. I 

studied the activity of famous music critics. I followed, through chronicles and 

critical writings, the variety of the music life in Cluj in the mentioned period. 

Chapter IV - Reflections in critical writings and chronicles on the musical life of 

Cluj between 1970 and 2010 highlights the similarities and differences before and 

after 1989 in the music life of Cluj. 

Conclusions 

* 
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We mention that the present thesis contains 505 pages, the Introduction is 3 pages, 

Theoretical remarks 45 pages, Research methods 8 pages, the analytical part is 343 

pages, the Conclusions 7 pages, the Bibliography 52 pages and the Annex 41 pages. 
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When I graduated the Conservatory in 1977 – which is the present „Gh. Gima” Music 

Academy from Cluj -,  I wrote my thesis about the Philharmonic Institute of Cluj, which  on that 

time as they approached its 25
th

 years anniversary. 

In 1998 the „Szabadság” daily paper invited me to write music criticism and chronicles about 

the music events of the city, which I am still doing. I consider it is no surprise that, as a musician 

and a specialist newspaper writer in music, I find the connections and differences between the 

past and the present of the musical life of Cluj the most exciting topic. 

In 1998 I published my book entitled „Music and playing” (Zene és játék)  at the Tinivar 

Publishing House, where in the chapter called „The musical past and present of Cluj” – without 

the claim of completeness – I tried to rank the important musical events that the city was proud 

of, in chronological order. This particular chapter challenged me to a more detailed research of 

the topic. 

My work is filling a void, as there hasn’t been done such a large, synthetic research about the 

musical life of Cluj between 1970 and 2010 in Hungarian. It would be quite impossible to 

research these 40 years with the claim of completeness, in every aspect and depth in one paper. 

Therefore I regard my present dissertation as a scientifically reliable and stable starting point for 

further research. 

The subject of my research: the aspects of the music life in Cluj between 1970 and 2010, in the 

light of the Hungarian press, in the function of the social and cultural contexts. 

Objectives: 

 argumentation of the continuous creating process / value cultivating process going on in 

the musical life of Cluj between 1990 and 2000,  

 proving the persistence  of the cultural and music values, despite the social and 

economical crisis.  

  carefully studying all the positive or negative changes that happened in the Hungarian 

musical life of Cluj.  

  the ultimate aim of my research is to show whether there is any scientific support for the 

changes that happened after 1989 in the music life of Cluj. 
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Hypothesis: The social and political changes of 1989 have resulted a new mentality. The 

spiritual unlocking was accompanied by negative effects as well, in which money and power are 

the most important things. Even though this desire for „high life” influences negatively  the 

intellectual value creation/value cultivation, I suppose (music)culture still remains a need of 

society. 

Research questions:  

a) In the era of electronic media, and its ever-sniffing effect, is there still a demand for the 

music criticism articles in the written media? 

b) Has the Hungarian press of Cluj been watching attentively enough the local music life 

after 1989? 

c) How does the press of Cluj reflect the preservation of the values of its musical past? 

d) What kind of contemporary and future image does the music life have in the light of the 

many genres of the music articles? Can Cluj be called „the city of music”? 

  

Research methods 

The research of the (classical) music life of Cluj in the light of the Hungarian press is 

unthinkable without the music articles. This is why in my thesis the local music history has 

interwoven to certain degree with the history of the press. 

   Comparing the journalistic genres with the music articles, I reached the conclusion that, 

as far as typology is concerned, they both follow the formal requirements of the connected 

literature, yet there are differences regarding the object of the music articles and the terminology. 

We have to separate the articles published in the specialized scientific papers and the music 

articles published in daily or weekly papers. The use of specialized terminology and the 

scientific tone are characteristic for both, yet their styles differ. On the one hand the works based 

on strict musicology analysis are written and read by musicologists. On the other hand the music 
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criticism published in daily or weekly papers has to be intelligible, as its primary role is to 

inform the musically less qualified audience about recent music events. 

As seen in the Romanian literature, I’ve also been looking for the connections between 

musicology and music criticism, and between the characteristics of music history, music 

criticism and chronicle. The most striking and important differentiating criteria were illustrated 

in charts with the method of comparing. 

When studying the local music life of the chosen period (1970-2010), I found it essential 

to analyze the music articles in the light of the connections between the European and Romanian 

background. This is how I could conclude that the Hungarian, Romanian, and local music 

articles already caught up with the traditions of Western Europe – Germany, Austria, France and 

England, as early as the 19
th

 century, where there were recognized personalities of the criticism: 

Carl Maria von Weber, Robert Schumann, E. T. A. Hoffman, Eduard Hanslick, Hector Berlioz, 

G. B. Shaw and others. 

In the research of  the Művelődés magazine and the Igazság/Szabadság paper, I used the 

survey method and I analyzed the following musical seasons,  in the light of historical contexts: 

1970/1971, 1974/1975, 1985/1986, 1989/1990, 2000/2001, 2006/2007 and 2010/2011. I tried to 

complete the history of events of the music life and of the history of institutions by using the 

spot-test method. To make the supplements and the reactions of the concerts more colorful, I 

used every kind of music critical writing that I had found in the daily and weekly papers from 

Romania and abroad. I always marked my references and the supplemented information at the 

bottom of the page. 

 

The research methods  combine: 

 text analysis  

 comparative analysis  

 analysis of the music narratives 

 statistics 

 institutional investigation 

These were used to: 

−  present the events of the music life of Cluj chronologically and in historical context 
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− complete the history of the music institutions and of the information concerning the 

history of the local Hungarian press, as far as music criticism is concerned.  

 

In Cluj it is the Igazság / Szabadság daily paper that has been watching the local music life 

most frequently and consequently.  

In the 875 music articles I studied from the mentioned paper and chosen by survey, I followed 

these aspects: 

1. The percentage of the reportorial genres with music subject (criticism, chronicle, news, 

program, interview, report, study, review, essay) appearing before and after 1989. 

2. The distribution of the articles regarding the history of events and institutions of the music 

life, and the analysis of the music life through critical commentaries. 

3. The presence of the chroniclers – through objective information - , and of the music critics 

−  through aesthetic analysis - before and after 1989. 

4. How are the different areas of the music life reflected through the different genres: 

 by institutions ( Hungarian Opera, Romanian Opera, Philharmonic Institute, Music 

Academy, Music High School, churches, Mathias King’s birthplace, Banffy Palace, 

Gyorkos Manyi Albert Memorial House, art galleries, schools belonging to the churches, 

bookshops) 

 by music genres ( symphonic, vocal-symphonic, stage genres: opera, operetta, musical, 

ballet; chamber music, musica antiqua, contemporary music, choir- and organ music, 

music education, music sheet publishing) 

 by analyzing quantitatively the news, previews, interviews and the pieces of criticism 

concerning the institutions and the music genres 

 by comparative analysis I highlighted those radical changes in the music life of Cluj that 

took place after the fall of the communist dictatorship, mostly as far as music education 

in one’s mother tongue is concerned, and the celebration of religious holidays – 

Christmas, Easter, Pentecost, but not only. 

 through descriptive chronicle I followed the most important events of the music life 

between 1970 and 2010.  
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 the statistics is based on the 875 articles of the Igazság/Szabadság daily paper referring to 

the above mentioned periods, presented also through tables. 

 the confirmation or negation of the presuppositions have been discussed in the Final 

conclusions. 

 The Annex entitled Chronicon Pictum contains collages closely connected to the 

theme of the thesis 

 

Through text analysis or the analysis of music narratives, comparative analysis and the 

statistics, I studied the following aspects of the music life of Cluj: 

 The portraits of the great personalities of the Hungarian music criticism:    

            Francisc László, István Rónai, Péter Vermesy, Ede Terényi.  

 The symphonic life: the Philharmonic Institute of Cluj, the presence of the soloists in the 

country and abroad, foreign orchestras invited and the presence of the Philharmonic 

Orchestra of Cluj on the European stages, young talents, premieres of religious vocal 

symphonies. 

 Festivals: Music Fall in Cluj, Mozart Festival, The International Festival and Competition 

„Sigismund Toduta”, The International Guitar Festival „Transilvania”, deCameron 

Festival (chamber music), The Baroque Music Festival „La Stravaganza “. 

 Chamber music: „Transilvania” Chamber Music Orchestra of the Philharmonic Institute, 

Napoca Quartet, Transylvanian Quartet, Concordia Quartet, The Percussion Band of the 

„Gheorghe Dima” Music Academy, The Monica Noveanu−Buzás Pál Duo and piano 

music for four hands, Arcadia Quartet, Napocelli 12 Cellos Band. 

 The Hungarian Opera: premieres, opera – operetta – musical, Erkel’s operas, 

Commemorative Days of Bartok and Kodaly, contemporary art on the stage of the  

Hungarian Opera (operas, musicals, ballet). 

 The National Romanian Opera in the Hungarian press, collaboration with the Hungarian 

Opera. 

 The Renaissance of Musica Antigua: Collegium Musicum Academicum, Transylvania 

Barokk Band, Musica Antiqua, Flauto Dolce, Schola Gregoriana Monostorinensis.  

 Anniversary galas after 1989. 
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 Organ concerts after 1989. 

 Contemporary music – the music of the future: the contemporary music in the life of the 

children : Pro Camera, Ars Nova, Antifonia, the „Cluj Modern” Festival.  

 The school – the cradle of the music education. 

 Arpeggione – and the publishing of music sheets of the Hungarian composers of Cluj. 

 

Besides the primary bibliography stemming from the Hungarian press, I also used the posters 

and programs of the concerts and opera shows, the memoires of musicians, CDs and DVDs of 

some concerts / shows, and I referred to information collected from the conversations with music 

personalities of Cluj. Sometimes I made use of information from the Romanian press, when I 

found the Hungarian bibliography insufficient /incomplete. 

All in all I analyzed 2015 music writings from all reportorial genres – 875 of these were used 

for statistics – with the help of which I managed to mirror the atmosphere and artistic level of 

the 1650 concerts and shows of the various music institutions from Cluj. 

 

Conclusions  

 

a) The music life of the present can only be understood through researching and knowing 

the music past. The music life of a city, of a region, of a country in a certain period of the music 

history, can only be scientifically reconstructed through critical thinking and analysis of the 

music writings. 

I strongly believe that the music writings are almost as important as the art of 

interpretation. The art of music interpretation is closely connected to the moment of satisfaction 

during the audition, so each interpretation becomes unique and impossible to repeat. Thus, if the 

music event has no echo in the press, the satisfaction of the interpretation persists in the memory 

for a while, but then it is forgotten. As it is impossible in today’s modern world to record each 

and every concert / show, recital or organ concert, only the pieces of criticism and the chronicles 

can provide appropriate documentation for researching events / music productions organized by 

different institutions. For the researchers of music history, the music writings have always been 

considered as primary bibliography. 
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As not everyone has got opera or concert guides, music criticism can play an important 

role in the music-aesthetic information and education of the music-lover audience. Professional 

music criticism offers useful information about the composer and his work, analyses and 

appreciates the interpretation, so that the reader can form an appropriate image about the music 

event he attended. Criticism is expected by artists as well as by composers, directors, 

choreographers, designers of setting and costumes, because – positive or negative – it can 

influence the creative-artistic act itself. For the artists, the satisfaction of success and 

„immediate” criticism is manifested in the applause of the audience, while a constructive 

criticism written by a professional critic, is considered as a feed back that can have a decisive 

importance in their carriers, opening new perspectives. 

 

b) After 1989 the concert-life in Cluj became faster and richer. There were many music 

events which often happened simultaneously. As there was no specialized Hungarian music 

magazine, the Szabadság daily paper decided to inform the inhabitants of the city about the 

music events as accurately as possible. Nevertheless, as it is not a specialized paper, and hasn’t 

got enough space, it cannot deal with all the music aspects of Cluj. On the other hand, the 

decreasing number of the professional Hungarian critics also makes it impossible to deal with all 

these aspects. In the field of music criticism the situation becomes more and more „critical”. 

After 1989 the number of the music critics with a high sense of professional responsibility has 

dangerously decreased. Thirty-forty years ago an extraordinary concert, show, or premiere was 

followed by several simultaneous pieces of criticism, while today it can happen that a show of 

European standards remains without echo. Since 2006 in the Szabadság daily paper  − the paper 

with the greatest circulation in Cluj – there have been no or very sporadic writings of music 

criticism about the performances of the National Opera or the Hungarian Opera. The ads in the 

form of previews, the accounts about the press-conferences or the sporadic interviews cannot 

replace a valuable music criticism based on thorough professional knowledge, linguistic 

coherence and authentic individual stylistics. 

In the absence of music writings the cultural-artistic history of the music institutions 

remains inadequate for the posterity.  
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c) During the research I reached the conclusion that the (music)cultural life has always been 

dependent and influenced by the social-political-economic environment. For the intellectual 

society – regardless of ethnic belonging − , which has always been preoccupied with cherishing 

the values, the changes occurring after 1989 meant new hopes. We have to admit that this 

historical turning point has changed the priorities as far as the cultural values are concerned. An 

important segment of society has become more and more egoistic and preoccupied only with the 

personal material welfare, the new political elite is not interested in culture, not to mention music 

culture. As a consequence many intellectuals and musicians emigrated to the West to ensure their 

own material welfare, and thus the success of the artistic carrier, the reconstruction of the 

cultural-music life of the Romanian society became a vital task of those remaining in the 

country. 

The financial safety of any music institution depends on the budget, this is why the 

managers of these institutions are permanently looking for subsidy. The constant care of the 

music bands is to keep the traditions, the music festivals − Music Fall in Cluj, Mozart Festival, 

the Contemporary Music Festival Cluj−Modern – and to organize new projects. The idealized 

and propagated amateurism of the National Festival „Cântarea României” during the communist 

era has been replaced by music events based on aesthetic and professional criteria. The opened 

borders have facilitated the participation at professional trainings in the famous music centers in 

the West, as well as at international competitions and festivals. The foreign experience of the 

young artists is manifested in the rising artistic-interpretative level of the concerts and shows in 

Cluj. 

In a multicultural environment the art of the Hungarian minority keeps its specific 

character and is becoming richer and richer. The foundations and the European projects have an 

essential material contribution in creating new values and reviving the old ones in the life of the 

music institutions. Who would have thought – between 1970 and 1989 – about holding a series 

of religious concerts – Christmas, Easter, Pentecost - , or about permanent organ recitals in the 

different churches? It became possible to interpret for the first time the internationally famous 

vocal-symphonic works of Hungarian composers such as Psalmus Hungaricus by Zoltán Kodály, 

or The Legend of Saint Elisabeth by Franz Liszt. 
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The Hungarian Cultural Days of Cluj, celebrated every year on open stage, also 

contributes to the multicultural interferences and mutual recognition. 

The two opera houses of the city, the National Opera and the Hungarian Opera, have 

always cooperated. In the last decade the artistic connections have become permanent through 

the switching of soloists, ballet-dancers, conductors, instrumentalists and directors. The opera-

loving audience participates at the performances of both institutions, the translation of the shows 

being ensured by subtitles. The art of music, through its universal language, offers an atmosphere 

of harmony and understanding. It often happens that the extraordinary premieres and 

performances of the Hungarian Opera are only appreciated by critics in the Romanian press. The 

Hungarian contribution of the criticism and chronicle in this respect is missing. 

After analyzing the music writings, I concluded that once the policy of the programs of 

the different institutions changed, they concentrate on keeping the values of the music past and 

present. From the past they have kept the traditional repertoire of the Romanian and universal 

music, to which they added the valuable works of less known or even unknown artists. 

Despite the economic crisis of the last decades, important efforts have been made in the 

concert-life of Cluj to have performances of high artistic value, of European level. Thus the city 

with secular music traditions can gain back its old fame. 

 

d) The chronicle of event, based on the analysis of the music writings between 1970 and 

2010, demonstrates the hypothesis that after 1989 – despite the political-economical crisis – the 

music life of Cluj became richer: 

 The propagandistic contemporary works with no aesthetic value disappeared from the 

repertoire of the „Transilvania” Philharmonic Institute, and were replaced with valuable 

works of famous composers from the country and abroad. Many simultaneous premieres 

appeared of the valuable universal works that were forbidden in the mentioned era 

because of ideological reasons. 

 Works of religious theme became frequent: the number of vocal-symphonic premieres 

increased, and the „a capella” choral repertoire got richer. 

 Through the series of concerts held in churches we witness the renaissance of organ 

music. 
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 Religious concerts at holidays became permanent. 

 The number of commemorative concerts increased, as well as of anniversary galas 

connected to local cultural traditions. 

 Due to the concerts of European value held at the „Baroque Music Festival”, as well as 

the concerts held by the local bands „Flauto Dolce” and „Transylvania Barokk”, musica 

antiqua regained its old prestige. 

 Through their absolute or local premieres, the band „Ars Nova”, the „Cluj Modern” 

Festival, the National Opera and the Hungarian Opera had an essential contribution in the 

promotion of contemporary music. 

 Lately the activity of the chamber music bands of our country is manifested at the 

„deCameron” Festival, which helps regaining the prestige of chamber music, also by 

inviting numerous foreign bands. 

 The Music High School and the Music Academy, through the professional level of the 

instrumental and vocal training they provide, ensures the continuity of the formation of 

musician generations; the number of the young interprets increased, as well as the 

number of the chamber music bands awarded at  international competitions. 

 The Hungarian Opera from Cluj is the only institution in the world which serves the 

culture of a minority, and keeps in its repertoire, next to the Romanian and universal 

values, all of Ferenc Erkel’s operas, holds commemorative concerts for Béla Bartók and 

Zoltán Kodály, organizes operetta festivals from the works of Imre Kalmán, or vocal-

symphonic concerts at the „Franz Liszt 200” Festival. 

 The National Opera and the Hungarian Opera from  Cluj have in their repertoires operas 

of great value from the history of universal music -  Mozart, Rossini, Mascagni, 

Donizetti, Verdi, Puccini - , and they also promote the still unknown or recently 

discovered operas for the local audience. 

 The two institutions, through their music stage works for children and youth – for 

example „The Musicians of Bremen”, „Ali Baba”, „The Sound of  Music”, „Snow-white”, 

„Coppélia” -   contribute to the music education of both children and their parents. 



15 

 

 The educative concerts held by the „Transilvania” Philharmonic Orchestra, the two opera 

houses, and the Orchestra of the „Gh.Dima” Music Academy, play an important role in 

the music education of the future audience of Cluj. 

 The „Arpeggione” Publishing House has a pioneering activity in publishing the music 

sheets of Hungarian composers from Transylvania and Cluj, as it favors the promotion of 

contemporary instrumental, vocal and vocal-instrumental works. 

 The music life of Cluj has reached European levels due to the presence of world-famous 

interprets and composers on our stages and at our concerts, while the success of our 

musicians on international stages ensures the fame of the Romanian music art.  

 By consequently inviting famous European interprets (and not only), the festivals: Music 

Fall in Cluj, Mozart Festival, the Cluj Modern Contemporary Music Festival, the 

International Festival and Competition „Sigismund Toduta”, the International Guitar 

Festival „Transilvania”, and the Baroque Music Festival „La Stravaganza” ensures the 

high artistic level of the music life of Cluj, as well as the affirmation of local and foreign 

young artists. 

 

Final conclusion 

 

The above mentioned arguments demonstrate the presupposition that, in spite of the fact that our 

society is highly money-oriented, there is still a wish to take care of the spiritual values, and that 

the (music)culture remains an indispensible social need. The conditions have been created for 

Cluj to become a „city of music”, both on national and European levels, and if it manages to gain 

the European Cultural Capital title – for which it runs for the year 2021 – to become a „city of 

music” also on universal level.  
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