
 

Babeş-Bolyai” University of Cluj-Napoca 

Faculty of Political, Administrative and Communication 

Sciences 

Field: Communication Sciences 

 

 

 
 
 
 

Carol Szathmári: monographic references and 
photojournalism 

PhD Thesis 
(Summary) 

 
 

 
 
 
 
Scientific advisor: PhD Candidate 
Prof. ILIE RAD, PhD LUCIAN CIUPEI 

 
 
 
 
 

 
 

Cluj-Napoca 
2013 

 



1 
 

 

 

 

I. INTRODUCTION 

II. REPERE MONOGRAFICE ALE LUI CAROL SZATHMARI 

1. CONTROVERSIAL ASPECTS RELATED TO THE PERSON OF CAROL 

SZATHMARI 

1.1.  The birth of the future artists 

1.2.  The orthography of the name 

1.3.  The Cluj residence 

1.4.  The Social status: from the son of gentry to the official painter and 

photographer of the Crown. 

2. THE VOYAGES OF CAROL SZATHMARI 

2.1. Travelling in the XIX Century 

2.2.  The traveller life of Carol Szathmari 

2.2.1.  The Voyages in the Romanian Principalities and the rendering of the national 

characteristics 

2.2.2. European Itineraries and the contact with the new tendencies and technical means 

in visual arts 

2.2.3. The Voyages in Asia and the revelation of the Orient 

2.2.4.  The final years and the death of the artist 

3. THE PHOTOGRAPHIC ACTIVITY OF CAROL SZATHMARI 

3.1. A brief history of photography 

3.1.1. The advent of photography 

3.1.2. The reception of this invention in the Romanian Principalities 

3.1.3. The first photographers: photographic techniques 

3.2. The photography in the view of Carol Szathmari 

3.2.1. The encounter of Carol Szathmari with photography 

3.2.2. The personal view of photography 

3.2.3. The photographic techniques used by Carol Szathmari 

3.2.4. The photographic genres practiced by Carol Szathmari 

III. PHOTOJOURNALISTIC REFERENCES IN THE ACTIVITY OF CAROL 

SZATHMARI 

1. The meanings of photojournalism 



2 
 

2. Photojournalism versus war correspondence 

3. The constraints and liberties of the war photographer 

4. THE WAR IMAGE 

4.1. The concept of war image 

4.2. Carol Szathmari and the Russo-Turkish conflict preceding the Crimean War 

(1854-1856) 

4.2.1. Carol Szathmari, the first photographic reporter in the world? 

4.2.2. The thesis of the primacy of the war photo reportage of Carol Szathmari 

4.2.3. The pioneers of the war photography before the Crimean War 

4.2.4. The anonym with the camera obscura in the Mexican-American War 

4.2.5. Surgeon and photographer in British wars in India 

4.2.6. The Italian photographer, the eye witness in the wars of Italian Unification (1849- 

1871) 

4.2.7. Redefining the war primacy 

4.2.8. The censorship in the war photography 

4.2.9. The definition of censorship 

4.2.10. Photographic techniques which support censorship 

4.2.11. The censorship in the war photographs of Carol Szathmari and Roger Fenton in 

opposition to the testimonies of William Howard Russell and Leo Tolstoy 

4.3. Carol Szathmari in the Russo-Turkish War (1877-1878) 

4.4. Expert opinions on aspects in the life of the war correspondent 

5. THE PRESS IMAGE 

5.1. The significance of he press image 

5.1.1. Transposing photography in the press 

5.1.2. The beginnings of the illustrated press in Europe 

5.2. The Illustration. Universal Journal (1860-1861). The debut of a Romanian 

illustrated magazine and the contribution of Carol Szathmari 

5.2.1. The history of the magazine 

5.2.2. Hurdles in the publishing of the magazine 

5.2.3. The objective of the magazine 

5.2.4. The graphical elements of the magazine 

5.2.5. The contents of the newspaper 

6. THE PHOTOGRAPS OF CAROL SZATHMARI AND THE POLITICAL 

IMAGE OF THE TIME 



3 
 

6.1. The significance of the political image 

6.2. The actors of the political image 

6.3. The opening of the Constituent Assembly 

6.4. The political class of the time 

6.5. The political image of the princes 

6.5.1. The image of Prince Alexandru Dimitrie Ghica 

6.5.2. The image of Prince Gheorghe Bibescu 

6.5.3. The image of Prince Barbu Stirbei 

6.5.4. The image of Prince Alexandru Ioan Cuza 

6.5.5. The image of Prince Carol I 

6.6. METHODOLOGY 

6.6.1. Research design 

6.6.2. Interpretation of qualitative data 

IV. THE POSTERITY OF CAROL SZATHMARI 

1. The documentary 

2. The bicentenary 

3. Conferences 

4. Exhibitions and commemorative plaques 

5. The exchange and the auctioning of the photographs of Szathmari 

V. CONCLUSIONS 

BIBLIOGRAPHY 

ANEXES 
 
 
 
 
Keywords: photography; photojournalism; photo reportage; press image; portrait 

photography; political image; image campaign;war image; censorship in the war 

photography; illustrated magazine; newspaper. 

 
 
 
 
 
 
 

 



4 
 

INTRODUCTION 

  

The need for a monography of the life and work of a person who exercised a 

considerable influence on the society he lived in is fully justified in the case of the artist 

photographer Carol Szathmari. Having a complex personality, the artist distinguished himself 

mainly in the filed of painting and photography, being a pioneer of many a field in our 

country. His multiple professional interests such as that of precursor of war photography, 

pioneer of the Romanian landscape art, one of the first editors of a Bucharest illustrated 

magazine, painter-photographer of the Princely Court under five princes are the reasons why 

Carol Szathmari constitutes the subject of this scientific research regarding his contribution to 

the history of photography, painting and communication in Romania. 

Carol Szathmari influnced the visual representation of the political and social identity 

in the Romanian cultural space, as well as in conflict areas outside the country so that his 

notoriety grew during his lifetime both in Europe and outside it. It was therefore unsurprising 

that he was awarded various distinctions by several heads of state and he became a 

collaborator of several European illustrated magazines. After his death, he was largely 

ignored, with the exception of a few researchers who refered to his life and activity. The 

official recognition of his merits only took place in 2012 when the supposed birthday of Carol 

Szathmari, the 11th of January, was declared the national day of photography in Romania. 

Thusly, two centuries after the birth of the Romanian photographer, he is once again a well-

known international figure. The personality of Carol Szathmari has generated numerous study 

orientations in the fields of painting, ethnography, monography and photography. One might 

even consider that there would be nothing to say if photography didn’t recently enjoy an 

increasing recognition on behalf of the public as a medium of communication or information. 

An approach from the perspective of the communication sciences, a journalistic one to be 

more precise, in order to elucidate the relationship of Carol Szathmari with this profession, 

whose terminology was often wrongly interpreted, is necessary. As suggested by the title, the 

research in this thesis discusses two reflection sources of significant relevance for the life and 

work of Carol Szathmari: the monography and the photojournalism. His monography reveals 

the complicated destiny of a person of great artistic talent, an avid traveller, of modest 

background, who makes to the status of a privileged artist of the Princely Court and and of the 

European chancelaries. Having been carried out from indirect rather than direct sources, the 

yet unfinished reconstruction of the portrait of Szathmari is a continuous quest according to 

one the most accomplished biographers of the artist, professor Adrian Silvan Ionescu: “It may 
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seem that ther is not much which can be said about him. However, when reading the rich 

bibliography on him, one can easily observe just how thin the underlaying documentation of 

many who have shown an interest in his personality is” (Adrian Silvan Ionescu 2012: 8). 

The photojournalism is the second investigative dimension of the activity of Carol 

Szathmari since it was the intense portraitisation of his time which he authored that 

recommends him as its true and autorised witness. By means of the war image and the press 

image Carol Szathmari sought to capture, whitin the limitations of the photographic process, 

the specific features of a society on its way to westernisation. 

This thesis, Carol Szathmari: monographic references and photojournalism, contains a 

primarily journalistic approach, a field where his activity was not well studied. One will 

however also deal with the historical and artistic aspects connected to the former, thus giving 

an interdisciplinary character to the thesis. 

 

THESIS STRUCTURE  

 

The thesis called Carol Szathmari: monographic references and photojournalism has a 

five chapter structure, which combine theory and practice. While this undertaking may seem 

to be fragmentary, it has to be said that a consciencious choice was made to analyse the 

multiple facets of the photographic activity of the artist, without omitting the painting and the 

watercolour, in order to see if Szathmari was, in his artistic development, in his visual 

language, a servile to the Court which had employed him. 

The first chapter contains the introduction to the topic, the motivation of this work and 

the applied methodology. A place of honour is held by the text transcript, seeing that it 

analyses 19 century texts, which under the guidance of Prof Ilie Rad, PhD, have been adapted 

to the current noms of the language.  

The second chapter discusses the monographic asdpects of the work of Carol 

Szathmari, sythesizing what has been written on this topic and offering supplentary 

information, from documents found in archives in rder to elucidate some of the controversial 

aspects of his biography. It has three subchapters which highlight the complexity of the 

problems which occur in deconstructing the legends surrounding the life of the artist 

photographer. The first subchapter, Controverisial aspects surrounding the person of Carol 

Szathmari, it proposes plausible solutions to certain problems in his monography, which have 

previously benn unconvincingly addressed, such as his date of birth, the orthography of his 

name, his exact address in Cluj and the social status of Szathmari. His date of birth (11 
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January 1812) which was, in fact, his baptismal date, was conventionally, not historically, 

adopted, for it was the only official date registered in church documents. Of the multitude of 

variations of his name, Carol Pop de Szathmári, has been preferred for it is the name chosen 

by the Romanian Association of Phtographic Artists for the commemorative medal. His social 

status isn’t clear either. Even if his tombstone lists him as part of the nobility, he was of 

humble origins, being the descendant of some landed gentry (the lowest rank of nobility). It 

was not his origins that were to propel him in the Bucharest milieu, but the protection of his 

clients and the sympathy of the patrons of the arts. 

The second subchapter, The Voyages of Carol Szathmari, reviews his travels in the 

three Romanian Principalities, to record the Romanian version of reality compatible vith the 

idealised view of the Court. His programme is more artistic than journalistic for it fits in a 

partial representation of reality leaving aside the problems of the lower classes. Not the 

condition of the peasant is important in the image created by the artist photographer, but the 

national identity, defined by the vestments. The European voyages and the contact with the 

new technical tendencies and means in visual arts was the key element in the formation of the 

artist. Closely associated with the means of communication (Marshall McLuhan 2011: 135), 

the voyage was twicefold important for Szathmari: it was gnoseologic and educational. It is 

important that, when we relate to the voyages of the artist in Europe we understand that they 

were, on one hand, a transformation of the self (the training of the individual) and, on the 

other hand, the path to modernisation and self-refinning of the native space. The knowledge 

obtained in the West corroborated with the means of communication (watercolours, 

photography, xylography) have been applied at home with the purpose of making a 

contribution to the advancement of the communication process. The voyages in the East, 

some supported by documents, others contested, such as the voyages to Siberia and China, 

were the sources of his artistic inspiration. 

The Subchapter The photographic activity of Carol Szathmari highlights, within a 

theoretical framework, the tension between painting and photography, stressing the meeting 

between the painter and the new medium of communication which brought him national and 

international fame. While the artist was not he first to experience daguerrotyping in Romania, 

he started his photographic experience with talbotyping moving on to the wet collodin 

process. Using high-performance devices athe most advanced procedures of the time, the 

artist proved to be an expert of the photographic technique. As an artist, he used , in 

photography, mostly the portraying as a genre (landscape art and reportage) without creating 

new direction, only exploring the know ones. This subchapter also offers notable explanations 
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of the photographic genres used by Szathmari, who does not fall under the typology of the 

photoreporter familiar to us today, for he was and alsays would be adocumentary 

photographer. Dominated by the artist’s condition, Sathmari always tried to see photography 

as art, but the main feature of photoreprtage is the information while the artistic expression is 

senondary. Having worked at the dawn of press photography, terms like photoreporter, photo 

reportage and photojournalism, which would only enter the journalistic vocabulary a decade 

after his death, would have been unfamiliar to Carol Szathmari. Nonetheless, as a predecessor 

of photography he was familiar with some of its components such as the photography 

associated with the idea of document and the photographer seen as a witness to reality, a fact 

gives the reader the status of eyewitness to the sensational of every day life (Bauret 1998: 18). 

The third chapter is dedicated to the purpoted photojournalism of Carol Szathmari 

developed in three direcions: in the war image, the press image and the political image. The 

theoretical debate regarding the affiliation of the artist to photojournalism versus the war 

correspondent leads to the conclusion that he was terribly close to the latter, as a 

representative of the establishment to the conflict area. The photographs which bear witness 

to the participation of Szathmari in the Crimean War have determined many researchers to 

consider him the first war photographer in the world, a hypothesis challenged in this thesis by 

the presentation of documents which certify the fact that there were photograph from conflict 

areas prior to this war. 

The implication in the two Rusoo-Turkish Wars,1854 and 1877-1878, respectively, 

betray the artist’s vulnerability to censorship which he oposed in no way whatsoever. A text-

photograph parallel analysis of the work of Szathmarireveals the fact that he was influenced 

not just by the precarious photographic hardware of the time, but also by the pressures of the 

political and military establishement. In as far as the press image is concerned, even if it was 

printed of the newspaper as xylograph, Szathmari even in this guise showed himself to have 

been a good precursor, by issuing the first illustrated magazine in Bucharest. That magazine 

was actually meant to familiarise the Bucharest public with the Europeanness from a visual 

perspective. With only political approval but no financial suppor to go, this magazine, 

dependent on the low number of subscribers, proved to be a short-lasting project. The 

Subchapter The political image of the time supports the idea that Szathmari made a name for 

himself as a good portraitist of the political image, both of the political class and of the 

princes of the the United Principalities. Although he was , as shown, the unofficial painter and 

photographer to the princes during the Organic Statute, and the official one of their 

successors, their representation was done according to their legitimacy in claiming power. Out 
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of the five princes with whom Szathmari collaborated and who enjoyed his services, one has 

chosen to dwell upon the image campaign of Alexandru Ioan Cuza, the first of this kind of a 

modern leader in the Romanian cultural space. Botth the documentary analysis as well as the 

interpretation of the the qualitative data collected as a result of the interviews have shown that 

it was on in the case of Cuza tha Szathmari had created a posthumous image with a powerful 

media fuction, a fact which actually reveals that his relationship with this prince had been 

tighter than the one with the foreign-born prince Carol I for whom he built the same type of 

image as that of his predecessor. 

The fourth chapter deals with posterity of the artist, specifically with his promoton in 

the post-socialist era, when the personality of Carol Szathmari has become a national brand: 

numerous manifestations have been organized to celebrate him, and two hundred years from 

his birth, his very birthday (or his baptism day) was declared national photography day in 

Romania, in order to seal his pioneering contribution in this field for good. After two 

documentaries The witness, A painter at the dawn of photography, a national festival with 

international participation The month of photography in Romania, an international conference 

organised in Bucharest Szathmari: pioneer of photography and his contemporaries and 

numerous exhibitions, both home and abroad, Carol Szathmari has become once again an 

internationally recognised precursor of photography in world history. 

The fifth chapter, containing the general conclusions, is a sythesis of the results 

obtained during this scientific process, which readily describes the contribution of the artist to 

the Romanian visual culture, helped directly by his clients and indirectly by the patrons of the 

arts with whom he interacted. 

METHODOLOGY 

The research question which underlays this scientific process is aimed at the 

connection with the political power; was Carol Szathmari, a witness of his time, influenced 

and conditioned in his visual message by political power? How did he collaborate with the 

political leaders and with the executive? What factors may lead to this reasoning? are helping 

questions to identify the elements which favour the artist’s submissiveness to the Court. 

For this study one has used qualitative methods of research, such as the content 

analysis, in order to explain the aspects of censorship in the photography during the Crimean 

War and to dwell upon the topic of political image, more precisely, the image of the political 

leader in the Romanian culture, the portrait of Prince Alexandru Ioan Cuza  from the 

perspective of creativity and media value, using the interview as a method of choice. Both 

qualitative methods have been accompanied by theoretical information and by contexts. 
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In the first part, one has tried to identify the elements of the censorship in the visual 

language of photography, drawing a comparison between itself by means of its two 

representatives, Carol Szathmari and Roger Fenton in parallel with the written text 

represented literally by the first correspondent, William Howard Russell and the Russian 

officer Leo Tolstoy. One must also mention that in the Crimean War, besides the two 

photographers, the war imagery was kept alive by other artists such as Constantin Guys, 

J.B.H. Durand-Barger, William Simpson, Adolf Schreyer, Theodor Aman, etc. One has 

focused on the two photographers for they were the most famous and the most rewarded by 

the European monarchs. The purpose of this research is to identify forms of military and 

political censorship in the works of the two photographers. The stated objective targets the 

parallel between the impartiality proposed by the written text and the version imposed by the 

authorities in the photographs of the two photographers. How can it be explained that in the 

beginnings of photography, it presented only an idyllic version of the war, as opposed to the 

violent perspective revealed by the two representatives of the written text? 

It has to be said that for the analysis of this case, one has used the following bibliographic 

resources: Michael Kunczik, The saved war: communication during wars, InterGraf 

Publishing House, Reşiţa, an author who indulges in the study of the war correspondent 

activity of William Howard Russell and with the contextulising of the the forms of censorship 

promoted by the political and military establishment in the Crimean War. For the activity of 

the British correspondent one has gathered information from the website. As far as the 

argumentation of the point of view of Leo Tolstoy one has used his work Sebastpol Sketches, 

translated into Romanian by Ion Frunzetti and E Antonescu, Tineretului Publishing House, 

Bucharest, 1955. In order to describe the activity of the British photographer Roger Fenton, 

one has consulted the following documentary and electronic sources Susan Sontag, Regarding 

the pain of the other, translated from English by Laura Cruceru, Humanitas Publishing House, 

Bucharest, 2011, Roger Fenton Letter from 24 April 1855 to Grace Fenton, in 

http://rogerfenton.dmu.ac.uk/ (accessed on 08/01/2011) the link which enabled one to read the 

chronological correspondence of Roger Fenton, Morris, Errol, Which came first, the chicken 

or the egg?, in http://opinionator.blogs.nytimes.com (accessed on 08/01/2011), a study which 

discusses the most famous photograph of Roger Fenton, The valley of the shadow of death. 

The photographic activity of Carol Szathmari has been closely followed by analysing the 

studies of Adrian Silvan Ionescu, Cross and the crescent: the Russo-Turkish War of 1853-

1854 in faces and images, Biblioteca Bucureștilor Publishing House, 2001, and The Crimean 

War: 150 years since it ended, Istros Publishing House, Braila, 2006, respectively. 
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With regards to the political image, the purpose of this research wishes to evaluate the 

image of the Prince Alexandru Ioan Cuza, created by Carol Szathmari, an image previously 

unexplored in the studies and researches of the Romanian researchers preoccupied with the 

life and activity of the artist from Transylvania. 

One of the objectives strived for is to evaluate the image created by Carol Szathmari 

compared to the one created by his contemporaries. While the author situated himself above 

his countrymen by his creations, the comparison has been extended to the works of the 

foreign authors (Jean Marie Alophe) published in French illustrated magazines. Debated will 

be the elements connected to the composition of the political image and to the defining 

characteristic of each portrait, which renders the identity of Alexandru Ioan Cuza. In addition 

to the comparison with other works, one will also highlight the role of the message of the 

creations of Szathmari and the power of expression of the portrait of Cuza and that of Carol I, 

whose image creator he would continue to be. 

Another secondary objective is connected to the perception of the popularity of Szathmari, 

both in the contemporaneity and for the posterity. How can it be explain that only in the case 

of Carol Szathmari one can speak of the the posthumous image of Prince Alexandru Iona 

Cuza, which remaind in the memory of the collective mind, but not that of his 

contemporaries? These are the research questions by means of which the identification of the 

eloquent answers of the experts is attempted: 

 

 What is the feature brought about by the artist Carol Szathmari in the creation of the 

Prince Alexandru Ioan Cuza? 

 What image strategies make the creations of Szathmari so remarkable? 

 How can one explain the popularity and the mediatisation of the sathmarian portrait in 

the socialist and post-socialist period, inspiring the political leaders of the two political 

leaders? 

One will not insist so much on the causality or the effects of the the political image as on 

studying the image itself as a product of the creation of reality, which has become a media 

construct. 

The interview was administrated to a number of twelve people of various professional 

backgrounds: history, visual arts, sociology and journalism. While it was initially planned to 

select an equal number of respondents from each field, one has encountered the problem of 

refusal and therefore the field with the highest number of respondents is history (5 people), 



11 
 

followed by visual arts (4 people, 3 photographers and 1 sculptor), sociology (2 respondents) 

and a journalist (1 respondent). 

 

RESULTS 

After the identification of the elements of censorship in the visual language of 

photography one has noticed that there have been three forms of of military and political 

censorship during the Crimean War (1853-1856): 

- on the language level, so that everyone, from general to the foot soldier, regardless of the 

military rank, would refer to the war ironically, calling it a “walk”, a “short trip to the 

countryside”, or by using of the French term “bataille”, thus referring to the war as a match 

between two sports teams. 

- legal, by apllying the “general order” law, which marked the advent of military censorship in 

the history of world press, which required that the journalists subject to the military might, 

otherwise they be expelled or sanctioned with a penal fine. 

- the dispatching to the conflict area of documentarists, artists and journalists under the direct 

control of the political establishment, accompanied by officers who would offer them 

protection. 

Thus, the censorship imposed by the executive was supposed to hide the reality of the 

war. It meant publishing information, either textual or visual, which would lead to the 

character of the war, i.e. towards the patriotism of the soldiers and not to their suffering. The 

different information which came from the war correspondents demonstrated the 

subordination or the lack of it to the perspective drawn by the military and political power. 

William Howard Russell and Leo Tolstoi would also mention in their writings the version 

unacceptable for the establishment, while Carol Szathmari and Roger Fenton would offer only 

the idilic version of the war, the only one which was convenient to to the executives of the 

great monarchs, who would bestow distinctions upon tem. The distinct features of the 

message of the message of the two writers who vehemently opposed censorship were: 

- the transparency towards the horrors of the war regarding the amount of damage and the 

presentation of the situation of the wounded. The carnage of the battles, the terror and many 

of the dramatic aspects were rendered by the vivid power of the word. For Tolstoi was not the 

expression of the patriotism, but a house of pain, a terrible place, wherefrom the individual, 

once liberated, feels a mixture of relief and fear generated by the memory which cannot be 

erased. 
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- the harsh criticism of the officers for the hazard they had created. William Howard Russell 

did not hesitate for a second to incriminate the inefficient measures taken by (the British 

general) lord Reglan, considering him an incompetent military leader. 

- the promomotion of the concept of civic press which fights for the rights and liberties of 

man. The articles of William Howard Russell generated a public protest, which determined 

the government to change its attitude, giving permission to Florence Nightingale and to a 

group of 38 nurses to offer medical assistance in Turkey. His reports produced serious attacks 

in the government voiced by the liberal John Roebuck who asked for an inquiry which 

resulted in the resignation of the Earl of Aberdeen from the position of Prime minister. 

The censorship had an effect on the work of the two photographers sent and protected 

and decorated by the military and political establishment, in as much as the content of their 

photographs render only the image of a domestic and penny dreadful war. The features of 

their message are: 

- the immortalisation of a war without the dead. The well-known photograph of Roger Fenton 

The Valley of the Shadow of Death is a portrait of its absence of a war without the dead (Susan 

Sontag 2011: 52), thus obeying the order of the imperial family “No dead bodies”. 

- Photographing the officers, the soldiers, the encampments of the fighting troops as an 

expression of patriotism. The political establishment was interested in approving and 

rewarding only the photographs which promoted the support towards the sacrifice of the 

soldiers, based on honour and patriotism, while the images of the dead soldiers were 

considered taboo. The war seen by the two photographs may be defined as an open air picnic 

of the soldiers (Michael Kunczik 2002: 74) 

- the artistic presentation of the war as far as the romantic artist Carol Szathmari was 

concerned. His interest was focused on the freshness of life, on the living movement 

concentrated in the harmony of the smartly matched details. He was interested in the frames 

depicting life, organisation and strength. 

In conclusion, the journalistic message, conditioned and rendered by the photographs 

from Crimea, did not have the desired effect on the perception of the onlooker. Even if the 

photograph had managed to double the real object, its message is evaluated according to the 

credibility of the source text. The realism of William Russell Howard and Leo Tolstoi eclipses 

the idealism of Carol Szathmari and Roger Fenton. The text has demonstrated that it 

outclassed the photography, for it was the first to offer real information, while photography 

offered only familiar information. Military photography had a lot to wait in order to achieve it 

goal of illustrating the written text and to acuire the value of photo reportage. Szathmari 
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cannot be justified solely for he assumed the artistic perspective as he was rewarded by Queen 

Victoria who had ordered him to avoid taking photographs of dead bodies. Thusly, one is 

bound to subscribe to the hypothesis that the Romanian artist was aware of the preferences of 

the crowned heads of Europe, and he therefore conceived his album according to their 

expectations. No evidence that any was subjected to any pressure has ever been found, but his 

desire to make a name for himself, facilitated by the royalty of the European powers, was 

enough to subordinate the manner of thinking of the artist. 

A century and a half later, the image of the prince Alexandru Ioan Cuza, created by the 

painter-photographer Carol Szathmari, still enjoys the attention of the Romanian public, 

without having lost any of its appeal. Following a detailed debated, and with expert help, the 

images of the artist have been evaluated in terms of their creativity and mediatisation. The 

superiority of the work was supported by the following explanations: 

- The use of a complex image campaign, to render the image of a leader, which was required 

by the representation of the artist and the representation received by the public sphere. 

- The highlighting of an image which reflected the greatness of the head of state and the 

synchronisation of the mechanisms of conception and reception promoted by the actors of the 

political image. The performance he achieved places him not only above the representations 

of the other artists, but well above that of his other representations, thus recommending him as 

the first image creator of the Romanian culture. His oeuvres have become forms of 

propaganda and persuasion. 

- The mixing of all means of visual representation, from photography, through lithography 

and on to painting, exploring all their technical advantages in order to create an image, on one 

hand, and to answer the desire to promote an image by all means from the institutions of the 

state to the average citizen, on the other hand. Szathmari proved to be a great thinker in the 

management and distribution of light, in the use of rich symbolic elements and in the 

assignment of a typology which turned the political leader into the benchmark of political 

legitimacy. 

- The mediatisation of the image is due to the process of composition and the image campaign 

of the totatitarian political leader. The association of the image with the illustrious figures of 

the Romanian rulers have served as a reference in the search of the altered legitimacy of post-

socialist the political leader. 

- According to the interviewed experts, the image of the prince created by Carol Szathmari, 

will always be just as appreciated both for the creative means and for the impact of Prince 

Ioan Alexandru Cuza in the Romanian politica 



14 
 

REFERENCES 

 

Amar, Jean, Pierre, Le photojurnalisme, Nathan, Paris, 2000. 

Barthes, Roland, Le chambre claire, Gallimard Seuil, Paris, 1980. 

Idem, Camera luminoasă, însemnări despre fotografie, Editura Idea Design & Print, Cluj-

Napoca, 2005. 

Bădescu, Emanuel, Carol Pop de Szathmari în Transilvania, în Magazin Istoric, nr. 2(287), 

feb. 1991, p. 32. 

Idem, Carol Popp de Szathmáry, volum inedit (I), în Magazin istoric, anul XVII, nr. 2 (191), 

feb. 1983, p. 30. 

Bíró Béla,  Szathmáry Pap Károly, Régi erdélyi művészek, Erdélyi Helikon, 1943. 

Bloch, Marc, Societatea feudală, clasele și cârmuirea oamenilor, Vol II. Traducere de Cristiana 

Macarovici, Editura Dacia, Cluj-Napoca, 1998. 

Bora, G., Însemnări cu privire la pictorul Carol Popp Satmary, în Revista Fundațiilor Regale, 

anul VIII, nr. 1 iul. 1941, p. 184-193. 

Botez, Victor, Fotografia în clubul artelor, în Fotografia, nr. 185, sept.-oct. 1988, p. 3. 

Brezeianu, Barbu, Szathmari primul fotograf de război, în Arta, nr. 3, 1992, p. 2-9. 

Brielmaier, Peter; Wolf, Eberhard, Ghid de tehnoredactare: punerea în pagină a ziarelor și a 

revistelor.  Traducere  de Viaceslav Odobescu, Polirom, Iași, 1999. 

Briggs, Adams; Cobley Paul, The media: an introduction, 2nd edition,  Person Logman, 

London, New York, 2002. 

Brubaker, Rogers; Feischmidt, Margit; Fox, Jon, Politică naționalistă și etnicitate cotidiană 

într-un oraș transilvănean, Kriterion, Cluj-Napoca, 2010. 

Buckland, Gail, First photographs, people places, and phenomena as captured for the first by 

the camera, Macmillan Publishing, New York, 1980. 

Cartier-Bresson, H., The Decisive moment, Simion & Schuster, New York, 2002. 

Coe, Brian, The Birth of Photography, Spring Books, London, 1976.  

Cojocariu, Gheorghe, Carol Popp de Szathmary: the first war photo reporter a pioneer of 

photojurnalism, în Economics Management and Financial Markets, vol. 6(2), 2011, p. 907-

915. 

Constantin, Maria, Costumul popular femeiesc în stampele pictorului Carol Popp de 

Szathmary, în Studii și cercetări de istoria artei, Seria Arta Plastică, tomul 23, 1976, p. 93- 

108. 



15 
 

 

Coman, Claudiu, Sfera publică și imaginea politică, Editura C. H. Beck, București, 2010. 

Costinescu, Petre; Buzoianu, Leonid, Din istoria fotografiei românești; Alexandru St. Bellu, 

fotograf al vieții rurale românești din secolul trecut (1850-1921) în Fotografia, nr. 156, 1983, 

p. 216-217. 

Covrig, Ana Maria, Contribuții la deslușirea biografiei și la cunoașterea operei pictorului 

Carol Popp de Szathmary, în Studii și cercetări de istoria artei, Seria Artă Plastică, tomul 23,  

Editura Academiei Republicii Socialiste România, București, 1976, p. 89-101. 

Devitt, Michael; Sterelny, Kim, Limbaj și realitate, o introducere in filosofia limbajului, 

Traducere  și cuvânt înainte de Radu Dudău, Polirom, Iași. 2000.  

Dominick, Joseph R., Ipostazele comunicarii de masă, Traducere de Mihai Mănăstireanu, 

Ana-Valentina Florescu, Aura Bărică, prefață de Alina Bârgâoanu, Comunicare.ro, București, 

2009. 

Drăguț,Vasile, Sensul patriotismului în arta română, în Arta, anul XXVI, nr. 4, 1979, p. 1-2. 

Drăguț, Vasile; Oprea, Vasile; Grigorescu, Dan; Mihalache, Marin, Pictura românească în 

imagini, Editura Meridiane, București, 1976. 

Dreptu, Ruxandra, Szathmari fotograful-pictor al depărtărilor, în Conferința internațională 

Szathmari: pioner al fotografiei și contemporanii săi: rezumate, Academia Română, Institutul 

de Istoria Artei ”G. Oprescu”, București,  14-16 mai, 2012, p. 8. 

Enache, Mariana, Acuarelele lui Carol Popp de Szathmari, în Arta nr. 4/1988. 

Enescu, Tedor Un album de fotografii al lui Carol Pop de Szathmary cu vederi din București, 

în Studii și cercetări de biologie, Academia Replubicii Socialiste România, București, 1955, p. 

291-299. 

Entz Géza; Kovács Andreás, A Kolozsvári farkas utcai templom cimerei, Polis, Kolozsvár, 

1995. 

Fabian, R; Adam, H.C., Bilder vom Krieg: 130 Jahre Kriegsfotografie- eine Anklage, 

Hamburg, 1983. 

Fahmy, Shahira; Johnson, Thomas J., Embedded versus unilateral perspectives on Iraq War, in 

Newspaper Research Journal, vol. 28, no. 3, sum. 2007, p. 98.  

Farkas Zsursa, Festő Fényképészek 1840-1880, Magyar Fotográfiai Muzeum, Debrecen, 

2005. 

Feininger, Andreas, Fotograful creator. Traducere de Eugen Iarovici, Editura Meridiane, 

București, 1967. 



16 
 

Feleki Károly; Găină Dorel, Gerendi; Savinescu, Eugen, Trialog, actualitatea fotografiei alb-

negru, Editura Mega, Cluj-Napoca, 2009. 

Frevert, Ute; Haupt, H.G. (coordonatori), Omul secolului al XIX- lea. Traducere de Ion 

Mircea, Polirom, Iași, 2002. 

Idem, Omul secolului al XX-lea. Traducere de Ion Mircea, Polirom, Iași 2002. 

Florian, Filip, Zilele regelui, Editura Polirom, Iași, 2008. 

Fonoș, Ion I., Quo vadis photographia, în Fotografia, nr. 184, iul.- aug.  1988,  p. 4 

Frigoiu, Nicolae, Imaginea publică a liderilor  și instituțiilor politice, Comunicare.ro, 

București, 2004. 

Frizot, Micher, A new history of photography, Könemann, Köln, 1998. 

Frontisi, Calude (coordonator), Istoria vizuală a artei. Traducere de Denia Mateescu,  Editura 

Rao, București, 2007. 

Frunzetti, Ion, Artă românească în secolul XIX. Cuvânt înainte de Dan Grigorescu, Editura 

Meridiane, Bucureşti, 1991.  

Furet, Francois (coordonator), Omul romantic. Prefață de Elena Brăteanu. Traducere 

coordonată de Giuliano Sfichi, Polirom, Iași, 2000. 

Gall György, Koloszvár, millenniumikalanz, Polis, Koloszvár, 2001. 

Gârleanu, Emil, Pictorii Carol și Alexandru Satmary tatăl și fiul, în Calendarul literar și 

artistic pe 1909, Editura Librăriei, Socec & București, 1909. 

Gâlmeanu, Alex, Carol Szathmari, în Punctum, nr. 1, 2010, p. 81. 

Gernsheim, Helmut, Fotografia artistică, tendințe estetice, 1839-1960. Traducere și cuvânt 

înainte de Eugen Iarovici, Editura Meridiane, București, 1970. 

Idem;  Gernsheim, Alison, Roger Fenton, Photographer of the Crimeean  War,  Arno, New 

York, 1973. 

Ghiaciu, Gh., Fotografia în comerțul de valori artistice, în Fotografia, nr. 118, iul. - aug. 1977, 

p. 113. 

Golfin-Nicolau, Marin, Între Prezioși și Satmary, în Revista Muzeelor, nr. 1/1968. 

Grigorescu, Dan,  Tradiții militante ale artei românești, în Arta, anul XIII, nr. 5, 1966, p. 10 

Grigorescu, Ion, Carol Popp de Szathmari fotograf,  în  Arta, anul XXII,  nr. 4-5, București, 

1975, p. 40. 

Idem, Artiști pe frontul Războiului de Independență din 1877-1878, în Arta, anul XXIV, nr. 1-

2, 1977, p. 13-15. 

Idem, Fotografiile lui Szathmary, în Arta, anul XXIV, nr. 1-2, 1977, p. 55. 



17 
 

Gulyás József, P. Szathmáry Károlyismeretlenelbeszélőkölteménye Bem Apóról, Debrecen, 

Városi Nyomda, 1938. 

Hangiu, I., Dicționarul presei literare românești: 1790-1990, Editura  Fundației Culturale 

Române, București, 1996. 

Hannavy, John  (editor), Enciclopedia  of  the 19th century photography, vol. 1, Routledge, 

New York, London, 2008. 

Hencz Hilda, Bucureștiul maghiar, Editura Biblioteca Bucureștilor, București, 2011. 

Hentea, Călin, Imaginile mișcate ale propagandei, Editura Militară, București, 2006. 

Idem, Propagandă fără frontiere, Nemira, București, 2002.  

Hodgson, Pat, Early War Photographs 50 years  of war photographs  from the  nineteenth 

century, Osprey, New York, 1974. 

Hollis, Richard, Graphic Design: a Concise History, col. „World of Art”, Thames and Huston, 

London, 1994. 

Holm, Ed., Photography: mirror of the pass, în American History llustrated, anul XXIV, nr. 5, 

sept-oct. 1989.   

Hurn, David; Jay, Bill, Cum citim fotografiile? Traducere de Anton Horvath, Editura Aqua 

Forte, Cluj-Napoca, 2013. 

Ionescu, Adrian- Silvan, Artă și document: artă documentaristă în România secolului al XIX-

lea, Editura Meridiane, București, 1990. 

Idem, Carol Szathmári și începuturile fotoreportajului de război: trei imagini necunoscute 

descoperite în S.U.A., în Revista muzeelor, nr. 1-2, 1997, p. 45-54. 

Idem, Colecția de atelier, în Arta, anul XXXIII, nr. 2, 1986, p. 22-23. 

Idem, Costumul istoric la balurile mascate ale secolului al XIX-lea, în Arta, anul XXXVII, nr. 

3, 1990, p. 36-37, 62-64. 

Idem, Cruce și semilună, războiul ruso-turc din 1853-1854 în chipuri și imaginii, Cuvânt 

înainte de acad. Dinu C. Giurescu, Editura Biblioteca Bucureștilor, București, 2001. 

Idem, Fotografia în secolul al XIX-lea:genuri, teme, compoziții, artiști, în Arta, anul XXXVI, 

nr. 8, 1989, p. 19-21. 

Idem, Fotografie și istoriografie, în Revista Istorică, tom XVIII, nr. 5-6, septembrie-

decembrie, 2008. 

Idem, Mișcarea artistică oficială în România secolului al XIX- lea, Editura Noi Media Print, 

București, 2008. 



18 
 

Idem, Penel și sabie: artiști documentariști și corespondenți de front în Războiul de 

Independență 1877-1878, Prefață de academicianul Paul Cernovodeanu, Editura Biblioteca 

Bucureștilor, București, 2002. 

Idem, Portrete în istoria artei românești, Editura Dorul, Norresundly, Denemark, 2001. 

Idem, Portretistica fotografică în România secolului al XIX- lea, în Fotografia, nr.171, mai-

iun. 1986, p. 71-74. 

Idem (prefață, cronologie și coordonarea volumului), Războiul Crimeii: 150 de ani de la 

încheiere, Muzeul Brăilei, Editura Istos, 2006. 

Idem, Szathmari, cronicar de artă fotografică, în Fotografia & Video, nr. 209, 1995. 

Idem, Szathmari documentarist, în Arta nr. 8, 1983, p. 36-37. 

Idem, Szathmari-editor al primei reviste ilustrate românești din București, în Timpul Istoriei 

II, Volum îngrijit de Ioan Scurtu, Sorin Rădulescu, Facultatea de Istorie, București, 1998, p. 

217-227, p. 222. 

Idem, Un aspect al artei tiparului din secolul al XIX-lea, cartoanele de fotografii românești, în 

Fotografia, nr. 183, mai-iun.1988, p. 2-5. 

Ionescu, Radu, Acum una sută douăzeci de ani, în Arta, anul XXXIII, nr. 2, 1986, p. 17-18. 

Idem, Despre pictura și sculptura românească, Editura Maiko, București 2002.  

Idem, Fotografia românească în secolul al XIX-lea, în Arta, nr. 7-8, 1982. 

Ionescu, Stela, Carol Popp de Szathmary- desen și a cuarelă, catalog de expoziție, Muzeul de 

Arta a R. S. România, București, 1988. 

Iosifescu, Silvan, Literatura de frontieră, ediția a doua revăzută, Editura Enciclopedică 

Română, București, 1971. 

 Isar, Nicolae, Nicolae Iorga în apărarea memoriei domnitorului Alexandru Ioan Cuza, studiu 

și antologie de texte, Editura Universității din București, București, 2007. 

Ivașcu, George, Reflector peste timp, din istoria reportajului românesc (1829-1866), Studiu 

introductiv și note , text ales și stabilit de Geroge Ivașcu, Editura pentru literatură, București, 

1964. 

Jay, Bill, Confesiuni fotografice, fotografii maturi sunt cei care știu ce să nu fotografieze. 

Traducere de  Dorian Dumitru, Editura Aqua Forte, Cluj-Napoca, 2012. 

Jensen, Brooks, Despre fotografie cu dragoste: refelcții personale asupăra imaginii, 

creativității și artei în general. Traducerea Ana Maria Gruia și Voicu Bojan, Editura Aqua 

Forte, Cluj-Napoca, 2011. 

Jensen, Oliver; Peterson, Joan Kerr; Belsky, Murray, American Album. Rare photographs 

collected by the editors of american heritage, Ballantine Books, New York, 1976. 



19 
 

Idem,  New Views of an Old War, în Amrican Heritage, vol. 46, no 7, nov. 1995. 

Joannés, Alain, Comunicarea prin imagini, cum să-ți pui în valoare comunicarea prin 

intermediul dimensiunii vizuale. Traducere de Ioana Manole, Polirom, Iași, 2009. 

Keeble, Richard(coordonator), Presa scrisă: o introducere critică. Traducere de Oana Dan, 

Polirom, Iași, 2009. 

Kelemen Lajos (coordonator), Születsének nyolcvandik évfordulójára, Tudomanyos, 

Budapest, 1957. 

Idem, (coordonator), Áglája, Nyomtattatott a’ Ref. Kollégyom, Kolosvárt, 1830. 

Kincses Károly (coordonator), Uralkodók festoje fényképésze: Szathmári Pap Károly, Magyar 

Fotográfiai Muzeum, Keskemet, 2001. 

Köllő Károly, Confluenţe literare: studii de literatură comparată româno-maghiară, Editura 

Kriterion, Bucureşti, 1993. 

Koós Ferenc, Az oláh fejedelem magyar  festésze, în Hazánk s a külföld,  8 oct. 1865, p. 641-

642. 

Kunczik, Michael, Război salvat: comunicarea în timpul războaielor. Traducere în limba 

română de Werner Kremm, Editura InterGraf, Reșița, 2002. 

Lancan, Ernest, Esquisses photographiques, Grassart, Paris, 1856. 

Lăptoiu, Negoiță, Alexandru Popp, în Arta, anul XXX, nr. 7, 1983, p. 35. 

Idem, Aurel Popp în memoriam, în Arta, anul XXXIII, nr. 6, 1984, p. 9. 

Lewinski, Jorge, The Camera at War, W.H. Allen, London, 1978. 

Lewis- Green, Jennifer, Framing the Victorians; photography an the culture of realism, 

Cornell Univeristy Press, Ithaca and London, 1996. 

Loon van  Joost, Media Technology, critical perspectives, McGrawill, Open University Press, 

Berkshire, New York, 2008. 

Mamina, Ion, Regalitatea în România 1866-1947, Editura Compania, Bucureşti, 2004. 

Maniu, Adrian, Pictorul Alexandru Szathmary 1871-1933, București 1935. 

Macovei, Cătălina, Peisajul în stampa franceză din sec. al XIX-lea, Editura Meridiane, 

București, 1987. 

Manea, Pompiliu; Vasile Lechințan, Despre soarta unor plăci comemorative din Cluj-Napoca, 

în Orașul, anul VI, nr. 25, 2012, p. 77-78. 

Matthews,  John J., Reporting the Wars, The University of  Minnesota, Minneapolis, 1957. 

McLuhan, Marshal, Să înțelegem media: extensiile omului. Traducere din limba engleză de 

Ovidiu George Vitan, Editura Curtea Veche, București, 2011. 

Miltényi Tibor, Progressziv fotó, Editura Szellemkép Könyvek, Budapest, 1994. 



20 
 

Murádin Jenö, Szathmári, Pap Károly, Erdéli országgyulési arcképcsarnoka: 1842, Várszegi 

Asztrik, Budapest, 2008. 

Idem, (îngrijitor și prefațator) Erdély képekben: Szathmári Pap Károly,  Kriterion, Cluj-

Napoca, 2012. 

Idem, Szathmári Pap Karoly, Editura Kriterion, Kolozsvar, 2003. 

Murvai Vlad, Petruța, Descoperirea peisajului: începuturile modernității românești, Editura 

Muzeului Național de Artă al României, București, 2008. 

Mușlea, Ion, Un album ardelenesc al pictorului Szathmári, în Transilvania, Banatul, Crișana, 

Maramureșul 1918-1928, Cultura Națională, București, 1929, p. 1185-1195. 

Nagy Ivan, Friebesz István, Magyarország családai: Czimerekkel és nemzékrendi táblákkal, 

10. Kötet, Budapest, 1865. 

Nanu, Adina, Sabin Popp, în  Arta, anul X, nr. 12, 1963, p. 618-621. 

Niculescu, Elena, Cabinetul de stampe, în Studii și Cercetări de documente și bibliologie, nr. 

2-3/1967. 

Nurisaany, Michel, O descoperire recentă, un brazilian a inventant, în 1833, cuvântul 

„fotografie”, în Fotografia, anul III-IV, nr. 139, 1980, p. 48-49. 

Olariu, Elena, Carol Popp de Szathmari (1812-1887) și revelația artistică a Orientului, Editura 

Muzeul Național de Artă al României, București, 2012. 

Oprescu, George, Carol Popp de Szathmary desinator, Monitorul Oficial și Imprimeriile 

Statului, Imprimeria Națională, București, 1941. 

Idem, Grafica românească în secolul al XIX- lea, vol I-II, Fundația pentru literatură și Artă 

Regele Mihai I, București, 1945. 

Idem, Pictura românească în secolul al XX- lea, Editura Fundației pentru literatură și artă 

“Regele Carol II”, București, 1937. 

Idem, Pictorii din familia Szathmary, în Analecta nr.1, Institutul de Istorie, București, 1943. 

Idem, Scurtă istorie a artelor plastice în R.P.R.; secolul XIX, Editura Academiei Republicii 

Populare Române, București, 1958. 

Idem, Szathmary, Editura de Stat pentru literatură și artă, București, 1941. 

Paulhare, Fr. L`Esthétique du payasage, Librairie Félix Alcan, editions a II-a, Paris, 1931. 

Petcu, Marian, (coordonator), Cenzura în spațiul cultural românesc, Editura Comunicare.ro, 

București, 2005. 

Idem, Jurnalist în România, istoria unei profesii, Comunicare.ro, București, 2005. 

Pleșu, Adrian, Pitoresc și melancolie, o analiză a sentimentului naturii în cultura europeană, 

Humanitas, București, 2003. 



21 
 

Popa, Marian, Călătoriile epocii romantice, Editura Univers, București, 1972. 

Popescu, Florin Cristian, Dicționar de jurnalism, relații publice și publicitate, Editura 

Niculescu, București, 2007. 

Potra, G., Aspecte din istoricul fotografiei în România, în Fotografia nr. 10, 1970, p. 577.  

Pungă, Doina, Grafica pe teritoriul României în secolul al XIX-lea. Litografia și gravura 

acvaforte, Editura Oscar Print, București, 2009. 

Raffet, Auguste, Voyage dans la Russie meridionale et la Crimee, par la Hongrie la Valachie et 

la Moldavie, Paris, 1841. 

Răduică, Georgeta; Răduică, Nicolin, Dicționarul presei românești: 1731-1918, Editura 

Științifică, București 1995. 

Roșca, Luminita, Formarea identității profesionale a jurnaliștilor, Polirom, Iași, 2000. 

Rențea, Adina (coordonator), Carol Popp de Szathmari, pictor și fotograf, Muzeul Național 

Cotroceni, București, 2012. 

 Rusu, M.N., Ochiul fotografic al istoriei, în Fotografia, nr. 180, noi.-dec. 1987,  p. 9-10. 

Săvulescu,  C., Amatorii fotografiei în secolul trecut și la începutul secolului XX, în 

Fotografia, nr.  110, (seria nouă nr. 68) mart.-apr. 1976, p. 56-58. 

Idem, Bucureștiul în fotografia secolului XIX, în Fotografia, vol. 2, nr. 5 mai 1969. 

Idem, Carol Popp de Szathmary: primul fotoreporter de război?, în Magazin istoric, anul IV, 

nr.12(81) dec. 1973, p. 60-61. 

Idem, Carol Popp de Szathmári, unele precizări, în Magazin istoric, anul XVII, nr. 4 (193), 

april. 1982, p. 25. 

Idem, Carol Popp de Szathmári: unele precizări, în Magazin istoric, anul XVII, nr. 4, (193), 

apr. 1987, p. 60. 

Idem, Cronologia fotografiei românești, în Fotografia, nr. 4, 1969. 

Idem, Cronologia ilustrată a fotografiei din România, perioada 1834-1916, Biblioteca 

Asociației Artiștilor din România, București, 1985. 

Idem, Fotografia în Războiul pentru Independență de stat a României (1877-1878), în 

Fotografia, nr. 117, mai-iun. 1977, p. 89. 

Idem, Fotografia în România în 1880-1900, în Fotografia, nr. 1 ian.-feb.1975, p. 213-214. 

Idem, Începuturile fotografiei în Țările Române, în Fotografia, nr. 3 mai- iun.1973, p. 93-101. 

Idem, 140 de ani de la primul fotoreportaj de război, în Cotidianul, 5-6 mart. 1994, p. 5. 

Schrank, L., Aus den Sitzugen des photographischen Vereines zu Berlin, în Photographische 

Correspondenz II, band,  nr. 7-8, ian-dec. 1865, p. 22, 25, 28. 



22 
 

Schwartzenberg, Roger-Gerard, Statul spectacol: eseu asupra și împotriva star sistemului 

politic. Traducere din limba franceză de Anca Pisică, Editura Scripta, București, 1995 

Seymour, Martin Lipsed, (editor in chief), The encyclopedia of democracy, vol I, Washington, 

D.C., Congressional Quarterly Inc,  1995. 

 Sontag, Susan, Eroismul de a vedea; gânduri despre fotografie. Traducere de Vioara Păiș, în 

Fotografia, nr. 123, mai-iun. 1978, p. 82. 

Idem, Privind la suferința celuilalt. Traducere din engleză de Laura Cruceru, Humanitas, 

București, 2011. 

Stancu, Elena; Gâlmeanu Alex, Carol Szathmari, în Punctum, nr. 2, 2010, p.80 

Stăncescu, C. I., Ce este frumusețea: Artele plastic în România 1848-1878; Cum se judecă 

operele de artă, București, 1896. 

Szathmári, C., Înștiințare, în Ilustrațiunea.  Jurnal universal,  București, anul II, nr. 4, 22 ian. 

1861, p. 31. 

Szathmáry P. Károly, Rácózi Erzsébet, A csáktornyai vigalom 1664- ben, A munkácsi  

vadászat, în Hazánk s a külföld, 8 ian. 1865, p. 19-20. 

Idem, Rácózi Erzsébet, în Hazánk s a külföld, 15 ian. 1865, p. 34-36. 

Idem, Rácózi Erzsébet, în Hazánk s a külföld, nr. 29 ian. 1865, p. 65-67. 

Idem, Gröf  Zichy Nádor, în Hazánk s a külföld, nr. 5 feb. 1865, p. 81-82. 

Idem, Rácózi Erzsébet, în Hazánk s a külföld, nr. 5 feb. 1865, p. 82-86. 

Idem, Fiume és Ciotta, în Hazánk s a külföld, nr. 15 ian. 1865, p. 657-659. 

Tafrari, O. Pictorul C. Popp de Szathmary, în Artă și arheologie, anul I, București, 1972, p. 

56-61. 

Thoveron, Gabriel, Istoria mijloacelor de comunicare, Traducere de Maria Zbarcea, Institutul 

Europen, Iași, 2003. 

Tőry Klára,  Szathmáry Pap Károly, az első haditudósító, Fotóművészet, 1984, p. 36.  

Ubicini, A., La divan ad hoc de Valachie, in L’Illustration. Journal Universel, nr. 794, 15 mai 

1858, p. 307. 

Ujváry Zoltán, Kis folklórtörténet, Kossuth Egyetemi Kiadó, Debrecen, 2003. 

Ulysse de Marsilliac, Voyage du Princeon lit dans le courrient d’Orient, în La Voix de la 

Romanie, 30 iun. 1864, prima pagină. 

Vida, Mariana, Carol Popp de Szathmari acquarelliste, in Revue Roumanie d’Histoire de 

l’arts, tomes XXXVI-XXXVII, 1999-2000, p. 39-66. 

Vincler, Marieta; Antonescu, Diana, Dicționar onomastic, un nume pentru fiecare, Editura și 

Fundația Speranța, București, 1997. 



23 
 

Vlad, Laurențiu, Ecouri românești în presa franceză: L’illustration 1843-1944 (ediția a doua 

revăzută și adăugită), Editura Universității din București, București, 2005. 

Wahlstein, I., Înștiințare, în Ilustrațiunea . Jurnal universal, anul II, nr. 2, 12 mart. 1861, p. 86. 

Wass Pál, Fegyvert allat, naplójegyzetek, Irodalmi Könykiadó, Bukarest, 1968. 

Warner, Marien Mary, Photography: a cultural History,  Second edition,  Upper Saddle River, 

New Jersey: Prentice Hall, 2006. 

Wilkman, Jon, Capturing the real world: making documetarias, in Bradley J. Morgan and 

Joseph M. Palmisiano, Film and Video career directory: a practical, one- stop guide to getting 

a job in Film and Video, Detroit, Visible Ink Press, 1994. 

Wolton, Dominique, Despre comunicare. Traducere de Denisa-Adriana Oprea, 

Comunicare.ro, București, 2012. 

Zelizer, Barbie, Despre jurnalismul la modul serios, știirile din perspectiva academică. 

Traducere de Raluca Radu, Polirom, Iași, 2007. 

 

RESURSE ONLINE 

 

Anghelescu, Mircea, Călătoriile, între literatură și viața reală, în 

http://www.observatorcultural.ro/Calatoriile-intre-literatura-si-viata-reala*articleID_15039-

articles_details.html (accesat în 12 01. 2012). 

Bacalu, Mihai, Bicentenarul fotografului Carol Popp de Szathmary, în 

http://www.oradestiri.ro/foto-bicentenarul-fotografului-carol-popp-de-szathmary-si-

noimaghiarii-si-romanii-il-consideram-al-nostru-a-spus-ministrul 

kelemen/cultural/2012/01/13/ (accesat în 28.01.2012). 

Bădescu, Emanuel, Fotografii Bucureștilor, în http://www.zf.ro/ziarul-de-duminica/fotografii-

bucurestilor-i-1843-1866-3004895/ (accesat 29 11.2011). 

Idem, Jurnal universal, în http://www.descopera.ro/timp-liber/930492-de-altadata-septembrie, 

(accesat în  08.06.2011). 

 Idem, Marele foc din martie 1847, în http://www.zf.ro/ziarul-de-duminica/marele-foc-din-

martie-1847-3039334/ (accesat în 08.06.2013). 

 Bocu, Michaela, A fost reaşezată, sperăm, pentru totdeauna, placa în amintirea lui Carol Popp 

de Szathmari, în http://www.ziarulfaclia.ro/a-fost-reasezata-speram-pentru-totdeauna-placa-

in-amintirea-lui-carol-popp-de-szathmari/ (accesat în 27.05.2013). 

Buluc, Magdalena Popa, Bicentenarul nașterii lui Carol  Pop de Szathmari - marcat printr-o 

suită de evenimente, în 



24 
 

http://flacarais.ro/cms/site/f_is/news/bicentenarul_nasterii_lui_carol_pop_de_szathmari_marc

at_printr_o_suita_de_evenimente_59004.html (accesat în 25.01.2012). 

Cionchin, Carmen în http://www.orizonturiculturale.ro/ro_intalniri_Claudio-Magris-interviu-

Calatorie-nesfarsita.html (accesat în 13.09.2012). 

Cornea, Ovidiu, Orașul fotografiei, în http://ziuadecj.realitatea.net/cultura/orasul-fotografiei--

81902.html (accesat în 15 ianuarie 2012). 

 Early war photography, în http://19th-century-photography.blogspot.ro/2010/12/w.html 

(accesat în 25.02.2013). 

Fenton, Roger, Letter from 24 April 1855 to Grace Fenton, in http://rogerfenton.dmu.ac.uk/.  

(accesat în 08.01.2011). 

Fetser, Brigitta, Carol Popp de Szathmary, exilat din Clujul natal, în 

http://adevarul.ro/locale/cluj-napoca/Carol-Popp-de-Szathamary-exilat-din-Clujul -natal- 0-

182381827.html (accesat în 02.01.2010). 

Farkas Zsuzsa, A romániai fotóművészet napja: Szathmári Pap Károly születésnapja (1812) 

január11înhttp://fotomuveszet.com/index.php?option=com_content&view=article&id=880&It

emid=924 (accesat în 21.07.2012). 

The Italian Cultural Institute, Stefano Lecchi photographers of Rome 1849, în  

http://myemail.constantcontact.com/Discover-Historic-War-Reportage-Photos-from-the-

Getty-Research-Institute.html?soid=1102813638008&aid=XCjtvwK83xE (accesat în 

13.03.2013). 

Ionescu Silvan-Adrian, An outsatnding 19th century  romanian photographer, în 

http://www.luminous-lint.com/app/photographer/Carol__Szathmari/A/ (accesat în 

24.06.2011). 

Idem, Fotografii de Carol Szathmari din războiul Crimeii în colecții americane și britanice, în 

http://www.mnir.ro/files/Publicatii/Periodice/muzeul.national-X.1998-08-Ionescu-Carol-

Szathmari.pdf. (accesat în 14.05.2012). 

Idem, Lumea lui Talbot, în http://www.observatorcultural.ro/Lumea-lui-

Talbot*articleID_28081-articles_details.html (accesat în 07.02.2102). 

Magyar Adás,  Egy festő a fotográfia hajnalán – Szathmári Pap Károly portré (Un pictor în 

zori fotografiei- portret Szathmári Pap Károly, în http://www3.tvr.ro/magyar/ro/2012/08/egy-

festo-a-fotografia-hajnalan-szathmari-pap-karoly-portre/ (accesat în 30.08.2012) 

Marinache, Oana, Atelierul lui Carol Szathmari din 1871 în 

http://adevarul.ro/news/bucuresti/atelierul-carol-szathmari-1871 

1_512a213400f5182b859a6e3c/index.html# (accesat în  27.07.2013). 



25 
 

Miklósik, Elena, Portretul de înalt demnitar în a doua jumatate a secolului al XIX-lea. Model 

central și model local în părțile bănățene ale Austro-Ungariei, în 

http://muzeulbanatului.ro/mbt/istorie/publicatii/ab.htm (accesat în 19.02.2012). 

Morris, Errol, Wich came first, the chicken or the egg?, in 

http://opinionator.blogs.nytimes.com (accesat în 08.01.2011). 

http://nationalmediamuseumblog.wordpress.com/2012/10/03/photography-a-z-frederick-scott-

archer-wet-collodion-process/ (accesat în 15.10.2013). 

National Army Museum, http://www.nam.ac.uk/online-

collection/detail.php?q=searchType%3Dsimple%26acc%3D1962-04-

3&pos=7&total=12&acc=1962-04-3-85 (accesat în 25.02.2013). 

Oancea, Dorin, O istorie a banilor: de la colții de câine până  la conturile virtuale, în  

http://www.descopera.ro/cultura/8901194-o-istorie-a-banilor-de-la-coltii-de-caine-la-

conturile-virtuale(accesat în 27.09.2012). 

Pădurean, Claudiu, Bicentenarul naşterii lui Carol Pop de Szathmari va fi serbat la Cluj, în 

http://scmdfiliala2sector5bucuresti.blogspot.com/2012/01/bicentenarul-nasterii-lui-carol-pop-

de.html (accesat 28.01.2012). 

Surgeon John McCosh, A sepoy of the Madras Army, 1852, în http://www.nam.ac.uk/online-

collection/detail.php?q=searchType%3Dsimple%26acc%3D1962-04-

3&pos=1&total=12&acc=1962-04-3-179 (accesat 25.02.2013). 

Idem, Dr Brydon only survivor of Cabul Army, în http://www.nam.ac.uk/online-

collection/detail.php?q=searchType%3Dsimple%26acc%3D1962-04-

3&pos=9&total=12&acc=1962-04-3-168 (accest  25.02.2013). 

Idem, Burmese woman, 1852 în http://www.nam.ac.uk/online-

collection/detail.php?q=searchType%3Dsimple%26acc%3D1962-04-

3&pos=8&total=12&acc=1962-04-3-119 (accesat 25.02.2013). 

Idem, General Sir Henry Thomas Godwin, 1852, în http://www.nam.ac.uk/online-

collection/detail.php?q=searchType%3Dsimple%26acc%3D1962-04-

3&pos=5&total=12&acc=1962-04-3-23 (accesat 25.02.2013). 

Idem, Mul Raj Diwan of Multan, 1849, în http://www.nam.ac.uk/online-

collection/detail.php?q=searchType%3Dsimple%26acc%3D1962-04-

3&pos=4&total=12&acc=1962-04-3-3 (accesat în 25.02.2013). 

Idem,  North-east view of the Great Pagoda (Shwesandaw or Temple of the Golden Hair 

Relic) at Prome (Pyay), 1852, în http://www.nam.ac.uk/online-



26 
 

collection/detail.php?q=searchType%3Dsimple%26acc%3D1962-04-

3&pos=2&total=12&acc=1962-04-3-310  (accesat în 25.02.2013). 

Idem, Patrick Vans Agnew, Ferezopore, 1848, în http://www.nam.ac.uk/online-

collection/detail.php?q=searchType%3Dsimple%26acc%3D1962-04-

3&pos=3&total=12&acc=1962-04-3-1 (accesat în 25.02.2013).  

Idem, Sitwell, killed at Kohat, în http://www.nam.ac.uk/online-

collection/detail.php?q=searchType%3Dsimple%26acc%3D1962-04-

3&pos=11&total=12&acc=1962-04-3-268 (accest  25.02.2013).  

Szabó, István, egytelkes nemes, kurialista, hétszilvafás nemes, în 

http://mek.niif.hu/02100/02115/html/1-1788.html (accesat  în 11.02.2012). 

Szarkowski, John,  The Photographer`s eye în photokaboom.com (accesat în 02.09.2013). 

 „Un general profet, un guvernator binefăcător, un om drept” în http://www.nam.ac.uk/online-

collection/detail.php?q=searchType%3Dsimple%26acc%3D1962-04-

3&pos=6&total=12&acc=1962-04-3-84 (accesat 25.02.2013). 

 Ursinus, Zacharias, Trebuie să fie botezați copiii nou născuți? în 

http://www.evanghelicreformat.org/resurse/carte-catehismul-de-la-heidelberg (accesat în 

22.06.2013). 

Workman, Paul, Embedded journalists versus "unilateral", in http://ics-

www.leeds.ac.uk/papers/vp01.cfm?outfit=pmt&folder=34&paper=256, p. 3. (accesat în 

03.05.2013). 

Wood and Gibson, Inspection of Troops at Cumberlanding, în http://19th-century-

photography.blogspot.ro/2010/12/w.html (accesat în 25.02.2013). 

http://www.luminous-lint.com/app/photographer/Stefano__Lecchi/A/ (accesat în 13.03.2013). 


	Pagina titlul pentru rezumat teza, englleza
	Rezumatul tezei, engleza

