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The Stucture and Main Questions of the Dissertation

The main theme of this dissertation is gender representation in Hungarian and
Romanian movies in the first decade of the 21% Century. This theme was influenced by
my personal experience: as a high school teacher it became clear to me that patriarchal
thinking, gender stereotypes are still part of children’s thinking. Beside this the changes
that occurred in literature, literary theory and teaching of literature also influenced this
work.

A theme like this arises the problem and the possibility of interdisciplinarity, that
can lead to some important questions: will literature exist in the future, or will it be part
of the digital world? Will the Gutenberg galaxy vanish? How does the gender-based
interpretation influence our understanding of multimedia texts and the understanding of
ourselves?

In the first part of the thesis, Introduction. Literature or/and film, I proposed to
discuss about the way in which new media products were welcome at their turnout, and
about their relationship to the culture of reading. New media products were rejected in
the beginning: we can think of Theodor Adorno’s and Max Horkheimer’s critical
approach to cinema. My conclusion based on the bibliography, mainly on Hans-Georg
Gadamer’s works, is that we do not need to be worry about the destruction of the culture
of reading, because all new media arts and products have the structure of reading.

The second part, Contexts and Methods, discusses the methods of this work and
the contexts of the theme. This part focuses mainly on those turns that appeared during

the 20™ Century as an upshot of the linguistic turn.



The influence of the cultural turn on literature and art meant that it became
important to consider the social and cultural context, the political and power structures of
literature and art. Shortly: the “foreign policy” and the “internal affairs” of literature
became equally important.

From methodological point of view my work is based on Eszter Belinszki’s and
Jane Stokes’ writings. The most important methods that helped my work are content and
narrative analysis. Beside these I also used the functional analysis based on V. J. Propp’s
work.

The pictorial turn appeared as a consequence of the revelation that all the
different media converge, and that there is no visuality without textuality, and no
textuality without visuality: pictures and texts cannot be separated. In this part I present
the ideas of Hans Belting, who reinterpreted the concept of media from the perspective of
image and body. His work An Anthropology of Images: Picture, Medium, Body states that
people’s bodies become the “places of images”, thus, the body is the media of the images
and media are bodies.

As a result of the above mentioned turns the corporeal turn drew the attention to
the culture specificity of the body and its perception. Body is a writable surface: all
cultural, political and social changes are written on the body. Thus, we can discuss about
the body of the text and the text of the body.

During the 20" Century the body received more and more appreciation, which is
connected to the cult of the body, health and youth. People work hard to form and to
achieve perfect bodies, in order to keep them as long as possible. Beside this the fear of
losing the body, the fear from getting old and the fear from death have become central
feelings of our culture. In this part of the thesis I discuss about artists whose works have a
subversive power because they show things that are tabus in our society: the body in its
destruction, old naked bodies, statues made of meat (I mention the works of Stelarc, Géza
Szo6116si, Orlan, Peter Witkin, Manabu Yamanaka, John Coplans).

The consequence of the spatial turn is that space is not anymore just a background,
it is an important factor in the constitution of social and cultural practises. I considered it

important at this point to discuss about a newly appeared (inter)discipline called the

geography of film, or film geography.



The third chapter, Gender: a Strategy of Reading, presents the different gender
theories and their relationship to one enother, in order to outline the meanings of the
concept of gender. Gender is widely used as a social term, suggesting that the differences
between males and females, and masculine versus feminine are a social construction, are
a matter of culture. Gender identity is not something we are born with, it is an identity
that we feel, and is a result of a construction. Judith Butler considers that gender is a
construction of the discourse. Gender can also be considered as a category that precedes
sex. According to Thomas Laqueur sex is also a social construction.

This chapter shortly describes the women’s movements and the men’s movements,
and discusses the relationship between gender and normality / deviance. The terms
feminine and femininity are approached from the perspective of feminist theories and
criticism.

I considered it important to discuss feminist film theories with more elaboration,
as my thesis focuses on films. Feminist film theories talk about mainstream or popular
movies and alternative or feminist movies. The most important writing from this
perspective is Laura Mulvey’s Visual Pleasure and Narrative Cinema, in which she
underlines the fact that mainstream Hollywood movies reflect a patriarchal social
structure, using simplified gender stereotypes: men are brave, strong, while women are
either mothers, prostitutes or dull blondes. Mulvey states that the patriarchal unconscious
differentiates males and females by associating males with activity, and females with
passivity. Women are thus sexual objects, because they are looked at by men. Women
appear as goals men need to achieve or obstacles men have to overcome. Solving the
“problem” in mainstream movies can be done in two ways: either by happy end (the
female character accepts her fate — what society expects from her, she marries the male
character) or she perishes (is excluded from the society or dies).

Alternative or feminist films avoid gender stereotypes, and do not reflect the
power structure of the patriarchal thinking. These movies present their female or male
character in a genuine way, neither female nor male characters become objects of the
spectator’s gaze.

According to the above described and discussed issues the main questions of my

thesis are: What types of women and men appear in contemporary Hungarian and



Romanian movies? How are these types presented in different films? What is the
difference detween the film genres from the perspective of gender representation? What
kind of stereotypes appear in contemporary Hungarian and Romanian movies? Do
feminist movies present an alternative approach from this point of view? Is there any
difference between movies made by women and those made by men? What kind of
power structures are represented in these movies? How do film spaces reflect this? How
do these works approach deviance and otherness?

The first three chapters make out one third of this dissertation. They are followed
by a much longer fourth chapter, Gender Representation in Hungarian and Romanian
Movies of the 2000s, in which I try to answer all the above mentioned questions by
analyzing contemporary Hungarian and Romanian films.

From among a couple of hundread movies I selected from the point of genre and
theme. In selecting those six movies that have a more detailed analysis in the dissertation
I took into account that their director be a part of the new filmmakers’ generation. The
films that are analysed in more details are: Fresh Air (Friss levegd) by Agnes Kocsis, 4
Months, 3 weeks and 2 Days (4 luni, 3 saptamani si 2 zile) by Cristian Mungiu, Delta by
Kornél Mundruczo, Love Sick (Legdturi bolnavicioase) by Tudor Giurgiu, Bibliotheque
Pascal by Szabolcs Hajdu and Taxidermia by Gyorgy Palfi.

An important question of my work is wether we can talk about a new wave
Romanian and Hungarian cinema, and what would be their characteristics. I proposed to
show that in both countries the young filmmakers form a new generation which expresses
their togetherness. In Hungary the young directors that graduated from Sandor Simé’s
class in 2001, formed an association in order to remain together, and further on they
founded their own movie studio. Romanian young filmmakers expressed their solidarity
by writing open letters that criticised the biased competitions of the National Centre of
Cinematography.

New Romanian cinema refuses to follow the traditions, while new Hungarian
cinema revaluates it. In both countries the political turn in 1989 did not mean a complete
and immediate change of film industry. The new generation of filmmakers made their
first long features after 2000. Their first movies reflect the recent past by presenting the

power structures of the socialism and the life of people under political suppression. This



is usually presented with minimalist film techniques: uncomfortably realistic approach,
documentary-like surround-sound, hand-held shooting, real time narration.

Movies about recent socialist past represent Eatern and Central Europe as an
uninhabitable region, that cannot offer a future for the growing generations, where they
punish the victims instead of the delinquents, where women are oppressed, sexually
abused, where men live from one day to the another drinking alcohol, to sum up: a place
from where people should escape.

From this point of view I am analysing a Hungarian and a Romanian movie:
Fresh Air by Agnes Kocsis and 4 Months, 3 Weeks and 2 Days by Cristian Mungiu.
These two films represent the genders and the spaces connected to them in a similar way.
Their women characters are not simplified and described in stereotypes. The women’s
bodies do not become sexual objects of the spectators’ gaze. The women appear in
narrow, restrictive and closed spaces, in dark rooms of concrete flats, thus the spaces of
the films also reflect the oppression that women had to endure.

The relationship between genders, deviance and normality is analyzed in three
contemporary movies. Kornél Mundruczd’s Delta and Tudor Giurgiu’s Love Sick present
the story of a different kind of love, the love between brothers and sisters. Beside this,
Love Sick arises the problem of lesbian love. The societies showed in the films neglect
any kind of otherness, and punish those who are different. Both movies can be read using
the postcolonial approach: the protagonist of Delta goes home as an intruder who wants
to temper the nature by buiding a house and tries to save his sister from the brutality of
her stepfather. Love Sick reflects the power structures of love, and the characters can be
described with the notions of the colonizer and colonized.

Szabolcs Hajdu’s Bibliotheque Pascal reflects the strange relationship between
deviance and fantastic: there is a continuous superimposition between reality and
fantastic. Deviance is eufemised by stories inspired from the reality. Thus the
protagonist’s terrible experience in a kip from England becomes a bedtime story that she
tells to his daughter in a room of an interior design store.

The last analyzed film is Taxidermia by Gyorgy Pélfi. Taking into account the so
far existing discourse about the film, I am trying to place the movie on the map of

contemporary films. I approach the movie from the perspective of the narcissistic man



described by Christopher Lasch, the subordinate body described by Michel Foucault, and
the grotesque body described by Mikhail Bakhtin. I explore the visual design of the film,
as it can be connected to the Viennese Actionism, von Hagens’ plastinated bodies, and
Géza Sz6l16si’s meat statues.

Taxidermia rewrites the history of the 20™ Century by rewriting the genre of
history movie, too. The stories of the three consecutive generatios end up in the present,
but by the statues made of the human body and the dissected embryo it suggests a near
future.

The film presents East-(Central-)Europe as a place that cannot give any
perspective for the upgrowing generations. The protagonist of the first part is killed, his
son is eaten by his own cats, while the grandson makes a torso out of his own body, thus
recalling what Rilke said in his poem Archaic Torso of Apollo: “You must change your
life.” The generation of the future, the embryo that didn’t even have the chance to live, is
closed in a keyholder.

As one of the conclusions of the dissertation we can say that gender-based
interpretation (and any kind of cultural interpretation) can open up perspectives that could
not have been seen otherwise.

Some of Hungarian film directors have created films that have peculiar and very
well defined characteristics. In the near future film directors like Gyorgy Palfi, Agnes
Kocsis or Szabolcs Hajdu will be part of the “classics”.

Romanian new vawe cinema lasted for around a decade. Even though we can
make definite conclusions when talking about a period only from a retrospective view,
only after the passing of a longer time, the new Romanian movies made between 2010
and 2013 do not have the minimalist characteristics. It seems that from now o it will be
important to analyse each Romanian film director’s work as individual, and not as a part
of a group.

The purpose of my dissertation was to contribute to the analysis of contemporary
Romanian and Hungarian movies from a cultural point of view. I could not deal with

short films and documentaries, although I consider their analysis very important.
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It would also be interesting and fruitful to analyse the phenomena of the new
vawe cinema in an East-(Central-)European or even a European context to see wether we

can talk about an East-(Central-)European or European new vawe cinema.
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