Abstract

1. In the first phase of the research, based onqthestions raised by Domokos
Szilagyi's past as a secret services agent, theeptehesis discusses the ideological and
socio-theoretical roots of the political system dvef 1989. In the light of some newer
interpretations it became obvious that it seemiseratorrect to design this systemstate
capitalismor Stalinist dictatorship although it was calling itsefocialismorcommunism
This recognition brings the benefit that one carkenihe difference between the alternatives
of left-wing totalitarianismandleft-wing critical practice We cannot affirm that these two
alternatives would be clearly separable and divaabthin the analysed period, but through
allowing such a distinction it seems to be expliealthat precisely those people
areapparentlyloyal to the system, who suffer actions of viokerfiom the side of this system
— such as Jozsef Méliusz or Domokos Szilagyi. gs¢hcases one can presumably talk about
the initial phase of separation betweéetalitarian andcritical alternative of left-wing
politics. The first one trends towards exploitataord collective appropriation of power, while
the second one has got the tendency of criticisthdamocratic division of power. The two
alternatives were most probably not easy to distwen for the involved ones, as long as the
real requirements of the system prescribed thersgpn of the second one in the favour of
the first one. Therefore, in these cases one caakspbout the phase of inseparability
between revolagainstthe system and systemsrevolt. It seems obvious that, if there is any
kind of heritage of the Stalinist era that coulddeatinuous in a political sense, this must be
built upon the most categorical distinction betwede two alternatives, i.e. upon a
differentiation that realizes the criticism of tit@ianism not from an external (ex. civilian /
bourgeois or liberal) standpoint, but from a pecsipe which is inherent but not identical
with it — because it tries to prove its suppregsaential of self-criticism.

2. In order to define more precisely why the leftge model leading to
totalitarianism — opposite to the model of publidiht Western democracies — could become
an eligible option, we tried to discuss and malkedifference between two distinct modalities
of making social Both alternatives can be traced back to the imacton the apparition of
themassas a 1 century phenomenon. Theedialversion ofmaking socialissolved the
mass in the notion of publicity, and through thevamisation of media it led to the
development of information societies. Tp@itical version ofmaking sociainterpreted the
mass as proletariat and made it approachable astatanding / excellent subject of history.
The direction of the political version ofaking sociathat led to state socialism (or, to state
capitalism) can be characterised with suspicion distrust against media; it aimed their



complete control and appropriation. However, on@ cliscover a medial turn in the
development of observation techniques used by d¢beesservices even within the “Eastern
Block”; this change made it possible to replaceanodver men with technical equipment.
This change enabled the production of virtual sigpkithin this domain, therefore, if we
consider the media not separated from the forrmsalkiing socialthe observation techniques
of the secret services can be regarded as a peegeneration of the media system after 1989.

3. Thepolitical critical resultof the present thesis is the reconsideration ef th
following question: Wherein can the Marxist crititeeritage — leastwise its deconstructionist
version by Derrida — assume the form of a heritadge possibly continuous, if we confront it
with the experience of “Eastern” totalitarianisnaliog themselves Marxists? Principally, it
has been proved that inheriting can never mean c&k Iaf criticism — moreover,
preciselycriticism seemed to be an outstanding form of inheritan@sidgs, the notion of
virtualisation made it possible to show the chaaaf mediation between Domokos
Szilagyi's “spectral” heritage and the experienceizon of the present; in this manner, one
can percept the virtual determination of so-calteatts”, documents related to the “issue”,
respectively, of their interpretation.

4. Placing the analysis of the “issue” into theibam of the history of its reception
made it possible to drawonclusions concerning literary historyherefore, the “issue” did
not remain on the level of a gossip or a scoopideitthe horizon of literary history, but could
be inserted into the dynamism of a process ofr@litg history. This insertion showed as well
the latent ethical, psychological, biographicalqomeceptions within the history of reception;
the dissolution of these surmises meant at the saneethe opening of new alternatives in
reception and interpretation. Methodically, it seempractical and plausible to apply
metaphors from the domain of research upon motiotune in order to describe the shift
observed in the reception: the difference betwemmative and expressive montage (Yvett
Bird), respectively, between reflexive and inteasiace (Gilles Deleuze) made it relatively
easy to define and characterize teeeption turnevoked by the clash of Szilagyi's previous
portraits in literary history and the provocatidri@gent issues”.

As long as we admit that Domokos Szildgyi's pottfas fallen apart into many
irreconcilable faces, facial expressions, fractiohpictures, we can affirm that the pattern of
psychological or logical causality — anchoring ttulerence of a narrative portrait — can be
replaced by a serial aspect, i.e. the causal pattdlrbe substituted bg series of images that
does not suppose the causal connexion of the etemdenong other consequences, this will



direct our attention to the polyphony of genresyaoous intermedial connexions, or to the
multiplication of the (lyrical) speaker’'s maskingagegies in Szildgyi's work; these crucial
aspects have previously not been topics of profoaadarch.

5. The reconstruction of Domokos Szilagyi's spotadimarks upon poetics and
poetology (that have never been expounded as eremtconcept) can mean a novelty for
theory and history of poetics. These ideas recegttie linguistic experience as a primary
one, and integrate the historical and social memorgrchive of the language into the poetic
code. Szilagyi has never written texts upon podhes would be meant to form a systematic
complex of literary theory or poetics. However, t@lection and systematization of his
essays, letters, respectively, of the poetologiealarks contained by his short monography
about Janos Arany made it possible to trace outheerent conception. These projections,
beyond offering handholds for the interpretatiorSaflagyi's work, dispose of their own and
self-supporting theoretical validity. On one hatids poetology seems to be comparable with
the conception laboured by Yury Tynyanov, the emiirigure of formalist literary theory, on
the other hand shows kinship with T. S. Eliot’s fob@gical considerations.

6. Regarding thenterpretationof Domokos Szilagyi's worlkiscan mean a novelty
that the present thesis outlinepaetics of materialitiegcharacteristic especially for the early
stage of his creation), respectively, an approdgboetics reflectingritical attitude towards
the languagddeveloped principally in his voluni&icsu a tropusoktFarewell to the
tropeg). This analysis shows the poetic project unifymgterial, sense and language, while
the interpretation dfalal arnyékaShadow of deathrealizes the tracing-out of a specific
poetics of body and an ironic conception of histdrige last chapter points out the tension
between the intimate or private code of love poemd the public-communal or political
function of the language, discussing texts fromubkeimeSzerelmek tancdance of loves
Besides, the interpretation of Szilagyi's love paefmom this period, looking at them in the
light of Gizella Hervay’'s work written during theurse time opens on the possibility of new
interpretations through reading the two authoretiogr, as in a dialogue, shows the Platonic
complementarity in Hervay's work, pointing out &etsame time the alternative for the
tradition of a love-code based on sacrifice inrtiedality of “repulsive confirmation”.

7. The chapter entitledisszateremtédecreatior} discusses how the problematic
of thelanguage-basedhodality of beinglevelops; this process starts in Szilagyi's workhwi



the volumeGaraboncids Whereas in Szilagyi's earlier works history apeeato show itself
through the medium of material and bodies, herartadium of history becomes a social and
historical aspect of language. One can regard thraposition Emeletek, avagy a laz
enciklopédiajg Storeys or the encyclopaedia of fdvas a paradigmatic example for the
poetics of the language-based modality of beingypared tdBucsu a trépusoktdFarewell

to the tropek this volume represents another grade of thécatiapproach of the language.
In Halaltanc-szvifSuite Dance of Deathfor instance, the matrix-like espacement of the
langue links the possibility of reading, of makisgnse to a material map. This shows, on one
hand, the opportunity to free and open up possitepretations, but on the other hand that
the language becomes external (transcendent) angrttess alienates the human being from
himself. This volume asks the question of poteityiaf poetics, and in this raising shows
how the humanist perspective of poetics becomesrzbyossibility, then points out the
positive potential of sense laying in negation,idieand opposition.
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