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Sensoriality and constitution of sense in the experience of work of art 

Abstract 

 

The problem of understanding the intellectual and sensuous issues 

accompanies the history of philosophical thought. Whilst the intellectual cognition 

was generally seen as leading to certain knowledge, the sensation appeared as a more 

uncertain partner, as it needs to be supplemented and corrected by intellect and by 

concept. 

The conflict between intellectual and sensory cognition is closely related to 

the duality of works of art`s sensual and spiritual nature. The works of art always 

manifest themselves in the form of sensual materials and as such they do not turn, 
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speak, only to the spirit, the rational understanding but at the same time they seize the 

senses of the host as well. 

The works of art are often suspected of deception and illusory because of the 

polemic against the sensation. The legitimacy of works of art can only be guaranteed 

by the spiritual and intellectual side but the art thinkers constantly had to face the 

problem of the aesthetic side`s inextricable presence. The issue is that despite the fact 

that art`s legitimacy was constantly challenged during the culture`s millenniums what 

kept alive, keeps alive, ensures this constantly questioned legitimacy. 

In my thesis – locating in the conceptual horizon of the philosophical 

hermeneutics – I argue that the works of art`s sensuality is not only the outer shell of 

intellectual content that awaits for peeling, in order to reveal the ‘internal’ 

intelligence but in this sensual, through this sensuality manifests the artistic intellect 

itself.  

The sensual and intellectual side of works of art is not only linked but it is 

organized through the inherent structure – in Gadamer`s sense. The work of art`s 

sensory manifestation belongs to its intellectual content in the sense that as the work 

of art appears to us and shows itself, it always belongs to the work of art`s own 

existence and at the same time it is inseparable from it.   

Approaching the issue of perception from a philosophical point of view in the 

first chapter of my thesis I wish to point out that despite the fact that physiologically 

the different sensory forms adequately can be described through the investigation of 

the physiological processes, however from a philosophical point of view the sensory 

processes are not limited to determining the different physiological, physical factors. 

The sensation is always a life event that happens to a subject which is why we cannot 

talk about general sensation but rather about such a complex process combination, an 

interrelation effect in which beyond the perceptive subject`s physical, sexual, age 

particularities, its psychological state, cultural and traditional affiliation and thus the 

subject`s upbringing and at the same time the perceptual object and its context are 

also essential.  
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Approaching from a philosophical point of view the sensation is nothing else 

than an experimental phase in the sense that we always select according to our prior 

experiences from the flood of stimuli that strikes us.  

From all this it follows that the detection processes of everyday life cannot be 

stereotyped, the sensation itself is not a general process that can be reproduced by all 

in the same way. Not somebody in general, but always a certain person detects at a 

given moment. Therefore the perceiving subject`s and the perceived object`s 

existence determination cannot be ignored during the examination of the detection 

process. From this it follows that two sensory events in the case of a person cannot be 

reversed, meaning that the sensation is nothing more than a single and a unique event 

as well. 

Through the philosophical reconstruction of the following three chapters of 

my thesis – from the Greek philosophy to the hermeneutical view – I would like to 

prove that the problem of sensation, the conjunction of the sensual and the intellectual 

side of works of art, and the fact that the sensoriality cannot be eliminated from the 

works of art accompanies the history of philosophical thought.  

Through the reconstruction I am looking for an answer to the question of how 

in the conception of different eras and thinkers is the sensual and intellectual 

cognition structured and in the experience of works of art does the sensual or the 

intellectual side gets the prominent role? In the function of all this how can the artistic 

intellect be created, is the gesture interpretation already included in the process of 

sensory experience or is the reason created only in the intellectual grasping of work of 

art? In relation to all this what can ensure, assure the ontology of different works of 

art?  

Within this in the second chapter of my thesis I focus on the interpretation of 

the aisthesis concept of Plato and Aristotle, I examine what role do the different 

senses play in the process of human cognition, can the senses mediate any kind of 

knowledge? At the same time I elaborate that in his concept how the work of art 

structures as the idea of mimesis, in what respect can we talk about the Greek 
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philosophy`s anti-sensuality and anti-art; and all this with what contributes to the next 

centuries` art conception; as well as how it transforms the question of sensation and 

art`s ontology in the Aristotelian philosophy compared with the Platonic view. In this 

section I would like to prove that the Greek conception of mimesis is constituted 

differently in the Platonic and Aristotelian conception, whilst in Platon`s it means 

imitation in Aristotel`s it means the showing of a thing ‘thus and not otherwise’.  

In the third section of the thesis I approach the problem of sensoriality from a 

religious point of view of Saint Augustine`s philosophy  and I would like to point out 

that in a religious context the sensoriality  won`t be interpreted only in its sensory and 

spiritual dualism, but rather in an arching relation from the sensory, through the 

spiritual and until the transcendent.  

In the third chapter of the thesis which is titled The sensoriality of artistic 

cognition away from the artistic philosophy, especially based on the works of René 

Descartes, Gottfried Wilhelm Leibniz, John Locke, David Hume first I investigate the 

rationalist and empiricist views of the knowledge. In this section I would like  to point 

out that sensoriality, the issue of sensory cognition cannot be avoided not even by the 

views that faithfully highlight the intellectual gripping, however the sensory cognition 

is not entirely cut out of the system of human cognition. However emphasizing 

Hume`s aesthetic view  I examine how his views about beauty contribute to the 

examination of the sensory qualities and to the foundation of aesthetic`s discipline. In 

the following section of the chapter I interpret Alexander Gottlieb Baumgarten`s 

aesthetic views. I see the important role of the author in the fact that Baumgarten is 

the first thinker  who defined aesthetics as the science of sensory cognition and in his 

Aesthetics titled work was the first who developed the scientific method of aesthetics` 

discipline.   

The sensoriality of the spirit titled second part of the chapter in connection 

with Immanuel Kant`s interpretation of the system of epistemology I examine how 

Kant tried to create a sort of common ground taking notice of the principles of 

empiricism and rationalism and at the same time how he attempts to rehabilitate the 
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physical senses. I am searching for an answer in his concept on how does the 

interplay between sensation and sense materializes in connection to the human 

cognition and aesthetic judgement? In addition to the Kantian view, in Hegel`s 

conception art does not appear as the object of pleasure but as the knowledge 

mediated by sensoriality. In this section I examine how the idea of ’the sensory 

appearance of the notion’ and the idea of ’unworldly sensory’ contributes to 

hermeneutics and to the train of thought of modern philosophy of art, but nevertheless 

why we can talk about  the intellectual primacy in relation to Hegel`s philosophy of 

art. 

In the Corporeality – sensoriality – constitution of sense titled chapter the 

phenomenology, including the examination of Nicolai Hartmann and Maurice 

Merleau-Ponty` s conception we can see how the focus is shifted from intellectual 

cognition to sensory knowledge including physicality. Namely Merleau-Ponty was 

the first who broke with the philosophical tradition that announced the duality of 

human cognition and its sensory and intellectual nature.  In  contrast he traced back 

every mental questioning to the problem of corporeality and sensoriality. 

In the second section of the chapter in relation to the interpretation of Hans-

Georg Gadamer`s view I would like to point out how in the conception of 

hermeneutics dissolves the conflict of thousands of years  between the sensory and 

spiritual side of work of art. I wish to prove that according to the gadamerian concept 

the sensory and the spiritual side of works of art is not organized hierarchically but 

through the structures of adherence. In the concept of hermeneutics the work of art is 

nothing more than revelation, so its sensoriality belongs to the existence of works of 

art. 

In the final chapter of the thesis I outline the problem of sensory sense, work 

of art and the intellect that constitutes in the experience of the picture. I `m searching 

for answers to the following questions: in what stands the privilege of works of art 

and of the picture; why does the picture as a work of art needs an active, ’seeing 

view’; in what sense can we speak about the logos of the picture; the need of learning 
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’the sight’ in relation to the experiences of works of art; in what stands the reality of 

work of art and how can this unique reality open up for the host.  

I wish to prove that the truth of the work of art does not stand in correlation 

with reality. The work of art is not the represenation of ordinary things, but the 

showing of things otherwise, in a truer way.  The privilege of work of art stands in 

being able to always go beyond itself. This other kind of showing reveals only for the 

active, ’seeing view’. According to this the work of art, the picture is nothing more 

than a sensory process and the sense embodied in it is sensory sense.  

The experiments presented in the empirical-applicative part of the last chapter 

and through the interpretation of it I would like to prove that the process of detection 

and constitution of sense is always directed by the work of art, in this case by the 

indicators of the picture. Therefore in the picture reading of persons who have 

different sensing capability the same meaning context can be discovered. Therefore 

the different readings are not misunderstandings, misinterpretations, but the evidence 

that a particular work of art is able to open several meaning aspects in the same time.  

The main objective of the research is proving that in the artistic mimetic basic 

terms of the work of art itself is mimetics, imitation, it`s not a passive reflection, a 

representation, but rather an active presentation, a showing, namely the indication of 

a known thing ’thus and not otherwise’. This is why the work of art is never a re-

presentation but rather ’a look’, ’an excel’ in the sense that through its way of 

representation is capable of showing the thing as one off and individual. The work of 

art is capable not only to show up the privilege of the sensory world`s things but the 

invisible itself is able to make omnipresent the things that cannot be grasped by our 

senses or spirit. Through the work of art the being manifests itself by the fact that 

through representation ’exits in the not hidden’. 

The thing shown by the artistic representation does not serve for the 

identification of the pattern possibly found in reality but rather it converts to a 

structure. The transformation into a structure partly means that everything that 

previously was, that is the external reality itself quasi ceases to exist, on the other 
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hand it indicates that ’which is now thus’ therefore everything that manifests in the 

artistic game is true and lasting in the same time. The transformation into a structure 

expresses that the work of art is not only the shaping of a certain material based on a 

pattern through which we create the copy or facsimile of a thing, but rather the 

revelation and the showing of a thing as such and as never seen.  

Therefore the work of art is sensory and spiritual at the same time this is why 

when it wants to be understood and when it transfers the artistic spirit it requires the 

whole subject, the person who is sensorialy captivating and spiritually receptive. The 

experience of work of art is always a common experience form, this is why the sense 

of the work of art can reveal only through the process of sensory experience. First we 

embrace the work of art through our senses and the spirit itself is not the result of a 

post-construction, but it borns in the process of sensory experience. In the truth of 

work of art we partake not only by the gesture of spiritual turning towards but also by 

reflection of aesthetic sensation.  

The work of art is such a manifestation that only ’by visualization’ is able to 

present its own sense.  That is why the sense of the work reveals only for the senses 

in the first place and therefore we can talk about sensory sense in relation to the 

experience of a work of art. 

That is why the art experience enforces the modification of sense sensation, so 

that sensation does not look like an insecure mode of cognition, like it needs to be 

supplemented and consolidated by reason, but we recognize its active, sense 

generating feature. 
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